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1. Design of Research Proposal

Dr. Sheetal More

Asso Prof and Head

Dept of Music Sndt Women’s University, Pune

Mob: 9822552652 Email: drsheetalmore@gmail.com

Abstract

Research is an art of scientific investigation which is scientific method of discovering new facts
on the basis of data. The aspiring research scholars do identify the problem area but are not able
to get the permission to do the research in their field of choice. Reason is not that they lack the
talent, but many a time they are not able to write the research proposal correctly, which is the first
step in the process to obtain the doctorate degree. Hence it is imperative to have a proper research
proposal which will cover all the important aspects needed to convince the sanctioning authorities
about the importance of the proposed research work.

The main points that need to be covered in the proposal are the title of the research which
will clearly spell out as to what is the research about, what is the aim of the research stating clearly
the one main aim and perhaps two or three subsidiary aims. Third mentioning the context and the
background from which the problem emerged. Fourth the very important research problem to be
mentioned in very clear terms and why it is significant. Fifth, elaborate the methodology that will
be used to conduct the research work. Sixth, though one cannot predict the outcome of the research
but still be very precise as to the nature and scope of the outcome and to who will be benefitted
from the information. Seventh, the time limit for the research work needs to be clearly demarcated
clearly stating the time that will be required for the research and also the resources and equipment
that will be required for the research work. Lastly all the references need to be meticulously
recorded and enlisted.
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For any student who is interested in doing doctorate in any subject, it is very essential for him to
understand the process through which he has to go which will finally lead to the award of doctorate.
The first step in this process after successful identification of a problem is to write a proposal
which needs to be sent to the sanctioning authority to get the required permission for the start of
his research work. A lot depends upon how and what one has written in the proposal because a
proposal is the only mode of communication one has with the sanctioning authorities to convince
them about the research one will be undertaking in the future.

Once the proposal is accepted by the sanctioning authorities, the research scholar
undertakes the research work. Based on his identified problem, collects the data, analyses the data,
and based on which, comes to a conclusion. This then is submitted to the authorities in form of
synopsis.

On acceptance of the synopsis, the thesis is made and submitted based on which the
research viva is held which is the final step for the award of doctorate degree. This is the complete
process of getting the doctorate degree. Due to the restriction of time and space, my paper will
cover in detail the first step of this i.e. how to write an effective proposal, which is very important
as it the only way to convince the authorities for your research permission, secondly, it is also
important for self to understand the problem on which one intends to do research and find a
solution for.

Writing the Proposal

Before starting a research programme it is necessary to work out exactly what you want to
do, why and how. A research proposal is a succinct summary of just that. Obviously it will be very
helpful to the researcher, to make it clear to yourself what the aims of the research are and what
you need to do to achieve the desired outcome. It will be useful as a way to inform others of your
intentions. In fact, the presentation of a research proposal is always required by course that contains
a research exercise, such as writing a dissertation or a thesis. In professional life for all research
projects that need funding you will be required to provide a detailed. Research Proposal as part of
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the funding application, Proposals are evaluated on the cost and potential impact of the proposed
research, and on the soundness of the proposed plan for carrying it out.t

Fortunately, research proposals tend to follow a defined pattern. They all need to explain
the nature of the research and its context, and why it is needed. This then prepares the way for a
statement of the aims and objectives of the research and how it will be carried out and what the
outcomes are likely to be. Then there is a description of what resources will be required ( time,
money, equipment, staffing etc.) in order to carry out the work.2Other types of proposals include
"preproposals”, where a letter of intent or brief abstract is submitted for review prior to submission
of a full proposal; continuation proposals, which re-iterate an original proposal and its funding
requirements in order to ensure continued funding; and renewal proposals, which seek continued
sponsorship of a project which would otherwise be terminated.®

The research proposal, once approved, will act as a contract outlining the basis of
agreement between the parties involved, e.g. the researcher, supervisors, institutions. In funded
research, this will be part of a formal signed contract with the providers of the fund, which cannot
be substantially altered without the agreement of all the parties. It is therefore advisable not to
promise mountains and deliver molehills.

The Main Ingredients And Sequence
e Thetitle
e Aims of the research
e The background to the research- context and previous research
e A definition of the research problem
e OQutline of methods of data collection and analysis
e Possible outcome
e Timetable of the project and description of any resources required
e List of references.

The Title

The function of the title is to encapsulate in a few words the essence of the research. Ideally
it should contain all the essential key words that someone might use to locate the kind of study one
is promising. These words are likely to include the main concept and variables, and limits to the
scope. One can leave out such phrases as ‘an investigation into’, ¢ a study of’, ‘aspect of’, as these
are obvious attributes of a research project.*

Take the example of the title ‘implication of the present day UGC policies on what is taught
in music at MA in SNDT Women’s University’. The independent variables is ©* UGC policies °,
and the dependent variable is ¢ what is taught’, the type of research task is implied as a comparative

Wong, Paul T. P. "How to Write a Research Proposal". International Network on Personal Meaning.
Retrieved 21 June 2016

Research methods the basics by Nicholas Walliman.
$"Writing a Research Proposal". University of lllinois at Urbana-Champaign. Retrieved 21 June 2016.

4 Indian music research’ Dr MohdHaroon
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study, the theoretical basis is one of prediction of effects of policies, and the purpose of the study
is to predict their effects on the curricula of SNDT Women’s University. Also important are the
words which limit the scope of the research, e.g. only ‘present policies’, only those of ¢ UGC’,
only in the ‘the present’, only effects on what is ‘taught’, only in ‘MA’, and only in ‘SNDT
Women'’s University’.

From the above example one can understand how particular the title of the research should
be so that it leaves no room for any ambiguity or any doubt in any one’s mind.

Aims of the Research

This goes right to the heart of the project. One main aim, and perhaps two or three
subsidiary aims resulting from it are sufficient. Precision is essential- too many vague aims indicate
confusion in thinking and will be difficult or impossible to achieve within the available resources
and time.

The Context- Background and Previous Research

This explains to the reader the background from which the research problem emerges. It
should explain the major factors which surround your problem, and of any significant literature
which relates to it. It also has the function of capturing the interest of the reader. A good literature
review does not include everything that has been found, it is selective, only presenting in
discussion work that is relevant to the research itself. It is therefore, important to justify the
inclusion and exclusion criteria.®

Some of the factors which make up the context might be of a physical nature, such as
location, materials, artefacts, organizations, processes etc, while others might be more conceptual,
such as the economy, legislation, development policy etc. Even more abstract are theoretical
concepts such as power, poverty and Marxism. The research problem should emerge from this
context.

Virtually every subject has been researched previously, so a critical account of what has
been achieved so far to address the problem is required in order to identify the gap in knowledge
or contentious issues. Accurate referencing is essential .the research should fill one these gaps or
try to resolve the contention. It is quite difficult to pitch the level of your text so that any intelligent
reader understands the factors from which your problem emerges, while at the same time
persuading the experts that you are conversant with details of the principal issues. Do not assume
that the reader knows anything about your subject.

The Research Problem

The research problem provides the focus of the research project. It is the culmination of the back
groundwork and the initiator of the specific research tasks. It must be very clearly defined to
explain the nature of the problem and why it is significant. The problem may be expressed in
abstract terms initially, but through the statement of sub-problems, one should indicate how it can
be investigated practically. It is essential that the researcher acknowledges the likely sources to

%“ Doing a literature review” by Chris Hart
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which he may go for formulating a suitable research problem.®The answer to a research question
will help address a "research problem" which is a problem "readers think is worth solving".”

Outline of Methods

This part of the proposal explains briefly what you are going to do in order to carry out
your research, based on your chosen research approach. In proposals for funded research this may
need to be described in great detail.

Every proposal is different in its description of methods, as these have to be specifically
tailored to efficiently collect and analyze data relevant to the specific research problem and to
produce the outcomes aimed at. One common feature is likely to be a review of the literature
relevant to the research topic. It is generally relevant to distinguish between the methods of data
collection and data analysis, although in some cases, particularly in qualitative research, these may
go hand in hand. The explanation will outline which methods you will use for what, and why. One
will probably need to refer to books that describe the methods in detail. There may be only one
method used, e.g. experimental, or a combination of several, each suitable for different aspects of
the research. You may have to indicate how you will be able to access certain types of information
if these are obscure, in remote locations or only available to certain people. Access to materials or
equipment may also be discussed.

Possible Outcome of the Research

Although one cannot predict exactly what the outcomes will be(if one could, there would
be little point in carrying out the research)one should try to be quite precise as to the nature and
scope of the outcomes and as to who might benefit from the information. The outcomes should
relate directly to the aims of the research. Note that in Phd proposals and most funded research the
is a need to indicate what will be the original contribution to knowledge.

Timetable of the Project And Description Of Any Resource Required
There is always a time limit to research projects, particularly strict if it is a piece of university or
college coursework. The formulation of a timetable is therefore essential in order to allocate time
limits to the sequence of tasks that you need to accomplish in order to hand the finished report or
dissertation in on time. This is not only a test of the practicality of the proposed project, but also
an organizational guide when you carry out the work.

Resources that are essential to the project, such as equipment, transport, skills, software,
etc. should be listed and availability assured in order to convince the reader of the practicality of
achieving the aims of the project.

6«“Research methodology in Indian music “ byDr Amit Kumar Verma.
"Booth, Wayne (1995). The Craft of Research. Chicago, IL: The University of Chicago

press. ISBN 0226065650.
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The location of the cited work of others must be meticulously recorded in this list. Not
only does this ensure that you cannot be accused of plagiarism but also demonstrates that you are
aware of the latest thinking in the subject. However, keep the references relevant , it is not a
bibliographic list of all the literature surrounding the subject.The references should be given
clearly so that one can check it for further clarification on the subject matter and also for further
studies.

Why Might The Proposal Be Rejected? Likely reasons are given below
e May be there is no need for that particular research.

e The scale of the proposed research is too big so an adequate conclusion cannot be reached.

e The aims and objectives may be vague or impractical or do not match.

e The research problem may not be properly and clearly defined indicating that the research
work has no adequate focus .

e The procedures may be confused with the objectives.

e There may be lack of logic in the argument in the proposal, so the link between the research
aims and outcome is broken.

e The project may be formulated on an emotional or a political agenda rather than a factual
or a theoretical basis.

e Enough information may not be provided about the project details.

e Access to information, equipment or other resources may be uncertain or impossible.

Conclusion

By all means, to begin the research, the permission to start is the key which is obtained by
submitting the proposal which needs to be long enough to cover the details of the project to be
undertaken, with the research problem clearly stated, and the methodology well spilled out as to
how the problem at hand will be resolved, giving in detail the time span required to complete and
resources that will be required to tackle the problem identified and short enough that the authorities
do not find it confusing and lack of focus.
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2. A Travelogue of Research in Indian Music

Dr. Pournima Dhumale

Associate Professor

Dept of Music Sndt Women’s University, Pune

Mob: 9373339474, Email: drpournima.dhumale@gmail.com

Abstract

Research in Indian music is considered to be a newly emerging field. This research paper throws
light on the glorious research tradition in Indian music, takes an account of the research so far,
discusses the various dimensions and avenues of research in music as well as underlines the
importance of research contribution by performers.

Introduction

Indian music has a tradition of several centuries and it is observed that practice and theory go hand
in hand. Musicians and musicologists have given a great contribution in preserving the tradition
and passing it to the future generations.

Nature of research in performing arts:-

Research in performing arts has following aspects —

1) Related to the actual performance, for example about ragas,talas, compositions, styles,
trainig etc.

2) Being a performing art, critical analysis of performances, reviewing the traditions, new
construction as well as reconstruction, documentation, preservation, theme based
performance, tracing the changing trends, are the various dimensions of the research in
music.

3) Related to the theoretical aspects,i.e.various principles, laws, e.g. RasSiddhant,

Rag RachanaTatva, ShrutiVibhajanSiddhant, SwaraSamvadTatvaetc, as well as analytical
study of treatise, comparative study of various music systems, styles etc.may be included
in this area.

Though the above no. 1 & no.2 aspects are crucial, nowadays a trend is observed amongst the
musicians to give utmost importance to the practical aspects like riyaj, performing skills and
performance itself, and assume that writing, discussing, analyzing is not a job of a musician but it
is a musicologist’s field. At the same time musicians respect the tradition, wish to understand the
principles, obey the rules and take efforts to preserve the art. In this scenario fewquestions arise.
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1) Isit not a job of an expert performer to think, analyse, speak or write about his art?
2) ls it not an essential criterion for a musicologist, to be himself an expert performer?

While discussing the characteristics of an ideal gayak (singer), an ideal waggeyakar
(composer) Sharangdeva has mentions

NEAGNIEERIEERIRCIEECT I

B T TS HNIFITTST || *

That he should have detail knowledge of theory, tradition and literature. He should be well
versed. This shows that the academic enrichment of an artist was considered to be a part
and parcel of his overall training.

3) If the musicologists in the past would have not given their lives for research it would not
be possible for today’s musicians to know and understand the tradition. They observed,
analysed, located, framed and stated the norms, principles and concepts and created
literature which provided a strong foundation for this tradition.

Objectives:
1) To define important phases of Research in Indian Music.
2) Highlight scientific experiments,logical derivations and systems in Research in Indian
music.
3) To discuss new avenues in the research in music in the present context.

Research in Indian Music so far:-
The historical review of research in Indian music may be broadly classified in three parts.
A) Pre Bhatkhnade period B) Bhatkhande Period C) Post Bhatkhande Period

A) Pre Bhatkhande Period :-
Though quite a long period, there is a connection and continuity in all the phases. In spite of
the transitions occurred, the terminologies, scales, swarsthanas, forms and tala system were
passed on by a strong oral tradition as well as by documentation in various treatise.

A.1) Bharat Muni, the Pioneer of the Indian Musicology and creator of Natyashastra has been of
prime importance to the generations of musicians, especially to the dancers. The Rasa
Siddhanta and concepts like Moorchhana ,JatiLakshana are still relevant if perceived properly

SaranaChatushtayi is an excellent example of research in Indian music, which gives
practical explanation of swar—shrutivibhajan..
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Mathematical derivation of khamdmeruby nasht-uddishta method and seven
moorchanas of each gram,theirodavshadav and sampoornTaanas show the glimpses of an
outstanding logical approach.Natyashastra is a symbol of rich philosophy and logic, not only
in Indian music but also in the Indian culture.

A.2) Brihaddeshiis well known forthe documentation of Deshisangeet i.e. folklore music of that
period and framing new terms like Deshisangeet, Raga, Prabandha and Swargeeti. whereas
Ratnakargives a clear picture of musical developments after Brihaddeshi by adding newly
emerged ragas, talas, prabandhas and musical instruments. Both these treatise are milestones
in Indian musicology as they help to establish a link between ancient music and modern music.
They are relevant even today as they throw light on the Gamaka,Alankara, Raga,Tala,
KhandmeruPrastaaras and many more concepts , which are not fully utilised in modern
music. Time to time many musicologists like Vyankatmakhi, Ahobala, Damodaretc.contributed
to this tradition of research.

All the above mentioned and many more treatise are based on a solid foundation of
methodology. Voluminous field survey and data collection, it’s classification and analysis is
quite amazing and shows that though not mentioned specifically, research methodology was a
part and parcel of these treatise.

B) Bhatkhande Period :-
Thoughquite a short period, a great and relevant work has been done in this period.In 18th
century somehow, this tradition became feeble, probably due to the unstable socio-political
circumstances.By this time some traditions were extinguished, there were gaps, contradictions
and the connection with the ancient tradition was weakened or lost at some points. Old treatise
had become irrelevant and there was a need to prepare a whole new literature on musicthat was
in vogue but it ismeaningful even today

In 20'" century Pt. Bhatkhande and Pt. Paluskarrevived the musicology by creating a substantial
and pertinent literature. It was a visionary research, connecting the dots and filling the blanks
and giving a valuable musical content, beneficial not just for students, scholars but also to the
performers. Accomplished performers like Pt. Ratanjankar, Pt. Patwardhantook forward the
mission of their mentors.

C) Developments in post Bhatkhande period:-

This research environment was kept alive by the next generation of researchers by taking an
account of contemporary music, taking review of various music systems, forms, experiments
and also interdisciplinary aspect.

Researchers in north, Dr. Premlata Sharma, Aachary Brihaspati, Laxminarayan Garg, Dr.
Subhadra Choudhary etc. contributed moreto the historical aspect whereas researchers like
Prof. R.C. Mehta, Pt. Wamanrao Deshpande, Pt. Babanrao Haldankar etc. focussed on the
actual musical content like ragas, forms, styles and their aesthetic principles, musical
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compositions etc. Pt. Ramashray Jha is well known for the comprehensive discussion of ragas,
compilation of compositions and creation of new compositions. Pt. Kumar Gandharva a
scholarly performer reconstructed some folk melodies and created new ragas and compositions
and published them in book form also. Dr. Prabha Atre has actually translated many musical
experiences, processes and thoughts into words, which enlighten the music world. Dr. Ashok
Ranade, Pt. Bhaskar Chandawarkar, Deepak Raja created literature on contemporary music
including folk, theatre, film as well as covering interdisciplinary aspects. Instrumentalists
constantly think about enrichment of the tonal quality of their instrument and enhancing it by
modifications.

New Research Avenues: -

The spread of music education in University set up and support of UGC is encouraging
musicians, music teachers, scholars and students to take up research projects. Generally
analysis, evaluation, study exploration , documentation, preservation are the main aspects of
research in music. Here is an attempt to draw attention to some issues related to the research
in contemporary music.

1) Music Education: -
Various issues like classification of ragas, Thaat system, propriety of vaadi-samvadi are not
full proof. There is a need to resolve these issues satisfactorily. Though not standardization,
a balanced approach towards Rag-roopas, propriety of RragaSamaysiddhant,DashaPran of
Taal are the popular topics for discussion amongst musicians.

2) Knowledge Creation :-
After every few years it is necessary to update the information available. New Musicians,
their innovations, contributions must be documented. Encyclopaedias on classical music,
theatre music, folk music, film musicmusical instruments, musicians, musical
organisations, music academies are important sources for the researchers.

3) Criticism on new trends:-

Criticism on new trends is a continuous process as it helps the future generations to
understand the transitions, transformations in music.

Many theme based programs are going on. Experiments with geners, their clonning,
presenting them in a new form, has always been in every music system. And it is welcome
as otherwise music will become stagnant. Current experiments like Fusion, Moorchna
Jugalbandi, blending of Gharanas, Classical Bands etc should be assessed aesthetically. It
is needed to report, analyse and document the various experiments going on in music field.
Applied orcommertial music like jinglesand title songs of serials is a new emerging field
which has various dimensions. Changes occurring in religious and festive music need to
be studied.

Pt. Shivkumar Sharma has done research in Santoor’s construction and playing techniques
and added a new imstrument and style in Indian classical music.Similarly Pt. Vishvamohan
Bhatt’s research has given birth to Mohanveena and Zether by Pt. Niladrikumar.Of course
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4)

5)

, these are examples of impirical research Thethought process, experimentation |,
difficuilties faced and conclusions need be documented.

Folk and Tribal music :-

India is a land of variety and rich in tribal and folk music. Religious songs, songs for
celebrating festivals and social functions and for recreation, their melodic behaviour,
rhythmic characteristics, dance and instruments associated with it are the various
dimensions of its research. Many of these are not yet in the realm of research. It is necessary
to document and preserve these traditions.

Interdisciplinary Areas :-

In modern days scope of music field is ever growing and it is interacting with various
faculties such as psychology, spirituality, sports, healthcare, marketing,

social welfares armed forces and many other.It is observed that many people having
different professional careers also pursue music not as hobby but with keen interest and
dedication. Such professionals can contribute in the area of interdisciplinary research.
Technology is a boon to music and there are many experiments going on to develop music
apps, synthetic instruments , that are light weight, handy, easy to tune and give better
sound quality.

CONCLUSIONS:-

1. Research in Indian music has a strong tradition and is based on a logical
foundation.

2. The research has historical, mathematical, logical, aestheticalas well as impirical
dimensions.

3. Performer’s contribution was and will be crucial in the research.

4. The research in present context should give emphasis on the problems, transitions
in the present music field and deal with the interdisciplinary areas.

Reference:-
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Abstract:

The paper focuses on two broad paradigms of research methodology, Qualitative and Quantitative
and their application for studies in Indian Classical Music .Quantitative research is based on the
measurement of quantity or amount which is applicable to phenomenon. The focus is to look into
research methodology for music particularly Hindustani Sangeet. In all three broad typologies of
studies can be envisaged. Studies of genres and histories of Indian Music and musicologists.
Studies of technicalities of music styles, compositions, norms and forms of Hybrid and Puritan
Ragas. Studies of interviewing and interrelationships of Music and the society and aesthetic with
spiritual experiences endowed by music. A brief exposition is made into the characteristics,
methods, analysis designs and proposed outcomes of the study. Aview of quantitative and
qualitative research methodology. An emerging paradigm is also discussed. Finally, the typology
of studies and a framework for application of research methodology is considered.

Keywords: Research methodology, qualitative and quantitative research

Introduction:

To carry out the research, it is highly essential to establish the scientific method and procedure to
achieve the proper results . Thus a proper methodology is set up in consideration, selection of mode
of approach and selection of the path of case studies. Much of research contains endless word
spinning .The methodology may differ from problems to problem but the basic approach towards
research remains the same.

Research can be defined as a scientific and systematic search for pertinent information on specific
topic .In short research is an art of scientific investigation or inquiry especially through search for
new facts in any branch of knowledge.

Scope of the Quantitative Research Methodology

Quantitative research is based on the measurements of quality or amount. It is applicable to
phenomena that can be expressed in terms of quantity. Qualitative research on the other hand, it
concerned with qualitative phenomenon i.e. .phenomena relating to or involving quality or kind.
For example when we are interested in investing the reasons for human behaviour, we quite often
talk of” Motivation Research” an important type of qualitative research. This type of research aims
at discovering underlying motives and desires, using in depth interviews for the purpose. Other
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techniques of such research are word association tests, sentence completion tests,story completion
tests and similar other projective techniques.

Qualitative research methodology is especially important in the behavioural sciences where the
aim is to discover the underlying motives of human behaviour .Through such research we can
analyse the various factors which motivate people to behave in a particular manner or which make
people like or dislike a particular thing . It may be started,however, that to apply qualitative
research in practice is relatively a difficult job and therefore, while doing such research, one should
seek guidance from experimental psychologists.

Research approaches —
It is clear that there are basic two approaches for research in music i.e. quantitative approach and
the qualitative approach.
The Quantitative involves the generation of data from which can be
subjected to rigorous quantitative analysis in a formal and rigid fashion. It can be classified as-

Quantitative

¥ ¥ 3

Inferential Experimental Simulation

Inferential-

Approach to research is to form a data base from which to infer characteristics or relationships of
a population. It is also called survey research where a sample of population is studied by
questioning or observing to determine its characteristics and it is then inferred that the population
has the same characteristics.

Experimental-
Approach is characterized by much greater control over the research environment
and in this case some variables are manipulated to observe their effect on other variables.

Simulation -

Approach involves the construction of an artificial and data can be generated. This
permits an observation of the dynamic behaviour of a system or subsystem under controlled
conditions. Simulation approach is also useful in building models for understanding future
conditions.

Quantitative Research Methodology

Quantitative approach to research is concerned with subjective assessment of attitudes, opinions
and behaviour Research in such a situation is a function researcher’s insight and impression. Such
an approach to research generates results either in non-quantitative form or in the form which are
not subjected to vigorous quantitative analysis. Generally the technigques of focus group interviews,

projective techniques and depth interviews are used.
e The key methods of the Quantitative methodology thus are survey method, experimental
method and case studies. More than one method is employed to study the phenomena such
as combination of survey observation and experimentation is done on subjects in the
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experimental group and compared with subjects in the control group so as to study the
effect of experimentation.

e Descriptive studies describe a phenomenon and are used when previous researches are not
available in the prescribed area.

e Exploratory studies attempt an in-depth exploration on the subject matter, generally used
for hypothesis testing and verification.

e Hypotheses are tested under statistical norms.

e Hypotheses are accepted or rejected.

e Sampling methods are utilized and compared with universal sample.

e For data collection interview, questionnaires and observation checklist are developed.

e Analysis is in the form of frequency and cross tabulation with regression models.

e The focus is on reliability and generalizability of findings and theory confirmation or
verification.

Qualitative Research Methodology:

e The key methods of investigation are ethnography, life history and biography and in depth
case study.

Ethnography - study of the context , grasping and originality and richness of reality with
an emphasis on developing theory.

e Life history, biography and in depth case study are subject driven in the sense that the entire
focus is an subject is an capturing the life contentsof the research subject and making
meanings out of the same.

e Theoretical sampling is generally utilised as per the content and non probability in nature.
Techniques such as selective samplings, purposive sampling and snowball sampling are
generally utilised.

e Data is collected from study participants through interview guides and guidelines.

e Analysis is in the form of narratives thematic representations, conceptual maps and
analytical matrices emerging from the data.

e The focus is on socio — historical and context descriptive and grounded theory
conceptualizations.

New Trend — Mix Methodology

An attempt to combine both qualitative and quantitative paradigms .research practise included the
use of demographic analysis, participant, surveys and observations and social mapping techniques.
For example studies on music therapeutics, studies on aesthetics and spiritual experiences endowed
by music.

Areas of Studies in Qualitative and Quantitative Paradigm

Studies of genres and histories of Hindustani Sangeet, Studies of histories and biographies of
musicologists. Studies of technicalities of music —style, Compositions, norms and forms of hybrid
and puritan ragas, implications of music, social anthropological studies on the educational role of
music, social anthropological studies on the role of music as instrumental in enculturation and
collectivisation, studies on music as instrumental in symbolising structural discourses of
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collectivisation and transformation as visualised specifically in the developments of the sub
gharanas and the insertions and assertions of semi-classical form like khayal, thumari, tappa and
kajari in the classical repertoire. Feminist studies on music as depicting the politics of boundaries
and space particularly through the feminist renditions of thumri and raginis. Post colonial studies
on music as portraying the dialectics of communities and antistructure.,particularly the studies on
developments of Hindustani sangeet during the Mughal period, British period and after colonial
modernity.

Conclusion:

The result is that much of research particularly in music .The methodology used and applicable is
quantitative and qualitative. It is necessary for the researchers to know not only the research
methods /techniques but also the methodology .Research methodology is helpful in various fields
and the knowledge helps the researchers to evaluate them and enable to take rational decisions.
The typology of studies includes genres and histories of Indian Music and Musicologists,
Technicalities of music styles , compositions and norms and forms of Hybrid and Puritan Ragas. It
also includes nature of aesthetics and spiritual experiences,literature on music is available.
However the need is towards more methodological methods to be completed.
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The concept and scope of research vary according to the branches of knowledge. One should
take into consideration that the scope, methodology and parameters of research in pure sciences
are different than that of research in social science and humanities. This is so because the basic
nature and fundamental concepts in these disciplines differ. Going ahead towards performing arts
and specifically music and that too Hindustani Art music, the concept of research is not exactly
coinciding with the general notion of research in social sciences and humanities. Usually, the
concept of research is associated with terms words such as innovation, experiment and discovery.
In the case of music research, the level of possibility of innovation is least; it is moderate about
experiments and large in discovery. Most of the music research work in the area of Indian music,
especially in university departments, is unfortunately restricted to individual enlightenment and
fails in achieving a status of upgraded or updated knowledge base. This kind of research hardly
ever contributes to the overall growth of musicology as a serious branch of knowledge.

As the Indian performing arts have a strong background in oral tradition, the emphasis is
mostly given to the performing aspect and the orally transmitted knowledge. Many researchers
have more inclination towards performance and they mostly lack in having any connection with
scholastic tradition. These results in
(1) Improper use of research models and methodology.

(2) Absence of proper textual references.
(3) Original insights and findings.

On the other hand, one also finds that the researchers who have a strong scholastic
background, but a week input from performing tradition and actual experience of performance fail
in giving a justice to the research work and such research seldom contributes to the academia. Then
a question comes forth — what is the exact outcome of research works done by musicians who
don’t have scholastic capacity and musicologists without academic background?

Hence, one needs to address some questions —
1) Exactly which strategy can produce fruitful research in Indian music scenario?
2) How we can separate out two branches in music and ragogy in Indian university
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Departments, namely (a) music performance studies and (b) musicology?

3) What are currently relevant thrust areas of research in Indian music?

4) If a scientific experiment is considered as a basis of a thesis in pure sciences, can we

consider a particular thematic performance or creation in music as a basis of a thesis in music
research?

5) How can we attain a balance between oral or performing tradition and scholastic approach in
research?

After posing these problems in this paper, I am don’t intend to ponder upon all of them or
provide answers to all these issues — but, | felt a necessity of putting these issues in front of the
academia. But I will discuss only one point in this paper, that is of currently relevant thrust areas
of research in Indian music.

Many preceding thinkers have pointed out several thrust areas in Indian musicology. Many
of these thrust areas are still in vogue, some have meagre relevance if not total irrelevance and, |
need to point out that, there are newer avenues of research in Indian musicology today. In 1994,
Premlata Sharma, a profound scholar in Indian musicology, has mentioned some eight thrust areas
in music research as following 1 —

1. Textual studies

2. Historical studies

3. Social and anthropological studies

4. Organ logical studies

5. Scientific studies

6. Pedagogical studies

7. Criticism and Aesthetics

8. Documentation and analysis of documented material

From this list, textual studies and historical studies have taken a backseat today and criticism
and aesthetics are in a stagnant state. But rest of the areas, that are social and anthropological
studies, scientific studies, pedagogical studies, documentation and analysis of documented
material, are still relevant.

Ashok Da Ranade, another eminent scholar and one of the founders of Indian ethnomusicology,
has explained three aspects or levels of Indian musicology, namely 2 -

(A) “musical aspect’ (FINGTH) i.e. the activities connected with the performance and practice of
music.

(B) ‘about music’ (FWINATAYIF) i.e. the activities which have a connection with music
performance, but doesn&#39;t impact it directly.

(C) ‘music-related’ (FINTHTLE) i.e. the areas of investigation which are not directly related to

performance and also doesn’t influence the performance, but certainly do have cultural
connections with music-making on a larger level. This level deals mostly with interdisciplinary
approaches.

He further explains that 3 —

1) All inquiries have a connection with music

2) All are legitimate studies of music,

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 22



http://www.inventivepublication.com/

IIM]J-International Inventive Multidisciplinary Journal ISSN-23487135.1F 5.2

3) They are likely to have overlaps and mutual dependencies — as the circles do not have an effect
of water-tight divisions.

On the outset of propositions by these two musicologists and current scenario, | map

The areas of music research as following —

A) Musical research (F3fidTes T2MTersT) -

All inquiries have a connection with activities

Directly connected with the performance and practice of music, such as -

1) Features of Raga and Tala

2) Compositions for vocal and instrumental music

3) Elaboration or developmental techniques &amp; methods etc. in music

4) Embellishments, ornamentation in music

5) Genres/forms in music

6) Voice production techniques

7) Aspects of Organ logy such as stroking/striking, bowing, blowing, plucking tonguing and
fingering in instrumental music.

8) Notation and transcription

9) Performing strategies

10) Musical traditions — Gharanas, Sampradaya, study and analysis of stylistic variations

B) Music-related research (i ae @ane=)

1) Oral tradition, musical mnemonics

2) Phonetics, poetics and prosody

3) Musical aesthetics

4) Music criticism

5) History of musical traditions — biographies &amp; autobiographies of musicians
6) Study of treatises on music — ancient, medieval

7) Analysis of vocal and instrumental music-making,

8) Kinesthetics, postures and gestures, Yoga

9) Organology - instrument-making and repairs

10) Musical acoustics - Architectural acoustics

11) The relation between music and other performing arts, i.e. dance and theatre arts

C) Cultural musicology and interdisciplinary music research
(AEF AU TuT Weflauaes geee) -

Cultural musicology can be simply explained as a systematic study of musical systems in
particular cultural zone. This also covers the area of research in (a) Comparative musicology, i.e.
study of different music cultures, instruments, vocal idioms, cross-cultural studies,

(b) Ethnomusicology, i.e. study of music making in particular ethnicity. The fields of investigation
in comparative musicology and ethnomusicology are -

1. Codification of music in different music cultures - process, objectives, scope,

dimensions of different music cultures,

2. Musical scales in different music cultures,

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 23



http://www.inventivepublication.com/

IIM]J-International Inventive Multidisciplinary Journal ISSN-23487135.1F 5.2

3. Improvisation in different music cultures,
4. Notation systems in different music cultures,
5. Voice production - food habits &amp; voice.
The interdisciplinary music research has diverse avenues, such as -
1) World music cultures.
2) Ethnomusicology, Folklore and music.
3) Sociology of Music — gender studies, subaltern studies.
4) Anthropology of Music — Various races, heredity and musical ability.
5) Psychology and Music — (A) Psychology of musicians and listeners (B) Psycho- acoustics (C)
Psychological impact of music.
6) Economics/commerce & Music - Patronage, marketing, copyrights, musician’s rights, PR, etc.
7) Music and Politics — political ideology, ethos and its impact on music, nationalism and music.
8) Geography of Music — climate (climate change), vegetation, geography.
9) Religion, philosophy and music - deities, orthodoxy and music.
10) Relation of music with other arts, such as painting, sculpture and literature.
11) Communication & music — Music as communication &amp; communication through music.
12) Natural sciences and Music —

I. Bio-musicology - Ageing-growth and music, yoga and music,

I1. Neuroscience — auditory perception, psychoacoustics,

I11. ‘Nature music’ - Non-human species and music.
13) Physics and music — Acoustics in musical instruments, analysing sound, Sound engineering.
14) Modern technology and music — Recording technology and music, Digital sampling of sounds,
digitally programmed music / digital music/computer generated music, Internet, web pages, blogs,
websites, android applications, Globalization and music.
15) Music education — Issues related to traditional, modern and unconventional music pedagogy,
distant education, E-learning of music.
16) Applied music — Outdoor music (martial music, band music, advertisement music), music for
Classical dance styles, music for other arts and media such as theatre, films, exhibitions, light &
amp; music shows background music, utility music (lounge music) and music therapy. Taking a
brief review of the music research in last five decades, it seems that the first two areas of research,

namely musical research (Waftarest @areT) and music-related research

(wehafa s waye), are more or less exhausted in the Indian context and not much is left to

discuss on a serious note. But as an active musicologist, | perceive that there are the much wider
scope and need of research in the third area, that is of cultural musicology and interdisciplinary

music research (WEFcaaiaemes TuT Weftaaate @MerT). The future of research in Indian music
is largely in the field of cultural musicology.

Endnotes:

1 Sharma Premlata. (1994). An agenda for music research: Some thrust areas. In Mehta, R. C.
(Ed.)

2 Music research: Perspectives and prospects (pp. 2). Baroda, Indian Musicological Society.

3 Ranade, Ashok. (2001). Reflections on musicology and history - With reference to Hindustani

Music. Baroda: Indian Musicological Society.
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Research is nothing but it is the systematic investigation into and study of materials and sources
in order to establish facts and reach new conclusions. In the broadest sense of the word, research
includes any formal gathering of data, information and facts for the advancement of knowledge.

There different types of types of research are

1. Basic research:

This research is conducted largely for the enhancement of knowledge, and is research which does
not have immediate commercial potential. The research which is done for human welfare, animal
welfare and plant kingdom welfare. It is called basic, pure, fundamental research. The main
motivation here is to expand man's knowledge, not to create or invent something. According to
Travers, “Basic Research is designed to add to an organized body of scientific knowledge and does
not necessarily produce results of immediate practical value.” Such a research is time and cost
intensive (Example: A experimental research that may not be or will be helpful in the human
progress). It is used to solve a problem by adding to the field of application of a discipline.

2. Applied Research:

Applied research is designed to solve practical problems of the modern world, rather than to
acquire knowledge for knowledge's sake. The goal of applied research is to improve the human
condition. It focuses on analysis and solving social and real life problems. This research is
generally conducted on a large scale basis and is expensive.. According to Hunt, “applied research
IS an investigation for ways of using scientific knowledge to solve practical problems” for
example:- improve agriculture crop production, treat or cure a specific disease, improve the energy
efficiency of homes, offices, how can communication among workers in large companies be
improved.

3. Problem oriented research:
Research is done by industry apex body for sorting out problems faced by all the companies.
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4. Problem solving Research:
This type of research is done by an individual company for the problem faced by it. Marketing
research and market research are the applied research.

5. Quantitative Research:

This research is based on numeric figures or numbers. Quantitative research aim to measure the
quantity or amount and compares it with past records and tries to project for future period. In social
sciences, “quantitative research refers to the systematic empirical investigation of quantitative
properties and phenomena and their relationships”. The objective of quantitative research is to
develop and employ mathematical models, theories or hypothesis pertaining to phenomena.

6. Qualitative Research:

Qualitative research presents non-quantitative type of analysis. Qualitative research is collecting,
analyzing and interpreting data by observing what people do and say. Qualitative research refers
to the meanings, definitions, characteristics, symbols, metaphors, and description of things.
Qualitative research is much more subjective and uses very different methods of collecting
information, mainly individual, in-depth interviews and focus groups.

Qualitative research can be further classified in the following type.

I. Phenomenology:-a form of research in which the researcher attempts to understand how one
or more individuals experience a phenomenon.

Il. Ethnography:- this type of research focuses on describing the culture of a group of people. A
culture is the shared attributes, values, norms, practices, language, and material things of a
group of people.

I11.Case study:-is a form of qualitative research that is focused on providing a detailed account
of one or more cases.

IV. Grounded theory:- it is an inductive type of research,based or grounded in the observations
of data from which it was developed; it uses a variety of data sources, including quantitative
data, review of records, interviews, observation and surveys

V. Historical research:-

It allows one to discuss past and present events in the context of the present condition, and
allows one to reflect and provide possible answers to current issues and problems. In addition
to the above, we also have the descriptive research. Fundamental research, of which this is
based on establishing various theories

Also the research is classified into:

Descriptive research

Analytical research

Fundamental research

Conceptual research

Empirical research

One time research or longitudinal research

Field-setting research or laboratory research or simulation research

No ok~ owbdE
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8. Clinical or diagnostic research
9. Exploratory research
10.Historical research
11.Conclusion oriented research
12.Case study research
13.Short term research
In the subject of music the researcher can carried his research in science music as art i.e. in practical
and inscience music i.e.theory.
The different Research areas in music are
. Research based on scientific music Books.
. Research based on field of History.
. Research based on social field/
. Research based on psychological field.
. Research in the field of science and technology.
. Research in the field of practical/
. Research in the field of music education/

~N o ok W DN

Types of Music Research
1 Experimental: Experimental research is used to determine what will be or to establish a cause-
and-effect relationship between variables.
2. Descriptive
Descriptive research is used to determine what is and is usually conducted for one of three
purposes:
1. to obtain data on the current status of existing phenomena, such as conditions, practices,
and situations
2. to establish relationships among several variables, using the data about the current status
to investigate relationships that may provide greater insight into the current status
3. todetermine developments, trends, or changes by describing variables as they develop over
a period of time

There are three broad categories of descriptive research: survey studies, relationship studies, and
development studies.

Survey Studies
A survey is a systematic method of collecting information on one or more variables.

Development Studies
Development studies collect information on existing situations, determine relationships, and
examine changes in these variables over a period of time. Development studies include:
1. longitudinal studies, which are conducted over a period of time with data collected from
the same sample at specific intervals during the study
2. trend studies, in which a population is sampled and subjects at the same level of
development are tested
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3. cohort studies, which measure an entire population at periodic intervals over a period of
time

Historical
Historical research refers to the collection of data to record and interpret past events. Source
materials used by the historical researcher are normally of two kinds, primary and secondary. A
primary source is first-hand information, observed directly by the researcher. A secondary source
is second-hand information, not original to the researcher. Through the process of external
criticism, the researcher learns whether or not the object of scrutiny is authentic. Through the
process of internal criticism, the researcher determines if the information contained in the object
is credible

Philosophical

Philosophical research is used to examine the underlying principles in any field.

Steps in Research
1 Selection of subject
2. Synopsis
3. Collection of data
4. Presentation of data.
4. Analysis of data
5. Results

Once you decide on a topic, you must decide what types of sources will answer your question, and

consequently, support the conclusion in your thesis statement.

1. What primary sources are available? What data, musical works, performances, letters,
recordings, or interviews can | analyze?

2. What have other scholars said about my topic? What scholarly journal articles and scholarly
books/book chapters can | locate?

3. Are popular sources appropriate for my topic? Should I analyze popular opinion of a work or
reception of an event as presented in newspapers, magazines, or blog posts?

4. Does the age of the source affect my research? Have there been more recent discoveries in
relation to my topic? Am I looking at how researchers' views on my topic have changed over
time?

Primary Vs Secondary Vs Tertiary Sources
Primary Sources
Once you decide on a topic, you must decide what types of sources will answer your question,
and consequently, support the conclusion in your thesis statement.
1. What primary sources are available? What data, musical works, performances, letters,
recordings, or interviews can | analyze?
2. What have other scholars said about my topic? What scholarly journal articles and
scholarly books/book chapters can | locate?
3. Are popular sources appropriate for my topic? Should | analyze popular opinion of a work
or reception of an event as presented in newspapers, magazines, or blog posts?
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4. Does the age of the source affect my research? Have there been more recent discoveries in
relation to my topic? Am | looking at how researchers' views on my topic have changed
over time?

Examples

« Creative output by a research subject (lyrics, recording, or score of a musical work)

« Other writings by a research subject (autobiographies, memoirs, social media posts,
diaries, letters, blog posts, essays)

« Interviews with or about a research subject (audio, video, or transcripts)

e Audio or video recording from an event or performance; photographs

« Original data (numeric data, surveys, experiments, ethnographic observations)
Sometimes popular journalism, if the subject of your research is popular opinion

Secondary Sources

Secondary sources provide an interpretation, critique, evaluation, or conclusion based
upon information from primary sources. They can be either popular or scholarly! They
are created by scholars, editors, journalists, and anyone who decides to write on the web.

o Books that offer criticism or an interpretation of a subject (scholarly)

e Book chapters within an edited collection (scholarly)

o Commentary within edited works and scores (scholarly)

« Scholarly journal articles, open-access research articles

« Popular magazine articles, newspaper opinion pieces, blog posts (popular)

e Reviews of performances, books, recordings, or other creative works (popular or
scholarly)

Tertiary Sources
Tertiary sources provide a summary or overview of a research topic. Or, they provide an
inventory/list of secondary or primary sources about a research topic.

« Encyclopedias like Wikipedia or Oxford Music Onine

e Other reference sources like almanacs or Guidebooks

o Textbooks (sometimes secondary)

« Bibliographies, discographies, indexes

e Library catalog or other databases

Remember, websites aren't necessarily a distinctive source type. The web can provide access to
many different types of sources (e-books, encyclopedias, newspaper articles) and it can also serve
as a publishing platform (Beyonce's official website). While reading the chart above, think about
how websites fit into all of the categories and descriptions.

Books and Periodicals:

Books and periodical articles are source types that can be either popular or scholarly. Your
professor will often state what types of sources you should use for your papers or essays, as they
are used for different types of arguments and analysis.
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Scholarly books are usually published by university or scholarly presses, and they are written by
scholars and researchers. The text often has citations or references to support the research and
arguments, and it uses discipline-specific terminology. Scholarly books fall into two categories:

« Monographs are books that are often by a single author, and they cover a topic at length.

« Edited collections are books that have an editor(s) who then solicits chapter essays from other
authors. The chapters can stand alone, have different authors, and cover a narrow portion of
the broader topic of the edited collection. Citations for these books look a lot like journal
articles, as they contain the chapter author, chapter title, book editor, and book title.

Popular books are otherwise known as trade books. They can be fiction or non-fiction, and are
geared towards a general audience. Authors are general writers, journalists, or novelists. Language
is less formal, and they often do not include citations or references.
Scholarly journal articles are written by scholars and researchers, and are found in peer-reviewed,
or refereed, journals. Such journals have editorial boards of experts who accept or reject articles
for publication. Therefore, the articles are considered high quality, and represent important
research in a given field.
Popular magazine and newspaper articles, as well as blog posts and websites, do not include the
same level of research and are not reviewed in the same way as scholarly journal articles. They are
written by professional or amateur writers, journalists, or members of the general public. The
articles often contain stories of interest to a wider audience, but still may be appropriate for certain
types of music research, especially when discussing popular opinions or reception of creative
works.

In addition to popular and scholarly sources, you will find trade journals (practical information

for professionals) and journals of opinion (information expressing a given viewpoint.

Library Research Tools

Once you decide what type of sources to look for, you need to select the correct tool for the job.
The library has many online search tools to help you discover sources, and in many cases, give
online access to them via full-text journals, e-books, streaming audio, lyrics databases, and digital
scores.

Search World cat
World cat is a world catalog of libraries that participate in SU Libraries' inter-library loan network.
Search here for books, scores and recordings in other libraries, and we will borrow it for you, free
of charge.
Find something you like? Collect the citation and place an inter-library loan request. PDFs of
articles usually arrive in 1-2 days, and books usually arrive in 5-8 business days.
Use the advanced search and the same subject headings from the SU catalog.

e Be sure to limit by format (book, musical score, recording)

« If on-campus, look for the "Interlibrary Loan" link to transfer the citation directly to our

ILL request form.

Databases: Find Scholarly Journal Articles, Popular Magazine Articles,Dissertations
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Article databases are keyword indexes for the articles published in popular and scholarly
periodicals. Some databases search the full text of each article, while others only
search abstracts and citations. Each database has its own search interface.
« Visit the Music Research Guide for article database links, descriptions, and instructions.
o Choose Browse Databases from the library home page to reach databases in all
disciplines, organized alphabetically.
Databases: Find Sound Recordings, Scores, Lyrics and More.
Other databases for non-text items like scores or recordings tend to be keyword indexes for
the descriptions of their digital content. Keywords in the index come from the authors, titles, and
sometimes genres or subject headings. Sometimes, you can browse by genre, time period, or
some other useful way of categorizing the information. Each database has its own search
interface.
« Visit the Music Research Guide for databases and instructions for
finding scores, recordings, song texts, or recording popularity charts

Bibliographies
Find a source that is good? Look at its bibliography!
Bibliographies can be found:
e As stand-alone books (research guides or discographies) in the library -- Browse call
numbers ML128, ML134, ML136 in the circulating library stacks
« At the end of encyclopedia or reference book articles, link lists on websites
e Works cited list of a scholarly article
Questions you should ask of every source you find

Currency
e What is the publication/creation date?
e Does this time period meet your information need?
e When was the last update?
o Are all the links up-to-date ( for web resources)?

Authority
e Who is the author? What are her/his credentials?
e Has the author been cited in other sources?
e Who is publishing this information (individual, non-profit organization, commercial
entity)?

Validity/Accuracy
e Do other sources contain the same information?
« Isevidence given to support the information?
« Are other sources cited?
e Is the site edited, or does it contain typographical errors (for web resources)?

Audience
e Who is the intended audience (students, researchers, trades people, children, adults)?
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« Is this source appropriate for your needs and understanding of the topic?

Point of View (Bias)
« Does the source present the information from a particular bias or single viewpoint?
« Does the source contain assumptions not backed by research?
« Does the sponsoring organization or site have a stake in how information is presented?
o Does the information contain advertising?

Others
o Libraries Citation Guide covers web links and quick guides for most major styles
Citation Management Tools
Once you choose your citation style, pick a citation manager to help!
o Ref work Provided by Libraries; Web application, use anywhere anytime
o End Note -- See the ITS website on EndNote for license and purchase options for
faculty/staff/students. Work on your own computer; Powerful tool for manuscript
preparation; Organize documents and images
e Zotero Open source citation tool; Capture web pages and other new media
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Abstract

This entire article tried to focus on the prospective areas of music research. It focused on the
conventional methods of music research and also the unconventional methods of music research.
In this article the part of methodology of social science research and questions related to
epistemology are also covered. Music research can be a prime part of higher education. Research
and its uplift are quite necessary. This issue is well addressed in this article.

Keywords: Music research, Indian music, World music, methodology.

Introduction

“GanaVidyabadikathin”

In First Edition Arts Channel in YouTube, Raga Jaunpuri in Madhyalaya Jhaptala is sung by Pandit
Venkatesh Kumar with these lyrics. Gana-vidya is music learning and music education, which is
one of the most intrigue learning comprised of knowledge of all the subjects. Music is that subject
which includes all the subjects of humanities, a big part of mathematics and some subjects of
science. The sections of music research includes the history of music, pedagogic research in music,
musicology, world music, acoustics of music, aesthetics of music, research of different forms of
music with varied genres, several allied areas which shows thatmusic education and music research
is very unigue and different among the prevalent education system in India and world.

From very beginning of this article it is to be mentioned that music education as described in the
introductory paragraph is not always of jasmine fragrance. A music education enthusiast always
gets a starting point discouragement from the society. This hindrance is done in India because of
the narrow job prospect of the music learners. But, the country India has the oldest heritage of
music. Starting from the time of the Veda and moving through ages, music was always a prime
part of the society, culture and heritage. India produced many Mohican musicians, musicologists,
music engineers along with a huge music database. The world always looks through an eye of
respect for the music of Incredible India.
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The structural framework of music is automated for research. If we first focus in Indian music for
the overview, we find a widespread area of research in music. It has a varied focus of new
dimensional and innovative ideas of music which makes music research and music education
carries to the next dynamic level. The research in music is a topic which is extensive in nature. In
this article it will be tried to focus the areas of research in music which is quite innovative and new
in sphere. If we first look into the word ‘research’, it will divide the word into ‘re+search’. This
means to find things repetitively for the more upcoming results. As like the other researches, music
research also follows a specified model of research methodology.

By method we mean a tool or a technique informed by an approach which is applied in a research
inquiry. But methodology is concerned with the framework within which particular methods are
appraised. In other words methodology deals with the broader question of ‘how do we know’?
‘What we know’?

In some areas of social research, the qualitative-quantitative distinction has led to protracted
arguments with the proponents of each arguing the superiority of their kind of method over the
other. The quantitative side argues that it is ‘rigorous’, ‘hard’, ‘scientific’, and so on. The
qualitative approach as claimed by its proponents is superior because it is sensitive, nuanced, and
contextual and so on. Bothe qualitative and quantitative research rests on rich and varied traditions
that come from multiple disciplines and both have been employed to address almost any research
topic one can think of. There is no reason to give primacy to one over the other. Different methods
are required to tackle different problems and a combination of techniques will frequently yield
greater insight than either one used in isolation. All these theories are applicable to music research
also, only exception is that in some areas of music research pedagogy gets an important place for
a better inference pattern.

The research in music focusing on a particular area automatically tags the other allied areas which
makes the research methodology of music quite distinctive. This is quite necessary to rethink the
qualitative methods in social science research as music research is one of the primary areas of
research. Qualitative methods are quite commonplace in social science research. The music
research and its conventional distinction between qualitative and quantitative method should be
core part of judgment.

Music research and the study of areas of research in music is a crucial question to resolve. This
article now after discussing the research methodological part will try to give an overview about
the prospective and probable areas of research in music. Research is all about cognitive approach
for the further enrichment of the subject concern. The method and process of research in music of
this subcontinent is very rich in tradition and culture. The approach of research in music and
locating the areas with new dimension is thus classified in some broad areas. This article will try
to focus on those broad areas and discuss them as an overview.
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Broad areas of research in music:

Historical perspective in music research:

One of the core areas of research in music is the emphasis on the historical perspective. Music in
any place always shows the face of its culture and heritage. Now, if we have to study the culture
and heritage, we simply cannot negate history. History of music in India is thus a very vast study
and research in this field needs to be continued on a larger scale. History of Indian music will
include a mapping method of Indian subcontinent. It can be divided like — North India, Western
part of India, Eastern part of India and South India. This mapping will help the research in music
to locate the historical perspective. Each part of India mapped here has its unique history and which
adds to the beauty of diversified culture of India and collectively a united India. Research in music
with historical perspective is so varied in structure that each research done can open up several
other research topics in music. The study of forms of music, research in each genre, research of
music for the changing phases through chronology of time, changing pattern of compositions with
time progression are few examples of research in music with historical perspective. Each time span
and their related music evolution and development with historical perspective boosts up research
in music. The historical perspective related with music research increases the probability of finding
new possibility for music research. The research in music cannot be confined only to Indian music.
There is world music, which have another big area of research in music. The history of world
music is huge and it is still unexplored in many areas. The history of European music is the first
and foremost part of research. Many kind of research is already carried out by several researchers
still it seems like it is a drop of water in ocean. The research of music for each period like Medieval,
Renaissance, Baroque, Classical, Romantic, Modern when starts it is like infinity. The study of
composers, the time history with associated music, its evolution, its development everything
counts in the music research. Apart from this the history of music of Latin America, history of
music of South East Asia, China, Japan and the history of music of African continent comprises a
big area of music research. The development of musical forms with cross culture and hybridist are
needed to be studied and researched with the historical perspective. This includes the study of the
history of Jazz, Blues, Rock n roll, different kinds of rock and their popular bands, pop, fusion,
application of modern music with polyrhythm will constitute a large part of music research in
historical perspective. The research of the changing pattern of rhythm structure and their
comparative analysis with other world music forms is a deep study of music research.

Socio-political perspective of research in music:

Research in music focusing on Socio-political perspective is another zone where the dynamics of
music is related directly to the society. Music as reflected in the society is the expanse of research
which at some extent joins hands with the subjects like sociology and anthropology. It is an
interdisciplinary approach of music research. This kind of research in music can determine the
changing outlines in structure with the variety of activities of the society. It can look upon the
change in music with changing rituals and traditions in the society. The approach of looking into
music with the ritualistic designs and their holistic totality promises to be a new arena of music
research.

The music of the outcaste performers like the Baijis, Tawaifs, Devadasis are new to music research.
The music research of folk forms of India like Nautanki, Burrakatha, Theyaam, Ramlila, Chau,
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Pandvani, Bihu, Lohri, Lavani and many others are concrete potentials of new music research.
Apart from this the music in ritual forms of South East Asia, Japan, China, Africa and many other
parts of the world are the core areas of music research with other allied disciplines. The music of
the death rituals, harvest festival, marriage, handloom, erotic songs among the labourers is the part
of sociological perspective of music research.

The protest music holds a very big position in maximum movements all over the world. A lot of
research of this kind of music along with historical and social approaches still needs to be done at
a large scale. This must be researched to understand multiculturalism, gender issues and behavioral
pattern of the society. Multiculturalism is one of the most contested ideas in contemporary political
philosophy. The positive appreciation of diversity is a remarkably recent development where
cultural diversity is indispensible. Linked with this phenomenon, music and its research in this
area will be perfect for the socio-political perspective.

Research in music with philosophical approach:

Music is that supreme art form, which is often referred as the medium of enlighten and salvation.
Salvation is such a broad term that drags us to the path of philosophy for the quest of knowledge.
Knowledge is the ultimate enlighten. Veda is thus also known as enlighten. This kind of research
in music not necessarily will include the religious approach. It may discard it but there is space
where it may not be very rigid with the secular approach.

The prime example of this doctrine is the Bhakti movement in India. The philosophy was esoteric
but the root was there in the secular mass and music was the core medium. This was stated by
Manas Raychaudhuri in his book ‘Studies in Artistic Creativity’ as “Thus we see that these pre-
modern ideologies demand that the musician should not only be “God-gifted”, but pious and
“devout”. But the fact that an artist cannot be judged by his devotion to God but only by his
realization of theme and idea in art-forms, has never gained attention of the early Indian authors.
None of them has ever attempted to answer to the question as to how the artist’s devotion to a
particular deity or idol solves his problem of creative activity. On the contrary, it appears that by
clinging to a metaphysical theory and by setting a divine-frame for art which is at variance with
the mundane frame of reference, most of these theoreticians have virtually evaded the complicated
psychological issues of an artist’s vocational life.” (Raychaudhuri: 17).

The research of music in aesthetics comes under this discipline. This part of music research is quite
abstract and it includes the principles and discipline of philosophy.

Science of music and its research:

The science of music and its research mainly deals with the technical aspect of music. This area is
very intensive and intrigue in nature. Both Indian musicology and world musicology comes under
this pocket. The study and research of Indian musicology is relatively unexplored. The regular
study of ancient musicological texts with a comparative analysis is needed. It can be done with the
musicological texts of the medieval and the modern period is still untouched for many texts.
Regarding the research in world musicology, there are many parts of music research needed to be
started. The study of compositions, regular research of the changing methods of musical notation,
regular update of terminologies of music are needed to be carefully taken into account with proper
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music research. The structure of compositions by different composers of western classical music
across the continents is to be included more in music research.

The research in science of music certainly includes a big portion of acoustics. The research in
sound and its physics of transmission is always challenging. The sound pattern study and the study
of the sound spectrum is a very new area of research in music. It attracts several researchers to get
actively engaged in music research. The other important area of music research is bio-music. It is
the shape of music research which looks upon the musical sound and its effect on human mind.
This is quite related to bio-physical research. Music research in music therapy is another discipline
which is very prospective for betterment of society for the challenged citizens.

The research of music as controlled by music software’s is the very new area to focus. With this
research in music, the use of software in music industry can open up in creating new sample sounds
with the increasing use of modern gadgets. Along with this the sound recording methods, sound
sampling, music mixing and music preservation is reflecting the music research with a glamorous
outlook.

Performing Arts management and research in music:

The music discipline is one of the prime entertaining medium of society. With the growing trend
of music as entertaining medium, intrigue research of music in this zone should be done. The
behavioural patterns of the performers, listeners, organisers, media and many other stakeholders
must come under this research area of music. The role of print media, visual media, social media,
local media and allied promotional agencies regarding music performance must be researched.
This is very promising area of music research. This music research comes under the performing
arts management discipline.

Conclusion:

This entire article tried to focus on the varied pattern of research in music and their scope. To

mention here that all these research in music needs a boost from the authorities of higher education

of India. Higher education in India has grown at an unbelievable pace in the last couple of decades.

But with a grief we observe a decreasing interest of research in the liberal arts and humanities. The

research in music is no exception to this. This entire presentation thus humbly focused on the

conventional and the non-conventional fields of research in music. The fields of research in music

as described can be further analysed with mature annotations to open up music research in a new

dimension. Music is eternity.
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Abstract:

The quality of research work in the field of music is not up to the mark. It is very necessary to take
the help of scientific approach in this process. It is also necessary to harmonize the theoretical and
practical aspects of music. Factual and scientific research can enhance the reputation of our region.
Understanding the fundamental principles of music and explaining them in today's context will be
called the right research. High intellectual capacity, firm determination, resourcefulness, technical
knowledge and linguistic proficiency are essential for the research work, only then the quality of
research work will be ensured. This paper portrays some perspectives related to research in music,
the attitude of scholars and some problems and suggestions related to it in present context.

Objectives:

Obijective of this paper is to develop an insight over the types of researches applicable for Indian
Classical Music, to discuss researcher’s attitude towards musical research and various aspects
related to research process and methodology in present context and to give some suggestions to
overcome the problems regarding research works and improvement in the quality of research.

Research in Music: The Contemporary Scene

Research is a never ending process and if we talk about research in music field this never ending
process has brought phenomenal change in the music performance and presentation since ancient
era. Our ancestors have done intensive research related to music and established the principles and
theories in such a manner that they left less room for further research.® Thus what we have today
is the old wine in the new glasses. We can say that the researches presently comprise the things of
past in new manner with reference to the contemporary time.

Although researches in music are given due importance presently and the number of
researchers grew day by day, the area of research remains limited to a few type of researches like
Historical research, Descriptive and Analytical Research. It is merely limited to explanation and
analysis of the theories and principles proved ages before. Nobody is going to add eighth swar or
a new octave as the fundamentals of the music remains same. Many learned scholars described the
types of research for music in their way apart from the conventional research types.

1Dr. Subhadra Chaudhari, Sangeet Sanchayan, pg.no.261
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Dr. Ashok Ranadehas gave three types of research in reference to Indian music in his article —
Research and Music in India.
1. Musical - Experimental Art of Music and its Tradition.
2. Music Related - Research on topics related to music art but not directly related to such
topics.
3. About Music - Research of subjects that move towards other areas from music.®

According to Dr. Ravi Sharma there can be two types of research depending on the subject-

1. Research work done to keep scientific traditions alive, not having the desire to achieve any
degree.This type of research includes the creation of scriptures and other texts like
Natyashastra and Brihaddeshi.

2. Work done with a desire to obtain a degree such as M.Phil, Ph.D or D.Lit.1°

One may have his/ her own perspective regarding classification of the types of research in
context to music. Music is a practical and creative art. Every performance of an artist is a piece of
creative work. So the practice based research could be called an Artistic Research as the creative
works can be considered both the research and the object of research.Also there is large room for
applied research in the field of music. Applied research is directed towards the solution of
immediate, specific and practical problems. Its purpose is to improve a product or process, testing
theoretical concepts in actual problem situations. Applied research in the field of music is not
considered as a research work. For example if a scientist makes a new equipment or if he modifies
anything, it will be considered his research. In musical field if an artist creates a new instrument
or makes some changes to improve any instrument’s tonal quality it will never be known as a
research work.

In the context of music performance and experiment both express different meanings.
Experiments related to other subjects are performed in the laboratory to get the findings whereas
experiment in the field of art/ music means something different from traditional principles and
enriching the field beyond the scope of traditionalistic approach. It can also be called
experimentation. Such was an experiment with the teaching system in music by Pandit Paluskarji
and Pandit Bhatkhandeji. They understood the importance of the Guru- Shishya tradition, carried
out new experiments in the teaching of this art reconciling the ancient and modern techniques to
establish Institutional teaching in music. It cannot be said that it was a complete success.
Institutional learning system could not be successful in generating an artist, which means that the
alternative of the Guru Disciple tradition has not yet been established. Educational and research
development of music is yet to come.

Researcher’s Attitude:

Music is a very sensitive and emotional performing art hence needs a certain level of
maturity and knowledge with practical experience to conduct research. But as we all know that the
UGC norms allow a student to pursue research courses just after the post graduation like any other
subject/stream, there is a mob, clearing NET and JRF or the entrance tests conducted by the
Universities, clearly speaking they have fulfilled the eligibility criteria for research. Here | want

2Dr. MilindMalshe, PrayogKalansathiSanshodhanpaddhati, pg.no. 33
3Dr.Ravi Sharma, Sangeet Me ShodhPravidhi, pg.no. 38
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to share some views of Dr. Subhadra Chaudhari related to increasing number of research scholars
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ITETE, T ATHT &1 TR AT T T et r eraar)

Its true to a great extent that the quality of education is declining with increasing number
of students, not only in the field of music but everywhere. So how can we stay unaffected? An
insight for research work

A very casual approach is noticed now days in scholars right from the selection of the
research problem. They are repeatedly told that selection of a research problem is most important
task and they should choose such topics for research that could be beneficial for the society and
the field or lesser known to the people. But most of the scholars are interested in selecting any
treatise or any renowned artist and they consider it an easy task. They are least interested in
interdisciplinary, scientific or collaborative researches. Most of them want to finish their writings
as early as possible and have their degrees awarded.

Another thing noticed by maximum research guides is the deteriorating degree of

seriousness and commitment of the research scholars. Many of them are limited only to the
libraries for data collection and they are nearly satisfied with the spoon fed material provided by
the books. Another readymade, cheap and easily available source to access data is Internet which
provides a lot of information. Thus facilitating them to a “cut paste” option for data collection and
nobody even cares for the authenticity of the information. Social media is also an easy way to
connect to the people.
It’s not that every researcher has suchindifferent attitude. Some are truly dedicated and want to
serve a quality work for enrichment of the field. Those who want some authentic primary data and
seek to search for the relevant experts and artists for interviews, they are many times manipulated
and disappointed with their attitudes and the favours they want for the interviews.

Suggestions:
Some Suggestions to overcome the problems regarding research works and improvement in the
quality of research are given below:
An attitude towards keen observation and qualitative research must be developed in the scholars.
The reason | am afraid to say is somewhere hidden in the system and the loop holes are there in
the education system and the mentalities of the society towards research studies. This is such a
pity that most of the scholars are involved in the research courses just for the sake of a job in
university and the colleges.

Most of the music students seem incompetent in expressing their viewsthrough words.
Although most of them may be knowledgeable and have a good potential in performance and
practical, but due to weakness in writing, they are notinitiated in analytical and critical writings.

“Dr. SubhadraChaudhri, SangeetSanchayan, Pg.no. 267
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Thus their writings are not so impressive. They must study one or two languages seriously to
overcome this shortcoming.

Interdisciplinary researches should be welcomed and promoted as there is a need to
associate music with other streams such as other art forms, social sciences, science and technology,
medical practices etc. Reputed institutions like 11Ts are promoting such efforts and owe hearts felt
appreciation. I had an opportunity to see a thesis submitted for masters in technology in IIT Kanpur
on Visualization of music.!? I must say that she has done a great job being a student of science and
technology she has woven a beautiful craft incorporating the principles of science, music and
painting together and the findings are really surprising as we are used to hear about only ragmala
paintings when we talk about visualization of music. What | want to say is the students from music
background don’t have such scientific approach and vision. Although ITC-SRA’s Scientific
Research Department has conducted detailed research in the areas such as -The parameters
determining the effectiveness of timbre in Indian Classical Music and speech, The phonetic quality
and articulation patterns in Indian Classical Music vis-a-vis Western Classical Music and Indian
speech, Musical scales, consonance and dissonance, shuts and the intervals used in the Indian
Classical Music performances etc.

| suggest that Universities providing research facilities in music should have some
collaborative programs with engineering and medical colleges and other universities and
institutions and researchers must be motivated to do such interdisciplinary studies for the
betterment of the society. Financial support for the research in music is also very less as compared
to science and other subjects. Sometimes the quality of research work suffers due to a researcher’s
financial crunch.

At the end | want to say that there is a lot to improve the quality of research in the field of
music. Each and everyone related to music may be a student or a teacher must take this
responsibility on their shoulders.

*Nameeta Shah,Visuslisation of Indian Classical Music, A Thesis Submitted for the Degree of Master of
Technologyhttps://pdfs.semanticscholar.org
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e Research is simply a process of arriving at dependable solutions to problem through the
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% fagamisR Foed Temer=AT ey SAEaEET TeMTER —

MG FAE dER fowmdia g,

gt dd Tre e @ 7 e freeqe Teed feea Asa I,
fafr= qer ggared o gt Fe Us fAfvEd 99 A ad.

> Hiiid TS I w37 T —

T qafad 3T ff, Sfodwo! TaT GASTET TRAT STHATT FHISIT JAfed TToedl =l TasT Ml T
R ST, T For=al FRa TS @ IEdrd 2ol Aavde 3%

TS fos ST dasTae GO 3o Wifes! 3797t @ik SRoT A ®ROT foR ST T Sro e
I ST AHEl Sied 3ae 9@ A gad oo e 6 el soldes Aeadae! aud de fg
FIIST 3TTE. 3T ATes T THum=ar= TE&Ar a8 a1 BIIGT 378 S FOMhR o Iehd ARid o Htar=r

SHE[Hlhs — HeddHlens doodld.

T fooRreR YT eI YN Bq TG TR, Yal HMdTeT g — ST, fRarHE TeTea
R ST T 37, S A =AM e 79 F 37X T 2 379, T Seerigd Siaemer=r fa«fi=
Mecaqul TS GG ST ATavgahdl g a Farear faeneafa Seaest o7 faemdis s9em marm
AT =T (FgFdrarst 79 Te=Tdrarst 9.0= St & Tedt Aavds 37 AT Jeaigd 3a¢ faudreades Hiid

ST HYMET F SO §ET aee! 3.

Hifdrdte e 81—
YA 0Tl &F Tl T 3Tdd [GveunT g&ad: @9 U@ aiieu=ar aid &edl Sid. Jamee,
ufeTfass & auiHTeHE HHA,

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 43



http://www.inventivepublication.com/

IIM]J-International Inventive Multidisciplinary Journal ISSN-23487135.1F 5.2

" NI AT FE Few Ef fRar oRafia e wr uRom 2w ¥ o #o . S aEde
ITRIT AT S T U T Ul FolaNe a9 A e Maer SEel @ @M gl gI0mT 9o g
A= T & FeENST Zal e IS SEacder S giaiade TR T899 SeT@R=T T TR sy
IOT=AT GROTHTET ST AT A Tkl AT Coedn dood W Ianion=aT & gicdiadies TRumHTT 379
AT A el

" Ufqerfie TOE UfEAER deeld asoedl g [qaRer, vy, s, faveunr g skt g
FodT S, 8 HIMET Jdhied FASUATIIE! SdAMd TEqdiaoT FUamEmdl 9 Fel o7 afgsrdie st
TYUITETST HerE 3.

" TS FOMEAIAA FAAHERdG g faawer, v favonyT, = g e g w5
S T, T A ST S A TYnT e S 9

Qeaidter Y a1 3farid Giar At famg S@ g, @, S, 9w, W, o9, qe, ge, G e,

Tfedt weedt, fafdte o, S a3, J foaeens ST Fie Sd.

T T g [Performing Art] 3e. @He 3TE Teo ST &, W &90 o0 M2 T8 59

fSTFadTd a8 I, ISEras, I FAI 07 d3H T TR A 30 G FIS M0 FIT?

TUT M A7 Y= ST T HaeT @ A STAes Jad & T SR 3TeT F%A dhrel

=t 3Tavt o747 Fedr I3, ATATS foiad, Tad arad F07 EvIS 3. ATS FTel &F 7Y 3Ted ATt

s fafyre vigfEar 9 wEdt savas oTEd.

FRIFT IRV 1T T GeNegT F19 O Flel [397 [Far 97 @i Fam G Idie —

> TRy i, magume g, U SR 96ean sfevie Yehod 9 faveunn, quEdtd I,
TEE, aed g Jcd IS fAHEEH, ®3 WAl 3. 3 [quard W9 ®1d & Sig 9.

> T TAfod ST T &Y Fhegl AT 3NMSd fhal gg@=ar A1a FAfed 37ed ? rarat Jym
AETIF 3T

» areftg gfdays ST g AW gdie adl o eo Wifest AT 33 4T MU § S IEg T9d 90T
@ ITHTT IS ITANT {29 I I W HAedr Sg IR

> = 3ot fawdt o W 3Ted ATy G wEA (R e,

> Tifiame IHERT S99 S9ed™ dioe Sd fhagdl ‘Jfee 9 § U% I RUE 3TaTel AT R,

AR TES FMH Fede Jodsh edd  WHfhes’ Tah= i oo .

» el FUATdG MARER MG ToeT Thd T e oI STa [hal TeHm Squar=r MR
TS TS U I A FHfrce steaam o SomErn favg 3% vl

T guY FHETaaR T M Fed T diedier SO gRom F [ qHG a9 T resdr I AT wedT

T BV GROT © WieaferRe e e I 9y fyesiart 3ugadar/ STagaad e M e ITend.

TR FhoST —
T FEITER GymAmEE! fau faseard agar mifedt da5fed Ut S, JEet  eie TR

Sfqerg 3TN 3ard.

o YA : A AFW [T, MG, o, Niaw FaadfosmyT amit tHHa St .
o TOEd : famargaHt Afedt TG = Jorad Hgd BR Afed! HHod.
o YHIED! : UG TET TIR Foo! TTHE0! ke T&T Haq @MER Alfed Hho.

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 44



http://www.inventivepublication.com/

IIM]J-International Inventive Multidisciplinary Journal ISSN-23487135.1F 5.2

o [AYU : WA FET AT [TISUU Sedr Tt difedt GOHAE a3,

% Yt YRo e SYFE WET HITE —

T gd AEArET SAfafad e §E § 9 wEld GR ST G oo o ety Hul St
et = TG AT feg Thd T i faud T STIaTe FT Tete ? TeAT IUTREAT Frieadee
T GEROT S .

“ITGFET” AT AFSAITHS HHIT T HIOTTE! T arStadT gar, Fiidre v fafay gasr e
AT A

IS FHATEAT 3 HEHT Afedt SIIR TGS STE. WM SUAN HUMEATS € TehAT. Sel.
WWW.itC Sra.org.com a1 dadmseay Hid o staewi=t, www.iksvv.com I SadrEeer feq Far 9
it favafaarea STe=t Tyt Aifedt ST 3 =T SUAM A Faid elq Iwdl. 3R 3HF 41
TS MAHIA AT FOTHER M e TGS e A= ITAM 2g ITehl.

TtaT Heefi=ar Frel oaaEed=l 119 3TRVEES of e,

1] www.bsvidyapeeth.org.com

2] www.sahal.org.com

3] www.sangeetnatak.org.com

4] www.music-today.com

3TV TR 3TF TR ITAN & M ThoA FAT I9 Tdhd. FHoGd smoedl Aied= Fieor J
forvaT e oA SFafed &9 fie S,

GIitq &FTd TINET AT AU TSR —

* 1 i gatd A1 GAET TUST G favad QR 319,

& 1 8 g frasr wiev s Hror g favar o fommdieign sada oo et
fieed ATET.

& T o fogd A9 Y, qdl FE Ao FHi S wfawd gfawr qidt Savant deadr & Sl wet
e, GROTAT: GIMAEET QAT THa W GO FO0R Al R 2

& 3TIH YITEAIGN Hfed! Gohod FUATERS A Gidre fHead 6l e d G Srafd amwe a4,

+ JorgdigN Afed Ghod T Gad SadineT arg g 9 9y Aiedt oo o) TR, A
Tl Frafa e1ege fmfor 2.

fremd —

ST foa= T foaR #card ST W YRal F, AT AIed oY JHe Stedide 3THE BT
SGIETATET T FIAl 9 10 HRGE! el YA Gd &FTdie T AT F@Ied S Hudr=T g
T giffas fovdiaes g a1de 9 @Med Afga—Afad 50 TAR e 9 M B9 Gid Sarer
1. T SAYAT Jods &FTd THS 3T car=yaTor Gird fYreronaat Sl di-T Fel 7=l I
T TS0 STAEvAF e, AHes gl THT TEg T Hid SHATeT T o1 FHdl 2w gdl g
ot Jaevie W@EST 89, ATEES) T 3R f=ra Jr=h.

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 45



http://www.inventivepublication.com/
http://www.itc/
http://www.bsvidyapeeth.org.com/
http://www.sahal.org.com/
http://www.sangeetnatak.org.com/
http://www.music-today.com/

IIM]J-International Inventive Multidisciplinary Journal ISSN-23487135.1F 5.2

geof gt —

T U vy gfeEt
gia wer faer
giftd el faer
giftd wer faer
gia wer faer
gia wer faer
giftd el faer
giftd wer faer
T mfg

LN G M X W o

3F. TR It
LEREEN
TFARIR 0 02

e, ﬁ’ S Roo¥
SRR 003
AHR003
JF003
T, H, ARo0y
IR 02 0

7. TS

3TeH TS

www.inventivepublication.com Volume-VI, Issue-X, October- 2018

Page 46



http://www.inventivepublication.com/

IIM]J-International Inventive Multidisciplinary Journal ISSN-23487135.1F 5.2

o International Inventive
v tive Multidisciplinary Journal
Publication An International Peer reviewed Refereed Journal [ISSN : 2348-7135

9. Cognitive Approaches in Music Research

Dr. Suranjita Paul

UGC SAP-DRS Project fellow

Department of Instrumental Music

Rabindra Bharati University

Mob.: 9433163573, Email.: suranjitapaul@gmail.com

Abstract

Music is a universal language of interaction through emotions. It has several aspects like social,
political, religious and psychological etc. To understand these different perspectives deep rooted
research in music is needed. There are few major approaches in music research like Historical
Approach, Socio-political Approach, Philosophical Approach, Psychological Approach, Scientific
Approach, and Religious Approach. Besides all these areas, new scopes have been introduced in
music research such as Media in music research, Cultural sound scape, Mapping of Indian music,
Compositional structure analysis and transcription of recorded music to justify the wider spectrum
of contemporary music research. In this paper the conventional areas of research are firstly
discussed then the unconventional areas related to modern technology has been briefly
demonstrated analyzing the broad areas of interest in music.

Key words: Music research, media, cultural sounds cape, music mapping.

Introduction

Music is a universal language of expressing one’s own self, also to feel other emotions. It is a
melodic medium through which one can interact with his inner soul; a manifestation of one’s own
energy that is akin to awake the cosmic power. Svara, Sruti, Miircchana, Bhangi, rasa and Bhava
— the components of Indian Music are all like the colour palette of ‘Mother Nature’ that enkindle
the consciousness of human mind, make him feel as the part of the vast Universe. Thus Indian
Music is recognized as the ‘greatest Art of All” —

‘Na Vidyasangitatparah’ 11

Svami Prajnanananda opines that “The music that evolved in India and imbibed the spirit and
atmosphere of spiritual India is known as Indian Music” (Prajfianananda: 19). Everything on Earth
whether physical or psychological, is ever changeable. It always undergoes through a process of
evolutionary development. Following the universal truth, Music also emerge through a particular
process of evolutionary development which neither ignores the imaginative and creative side of
human being, also it reflects the sociological factors regarding human society. Therefore, the
development of Music is thoroughly related in both aspects — firstly, the development of psychic
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state of individual human being from the remote age as well as the Social, Political and Religious
influences on the race or Country through different period. Both these ideas are considered as the
fundamentals of historical progression of Music of any nation. The diversity in the cultural aspects
bears the testimony of a strong heritage and deep-rooted spirit of India which have been nurtured
and nourished in Indian soil from the very simplest and primitive beginning of the human society.
This gradual development of Music in every aspect, whether it is social, political, religious or
psychological progression — an intrinsic research is needed to follow every perspective of the
fundamentals of Music.

Areas of Research in Music:
The term ‘Research’ itself refers to ‘a vast search or investigation to fulfill the quest of knowledge.
It is a careful process of accumulating data, critically analyzing each fact and problem by aiming
the individual interpretation of a particular objective. With the continuous development of Indian
Music, the areas of research become broad and new areas are rapidly included for understanding
Indian Music with contemporary outlook. For the research in Music classification of the areas are
foremost needed. The areas in ‘Music Research’ are continuously growing; so to carry out the
contemporary research, the areas of approaches are needed to be classified into few classes, viz.

)} Historical Approach

i) Socio-political Approach

i) Philosophical Approach

iv) Psychological Approach

V) Scientific Approach

vi) Religious Approach
For any research in Music, first inquiry is needed. There are different types of research inquiries
depends on the perspective of the research approaches. When a study is designed to describe with
analytical view of what is going on or what exists in the past, connecting the link with past and
present to find out the progression of the development or growth of music of a particular Race,
conscious descriptive attitude is needed. So to establish the Historical Approach, the phases of
the development of entire field of Music of all ages are intricately needed to be accumulated along
with the authentic records of raw materials of music and facts placed in chronological order, a
realistic tale tell of events and gradual development of sensibility, creativity and emotive nature of
human being that has a close relation with the development of human society and civilization.
The inter-relation between the development of human civilization and the development of Music
altogether also brings out another kind of inquiry. This inquiry should be evaluative. It is the
evaluation of political changes that both directly and indirectly reflects the Socio-cultural status of
an individual person. The factors are quantitative rather than qualitative; also the cause and effects
are mass connected. So, the basic ingredients of Socio-political Approach are —

a) Causes of the condition changes and how the effects take place.

b) Data or observations on facts.

c) Methods that integrate ideas and observations.

d) Finally, the ideas those are obtained through observations.

Philosophical Approach in music research accumulates an idea on looking into music through
the perspective of philosophical study and methodology. It is to be noted that Indian Music as a
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concept is wide and varied. In spite of having different branches in Indian Music, the prime notion
of philosophical approach in Music research and Education is to clearly enable the students the
aesthetics of music and its impact on individual’s life; also the true sense of ‘Beauty’ in music and
the aesthetic nature and value in music practice. This view leads to broader way of realizing music.
The contemporary analytic philosophical approaches associate with the ontological nature of
musical works, the experiences in musical expressiveness, the value of music and others but
priority is always given to the philosophical clarification of absolute music and its effect on
psychological state of mind of the listeners. However, it also expand the boundaries enhancing the
more engagement in music like performance, listening, composing, analysis that directs one to a
deeper understanding and realization of the inherent meaning of music.

The complex relationship of the artist with his music, the interactive relationship between musician
and audiences, the musical connectivity between the audiences framed the fundamentals of
Psychological Approach in music research. It aims to explain the understanding of human
behavior through the processes by which music is created, perceived and incorporated in daily life.
In modern day psychological approaching music research tends to be more advance on the basis
of systematic data collection, observation and interaction of individual performer and also
audience. It also encompasses several areas in the practical field of music like music performance,
psychological analysis of compositions, music criticism and therapy with individual investigation
of skill, performance, intelligence, creativity of a performer and also attitude and social behavior
of both musician and audiences. Psychological approach also helps studying music cognition in
different culture.

Music has a power to heal. It can reduce stress, pain or enhance mood. Melody soothes one, gives
him peace and solace. This therapeutic effect of music leads music research towards Scientific and
Experimental Approach. Musical notes are nothing but various combination of musical notes i.e.
sound waves. Listening to any form of music creates a number of vibration and the sound waves
of different frequencies transmits to the brain that correct and heal body’s own bio-rhythm.
Therefore, music is not only for psychological needs but also for one’s own basic physiological
necessity. Thus the aim and objective of Scientific Approach in music research is to find out,
document and establish the therapeutic potentiality of Indian music, considering the overall survey
and comparative case studies.

Music and religion are closely linked with each other. For believers, Music is the purest form of
spirituality, a way to worship God. The forms, values and applications of religious music are
manifold, culture-specific and as according to the religious traditions in which they are found; also
the accompanying instruments bear the same characteristics from their respective culture. Thus,
the objective of Religious Approach in music research is to highlight the comparative study of
inter-cultural religious musical traditions along with a transparent view of application of chord,
rhythm, modal system, structural patterns of compositions and also create a musical bridge
between diverse ethnic groups.

New scopes in music research:

Today music research has expanded its domain with wider spectrum of interest. To understand
how music influences human being in daily life, what musicians think about contemporary music
and the underlying mechanisms that involve in processing, creating and enjoying music, how
music is being accessed and promoted and many other allied parts, several interdisciplinary areas

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 49



http://www.inventivepublication.com/

IIM]J-International Inventive Multidisciplinary Journal ISSN-23487135.1F 5.2

are being included in the music research pallet which creates broader scopes to reinvent Indian
music from different perspectives.

i) Media in music research

ii) Cultural sounds cape

iii) Mapping of Indian music

iv) Compositional structure analysis and transcription of recorded music

i) Media in music research:

In modern India role of Media in Music research is inevitable. In present days, Print media is not
allowing much space to Music and performing Arts; although different kinds of media are being
used actively for the music research. Today, internet is providing access to many digitized archives
of some famous daily or weekly or monthly publications of bygone era and also of the present
circulation. Accession of those archives is the finest way to retrieve music criticism of old classical
conferences or house concerts or news related to different genre of music which help researchers
to weave the link of past and present social conditions of music and musicians. All India Radio
(AIR) has also launched its digitalized priceless archives which is a treasure trove of Hindusthani
and Carnatic classical music. Accessing these archives of AIR and also the recorded interviews of
the former musicians at Doordarshan and Akashvani Kolkata has opened a new dimension in
music research. Even promoting music in social media like youtube, facebook has become a new
trend of the modern musicians. Thus, collecting data, surveying the market and presenting the
mass demand through pie-chart has become a new area of interest in music research.

if) Cultural soundscape:

The local soundscape of any region reflects the present cultural taste of that city or place to some
extent. A new pattern of documenting the aesthetical taste and cultural inclination of local people
of a particular area in the present situation through a cultural soundscapehas opened a new scope
in music research. The everyday practice session of a beginner in regular household, traces of
different kind of folk forms if found in any street musician’s presentation, or diverse kind of music
that used in the festivities of today’s India those are randomly recorded as data to analyze a
glimpse of present scenario of Indian Music.

iii) Mapping of Indian Music:

Mapping of various genres of Indian Music would be a new area in Music research. Music
Mapping can determinate the actual progression of Indian Music. The process of mapping is totally
depended on anecdote and music sample collection. For the detailed database interviews from
resource persons, necessary audio and video recording and editing, preparing Meta Data with all
required information andrelevant documentsincluding major key words, Verbatim and translation
or paraphrasing of the anecdotes, with photographs, tagging place, time andextensive field work
relating the historical aspects of the specific area are the most required fundamentals of music
mapping. Currently, it has become an essential apparatus to trace the development of musical
genres in modern ever changing taste and likeliness.

iv) Compositional structure analysis and transcription of recorded music:
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Creating a group by analyzing the compositional structure of music has become increasingly
popular in the area of music research. The compositional structure analysis is to group music pieces
together according to stylistic criteria whether it from a particular composer or from chosen works
of unknown composers. The aim of this research is to classify music as accordingly to its different
forms, features, pitch, meter and tonal structure. It is quite similar to the task of organizing music
collection through transcription of recorded or online performed music. Transcription of recorded
music becomes a very desirable area of music research as it transforms audio input of music into
sheet music. For analyzing a piece of music or correcting errors of notes during teaching or
practicing vocal or playing instrument or even preparing karaoke music for music lovers or simple
layman these learning data set become indispensible. These transcript sheet music are also become
necessary equipment for future production of finer music.

Conclusion

In this article both the conventional and unconventional scopes and areas have been presented to
justify the wider spectrum of music research. Through deep-rooted research one can built strong
perception on music and musicianship, prepare himself for a wide range of advanced knowledge
and musical sense to understand and analyze compositions in music, musical style compositional
techniques irrespective of different musical repertoire, musical technology and literature or lead to
the career in music criticism and other technology related professional areas like recording,
publishing, promoting and marketing music. In present days researches particularly in humanities
subject are noticeably decreasing. This is applicable in music also. Aspiring researchers could not
find interest to delve into the problems relating music. Therefore, I think this paper will be a short
demonstration to music researchers what they could achieve through music research.
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Abstract: -

Indian Music has enriched repository of many vibrant genres. Music is a performing art; and Indian
classical Music is a living tradition hence is slowly but constantly transmuting and evolving. Hence
construction, deconstruction and reconstruction of Musical theories postulating elements,
structures, principles of these musical genres always occupy a significant place in Music Research.
This paper discusses the scope of research in performing area of Hindustani Music majorly with
three important perspectives.

(1) Historical (ii) Musicological (iii) Aesthetical & also the problems in such kind of research.

Almost every era of Indian history has proposed theories analyzing elements, structures
and principles governing Musical forms, genres prevalent then. However, the historical tradition
of music in India was completely disrupted during the medieval times. Since then, music in India
has changed so considerably that no correlation or correspondence was possible between Sanskrit
musicological texts and the music practiced in modern times. It was Bhatkhande who bridged this
enormous gulf. He successfully undertook the arduous task of restating the musicological
framework underlying contemporary musical performance.

However, the change in musical trends occur not only due to historical disruptions or
religious or political advent. There are various reasons behind. Changing aesthetical sense of
society, evolution in genres due to contribution of many generation also result in change in Music.
These changing trends in music always then call for construction, deconstruction and
reconstruction of Musical theories. This is one of the important issues of Research in performing
areas of Hindustani Classical Music. Thus scope of research in Performing area of Hindustani
Music is ever widening.

The research in performing areas of Hindustani Music basically involves three perspectives

(i) Historical (ii) Musicological (iii) Aesthetical. These perspectives are not mutually
exclusive. Not only one can undertake the research with one perspective but if we wish to
undertake a study of any genre or concept in performing area we need to analyze those phenomena
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considering all the three perspective. This would give us the comprehensive analysis of the given

concept. Let us now consider the issues and scope of each of these perspectives.

(a) Historical Perspective:
One may feel that historical perspective is concerned with theoretical discourses propounded
in ancient treatises. However, Indian music is an ever flowing stream. The earlier forms of
Music altered or contributed to emergence of some new idioms. Pt. Ravishankar in his book
‘My life, My Music’ mentions “One of the beautiful things about Indian Music is that nothing,
no form, no style is ever forgotten completely or abandoned. Rather, these forms and styles are
modified and incorporated into that ‘New’ system, so that our music is built up in the layers
and each layer rests on and draws from one beneath it.”! Thus if we wish to research any
prevalent performing formor genre we have to analyze its historical aspect. Extensive research
has been done on various elements, genres, compositions, embellishments covering its
historical perspectives.

There are two major aims of Historical Research

(i) Preservation of the knowledge that already exists. (ii) Renewing the knowledge in
ancient musical treatises. Recording and descriptions of events is an important tool of historical
research. Mere description of knowledge of archaic music in ancient treatises may or may not
be directly useful for practitioners/performers. Mere description of Raga Ragini Classification
of Raga is of hardly any use to the performers. Neither it is useful to the Researchers working
on classification of Raga, as the ancient text fail to provide the musical criteria of the said
classification. Keeping a record of contribution of Individual performer, historical reasons that
encouraged or discouraged musical growth of society/individuals are also part of Historical
research. However, the description of knowledge further opens the gate for renewal of
knowledge for theoreticians.

When the aim of Historical Research is to renew the knowledge in ancient musical treatises,
many a times new theories are required to be constructed. In such cases the Researchers are
dependent on logical sequencing of actual knowledge. For example in Emmie Te Nijenhuis in
the book Indian Music: History and Structure mentions “Only vague idea of music of that
period can be gathered from the few minor references found in general literature. Chapters in
the Vishnudharmottar Purana, the Vaayu Purana, Markendeya Purana merely reflect ancient
theories in Natyashatra.”? Thus we can see that historical research has its limitations and
sometimes researchers have to resort to deductive methods. Another such limitation of
historical research is distinction between mythologies into history. Myth and history are much
alike as both explain how things got to be the way they are by telling some sort of story.
However, stories get colored versions due to different agendas of story tellers like agenda of
glorification of faith, religion, deity, dynasty, ethnicity, lineage, person, genre etc. Hence
sometimes it becomes difficult to differentiate between history and mythology due to absence
of testimonies. Moreover, in ancient Sanskrit literature it is hard to differentiate between theory
and practice. We do not really know to what extent like Shruti, Raag Ragini vargikarana etc
were purely theoretical concepts, nor how and when the theory and practice moved away.
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(b) Musicological perspective:
Historical research lays foundation for Musicological Research. Musicologists or the new
researchers either conform or deviate from the theories given in the ancient treatises. We can
see that the in musicological research, musicologists try to find or establish the links between
elements, embellishments, genres etc. described in ancient treatises and modern practices.

In western concept of Musicology all the study in the field of Music is called as
Musicology, whereas in India Musicology means Music Grammar or applied theory. Music
theory (Musicology in Indian context) means “Systematically organized knowledge applicable
in relatively wide variety of circumstances, especially a system of assumptions, accepted
principles and rules of procedure devised to analyze, predict, or otherwise explain the nature
or behavior of specified phenomena.”

The historical tradition of music in India was completely disrupted during the medieval
times. Since then, music in India has changed so considerably that no correlation or
correspondence was possible between Sanskrit musicological texts and the music practiced in
modern times. It was Bhatkhande who bridged this enormous gulf restating the musicological
framework underlying contemporary musical performance.*He did extensive musicological
fieldwork across the length and breadth of the country. He meticulously collected data on
music, and documented and analyzed performing traditions.

Indian musicology deals directly with the genre of Music, and leaning heavily upon all the
auxiliary branches of Music study like History of Music and Aesthetics of Music. It attempts
the descriptive analysis, if not the explanation, of the musical genres in technical terms. It plays
an important role of stabilizing, modifying and reconstructing knowledge. It tries to answer all
important question of correct or incorrect and provides backdrop for artistic creation and
audience for its appreciation. It also builds the bridges with other branches.

The scope of Musicological Research in Practical arena of Hindustani Music comprises
of following discourses.
1. Compilation of authorities, creating tradition/ references for practitioners and audience.
2. Collection of data, proposing theories on the basis of data and writing treatises of theories.
3. Creation of Manuals that discuss how to do things. (e.g. Nardiya Shiksha, Kramik Pustak
Malika)
4. Providing grammatical structure: Musicology is mostly and widely accepted as
grammatical orientation.

Thus providing grammatical structures to various genres for its creation and appreciation
as well, compilation of new creations (Raga, bandishetc) falls under the purview of
Musicological Research. One of the major issues in the field of Musicological research is rift
between musicologists and musician/ performing artists. Ravi Shankar had mentioned that
“One often finds a certain tension between musicologists and performing artists in India,
particularly in North.” °To bridge the rift not only the theory must follow the practice but also
the musicians should contribute to the Musicological research. This may sound too demanding.
However, there are no short cuts to become Musicological Researcher. It requires aproficient
performer and knowledgeable person of past historical systems, structures and current
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practices who is a skilled thinker, versed with the techniques of logical demonstration, rational
proofs, verbal arguments. Only such a person can come up with new and useful theoretical
systems.®Unless we have such researchers in Musicological arena, we will have amateurish
research that has nothing new to offer.

(c) Aesthetical perspective:

Aesthetical perspective directly deals with performance or performing traditions. Both
Musicology and History create backdrop for Aesthetical Research. Historian’s job is to keep
the record of the event. Musicologist’s job is to provide grammatical framework on the basis
of practices. However aesthetics calls for ability of abstract thinking. The Aesthetical analysis
is an analysis of processes, principles, concepts, elements involving both performance and its
appreciation. Let’s consider them to study the scope of aesthetical research. The process of
creation can be looked with different perspective like Realism, Naturalism, Impressionism,
Romanticism, Expressionism, Surrealism etc. The word concepts itself means an abstract or
generic idea generalized from particular instance. The basic concepts of Music Musical notes
(swar), Rhythm (laya) and form (Bandish), the derived concepts like Raga, Tala, various
genres, Gharanas etc. Elements of Music namely tempo, dynamics, timber, melody and
harmony.” Psychological, socio-cultural processes involving Music Criticism and Art
appreciation areas among the scope of Aesthetical research in performing arena of Hindustani
Music.

Choice of words while propounding such an abstract concepts and processes play important
role. The wrong choice of the same may result in confusion. Hence the language of aesthetical
analysis needs to be very technical, precise wherever possible, using correct terminologies. For
example, the confusion arises when words like chiz, Khyal and form all are used as
synonymous to Bandish. The confusion just begins here. The term ‘Form’ is sometimes used
loosely inresearch workswith Raga, Tala, Bandish, Khyal, Gharanaetc without analyzing the
concept of form. This adds to the confusion. Hence language of aesthetical analysis needs to
be much precise. Again the aesthetical analysis calls for lot of abstract thinking. Only a person
who spends a major portion of time thinking about music, has in depth knowledge of not only
past and present music system of his study but other music systems, other arts, social sciences
like philosophy, sociology, psychology would be able to come up with new and relevant
aesthetical theories that would analyze the changing trends and also old theories with new
perspectives. Unless we have such skilled persons in the arena of Aesthetical Research, we
would have amateurish work cropping up.

Conclusion

The changing trends in music and society always call for construction, deconstruction and
reconstruction of Musical theories. Hence the scope of research in performing area of Hindustani
Music is ever widening. The research in performing areas of Hindustani Music majorly involves
three perspectives (i) Historical (ii) Musicological and (iii) Aesthetical. These perspectives are not
mutually exclusive. If we wish to undertake a study of any genre or concept in performing area
we need to analyze those phenomena considering all the three perspective. This would give us the
comprehensive analysis of the given concept. While, researching with these perspectives many
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problems are faced in research in terms of decoding the old history in ancient treatises, linking the
old knowledge with new systems, postulating new theories for new trends, analyzing the reasons
behind the new trends in performing arena etc. Analysis with each these perspective demands in
depth study, analytical skills, abstract thinking and last but not the least command on language and
terminology.
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Arpfid, e Ao fSrae Aforan, Sader & day e, faff=1 grare qrel «m,
T aTe URURT S7RAT WY SIS AT Sqeld-ram AT AT 2 YoMl e e
PRAT UG Db,

4) AqIdge e yormel

HATCA T AAIAS D REIDIMIT GeaTHiara DRl HRel TS Ahd. & Uh
HIRTS TlhAT TS, AT IF—TG IRATYS AR 27T YOTTell 3172, IT ey UfeiHed] IFT—==ien
TR ATGERT IS MR, AT HIOTdT T, HIvr ARie Rerclt feeied ome, wo—aRass

TR G YANTICHS BT YA gSdl AT f&umgw Jfder gegdle ¥y B HedT ST I

5)  d=ifi® e gumet

T 2 YO d=1d GREHTIT A ATId: SN SR Uaerdidd e
PRAT A, AT A |iife eaell, Wifde U, MU Hifdd e, el S,
SV, $HOTH, T UI—alY, =l ga@cral d=ii-h giedH, smal Jad [Audrar
TN Yool B Icdd BT IS hd. BRI fas g a=dr = sda Siise ot 3
®I, O FPAT—ulAhIugd ded 818 WAdhd AR YR O AT AT Poldl NHBIHEIE]

I 2 Yormell A7 fAvarer srarayul sraeiie e | Id. 1 Ui IFT Jeodral
IH AR HRAT 3, D,

6) yraifire fawa (fharers ) e yomeh
A & U URIe Sell IR Al fhaTcAd el BR Heard . fhareis
2T YOMTCTHeR] ST RTedh Ueatie IR FIRAR $edl SIS Wehdl. Aa—=1ae g, TaveT i,
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AT ST AT S WA, AT ¥R SN Tared] ARFHIA IRTHe] 10 TR &)
= il ywrg, faf=1 AT URgepRoT=l Uead, ARl fsharedd Yomell 8 W 3TTe.
“BR G WRIABROME bl AAATI—ATd e f[awdrar apardqel Feed w81,
R, Jal. TG fAfdy Well, BRI qeedMe] TR Wuvd Hed, fAfdy dlenid
MIH—aTGDhId YR BRYT THd, YT BISTURIA o IAA BTl TIDHIIT IFT TR DHRUTER

G FARTE G FHATHE AT T G IhR UM SiTelell hlodrgwy Rercday
TRIE BATDRI R, JATHIRETO ATaR ATl YKIATDROT B BT SO el IMT ST G berae
AT FART FARIA MR AT e e U bedl el IR fheliad! fawamar ar
fehaTcTe UUTTAHE e JTRITH It Uead I~ el U Adhdll.

7) Rreror gorrehl

T 1 el werr e @) AT AT AR Riervn, 9 € THREN Aed 88,
Frehd T8I, PRUT B TEE! e e, Fdrd RS, RORNETG Wy (997 Rieror sri9a afre.

4. faw f&TeR ugRaR @ U, fAw] AR™I wreRds A1 9w @i+ A idr qrer
|qd G |ia REmeaiad! g ol fafdy dven, WA ASIdReaTEl Ruel S
AIAHTIATST FIT R1eror Gel Heot. ATGIT BRI Yeadd! TR Bl SATHed RI=T—aRyT dreiid
B AT IWIE qAT G USrmed e Ao om .

a7 fayarear Sfdrd QM fEvr uesdiiliel WO QuUifdeiNTd, aRfed, ey
s fRIefor veaell @ aAr T Rierdhre By ORI e, AT Ueade HLNET Bl
UG Ap.

ART

oY b wWad Yaied BN fhar aMg SArel gward e U7 de ARl Ad
ATE, PR Gelded AT [TaR Ja18 HA1 Je Slsdl ATaT IfaTol 9iEor doror, ui fawar devfa
IREHIT T TR FRIHROT TeI ASIA [Ieevoedd egdiy v Hfaa spyiar o7

TEUTS e

TRA GHIT T STeT UaTg M. ARAR aI8vIRT A= Ut &1 a1 fFaffdg aaam
AT fHAT—IIAT TN H¥ed AT = A1 ST Ye Afd d1e 2ed dTeid 31e. ITAyHTo]
WRATT AT FNamEed gron—ar -t Recaivrar  adda= uRRerd=ar grd Afdd fUdies

ST Qe Fd AR Gl ATAAaId G RISRT 3772,

ey A

1) wifa faemRe — T ARG (@)
2) aifid Agered — NEIRSIIE R D

3) www.google.com (types of research in music)
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12. Foftarehiet Jetter=a TR

BTl Stal

ABRDH TEAUD

T U8 8L. Bictst 3ii 31y

3ies TR0 . Bictst 3E DAA 368 AR BR A, AN
Mob.: 9892529865, Email:: krjain36@gmail.com

Qe ;

Zofta &t ves wrEfdnes wen 3. @feta BaiRele v 319 et Fguret Holtd. AT Hetet
U UGTE HREAHEN 3(oteh aNURYe @@ist st weta, fast, siegea a aadta enendt ugeh 3.
oectan JgHwt g, Aol eltenlt WUl AFWURIS g Stgt A Herd sufaswat, wat, fatar,
sterd, fpeetz, B, Felt 3. BlA. Alelt YRHR AT Hetdt AL Dett. AR AT AFHeA=
3ER Steht BE Riegia AlsR. St A @nagiRe wastaa sig ar Azlers uraetast Xiga dat
ST 331 30d, qE, Jd d AL A FAHA U IRAACAARI . gl el ISt achletiat B
Heltatl Joltart YRR Betet e, A=t  ente.

el thea aRitiaigdonssene@
g Reat ug: eea: | 33-0
S Ao YSBRERISId,
qurd ggiedd Il 33-90 (ACALARA)

AEALMAA AN U1 FATNGAR et Felt FRAARTER FAA et 1A At HAT TAER A AINA
A arRiz=n gon-W autaees fiR-sisle suaetelt =i swegpd suel. @ W SEpdiarRa =ist
areraaidt D Delt. 8 Dacs UH 3AE 1R, 3 TBR 3w AR tStaiet fafae giotiar s
Reia Atseict stemaE. sugke Egenet Joita usdias i Jgalt | HOR Usta fasy
ARV A A 4. fawy Roter aeqzene sued. st Holta wetent Tat fasrien sud feneria a
AgtaenerEie ITRER J> Dt @ At srEna Helesiats gt aice et

ettt (Research ) :

frota Agsen et dueht wust gedtweuemal. Jdten Efddurgem sesarn ey gxia
R T T fet A IR &t Qerlt STeteit 3118 A FEUAGAR A JERATR FRTER AT
Ada QA AeNerad Bl 3ifaRa Al Sact. ITRITR BV Wt § 2 HeNerdd Bicid 31g. i
FEUIS AT AR QJea FSUA ANBIHAR 3a0 fvar qra Ffzedta Jakaun s woa cda
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et #AizOl. HeeEdl avgt adaa suft yamwEa tRiecd s gtdt, ada faa sftwmcts
Sel HA AN A AR B0 gt ALNerel. SysiAcir Research #Fgust Re+search Fgusia
oltenl geRigeett. suefa 3uctenr 3Actcen deisn JreRda uga ot fear gdl silaaa
AT 3 HE AL AT BB A JA SelcA g el Jogl TDiRid 0.
RESEARCH 1 Susiiaelat 2ieaieltet Aotaotesel 3@ dicu S cuH ™ 1.

= Rational way of thinking
= Expert & Exhaustive Treatment
Search for solution
Exactness
Aimful, Analytical, Analysis
Relationship of Facts
Careful recording Or Critical Observation
= Honesty and Hard work

I OXxX>MmMmwvmMmD

Tellee™ UBR :

elterat BRaten v fragst snenar A eite wrEt Aeheare RN USRI ASH RGFAR AT

BRIy fafdaa wear AQ. BuaE Ao Aar BEAEdt a T HIUARAE! aoiieaonEt uegd

3@acisctt S, REEie=n Ad Jeteaa o, e Fasu, &idia g2eb oR, fieais uea,

JAAAERY 3322 FRAET 3R Holtdteltet Aot GEe UBR giata.

9) A, Yes Rom Aeifers Helterst (Fundamental Or Pure Research )
AlfAe Aenaam FaSU § THBAW Reaifes g, A ToAa 35221 §1 F Wieett, Fagedt
3 S Yetep HRA 3NE. AT el AV A YATA A M. B AYU BT
Aol g Sos A e TS Henes Hal Aae it FAEelia 3al. Stgl
TAeNerst Rl sl Hestis JAgaia HAetera Bl dg! fe@e sua ged gia 3uftt gt at
uRacdia uRRerdtzn Astea =t e suft Reziandt gegt fafteen weal dgt @ ddandia
SAHEL 3NALAD AT JERV har B Dt A, 3N Aeherena ez foar Aeifas
elteret FguaTd. Aol J1Fa BIE! Aehere § Aezifden Aeleen=n yHREA A ABAA. A
A TS QAMATATA IR, DN A ATATAT AHeUaTIcHD (e 3.

R) agRe A2nes (Applied research)
g1 UMM St g1 S ALNEATAT 3522 A A AR B AN e A FgUATA.
RagiRes ALNer=ra Jsel g1 AT SR gD Jtecieft Al g R ALhers
3icdeta AEtse forise, AEulsed dre, ad, B, sRe, 2@ 3. Jddeda s sen
st Feaet it SR Bl uegdtat 3 dsat U Atferes foat ez ettt wet
SAl " Uegelt 3t dstran 3uAion = AeMere UBRIAE Dt stal. 3id s foat urifdes
HAQMerel & AT BRI A ABAT.

3)  quistiewe Heitea (Descriptive Research)
AT HaAG A Abelal e fafdres Reataedt =zn Hetell 3 d. Foltaren = avienEis
AN AF 3NE. HRAD ATNAT g A AR 3@ WG ATd SRR RS SUDBAA
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awad stesd. 3. fafae aididia fafe usrReR atwata, ffae et suftr e, Jotta aaix
fafae uerR, fafae aRwhl s = Aneasa fasen Adef Afgd ot HSa ne=AA Bt
Sl a fersputua wEEa std.

Jdam Hehe

a1 Helterdl FBRIA e FFR@R adam suftt ectom w5a ferspdd g @t F@w@. 2w
Uegciiel SBIA BRAG A JBA § U@, G 3N FAHARN AEHAGA Dt STl
qex Aepererrat uismen gut steeni¥a el amiat JEta o1t o0t A Bl sAcelet 3t ae
ABHG! HLNEDHEA A(G HEHIAR AT A AP SRACAHB (AT SGAR
NG Bictaeld ae FUArEl ATTA SARA A, 331, Adgonar 3uena dtaa
A cAlepotldl, ATl AW, clled Dol AR ABAA fhal TAE JIFRRT @ AR
JAHEE.

ARINHD AL

A SEHAEAD AL IR FUA. JAFAo bl AEEdRE gl adete
Jgxaian ae foa M= Fasua gaiia et STid. 381, THIET 01 The(s THET 0T
W EA A AFHAR T AT HSa ARG A DeAGeR Aot FAfbAA BIgt
fersmd wieet staa.

RO Helest

gEgset fasna fwenndt o ieft £t uead 3ug. = sideta Auw etter freishia wioenada
DA A, @R HBUR aRonA & g a de Yea A, 331, &dait ARARN Jdehd Ada
fas@, aE T, Jolider aazudias 2o ae scuE fas g gioteHe 20te A1 UbRid
Alsaa.

frectwones Hetast

AT UBRTd 3ucied] Alfgelta T3, fafaetioh faeaiv d5a &iaR e dat sta. faw= aifées
FNAR AATS AR Areht A gicl. A iAot 91 Fotiepr ™ uegcita fdaaees s,
fafas iz s rRiEn TR sl fheatwiars steawa s R faw= Aara.

geteteHe Jenest

BUE A FA WRRAAR IR goen wva adia Megreadt EfHR w0t sgusa
JEEcHD ARNEE. A Aebelld Deteell AT Bla! MRS SPAE getell Delt . oo
LD 3 a A1 gD 3gat 3R ALMed Dt st fafdree ueadiclter 3vftan ettt
AR ST B0 3 Sl IoTATNEBAT UeEAA A AT IW HTEeD FAE HRO! §1 JeAAHD
olten ABHA AT 3 FAA. qARA (DB BSA A a1 tfad qeaia wawieh Az
HATTE T Gereliced Ueadid el stial. 3a. Qlel AHATE HelldbRi et getet, fafae
ol ueedidict o1&, TR, AT IAH SAE! A A YbR1B{c0td AATd.
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Q) e dAetem
HABBIAA Teaial Jogl IR SNUTIR SR Uiagis Feleas ysR™ Dt . ARt
Sltastien Eadtord, AEtss, Aigias aestiar T AR gial. Az, FAwgdt, s,
et sttt faga send fawendte sjawmea steten suft adaamiea gid See Bt
Astfetes qeadlat 3neAA et stial. Picgites denesn usRr siag™, s, Afgs, wet
T QAAS 3uPgad ot Aoharen sfagrueht Foda v @ sidoa Aam. 3zt 9¢ @n
BT HoUAT Rrelt, 3 Tl AN ATNADR,, A BTN MR HAoNArR

35eclt, SATE.

NN USRI AU HIE 3TEI : -
% O ettem : -

1. The Evolution of Ragas and Tal in Indian Music up to 13" Century.

2. A critical study of musicological studies conducted in the post Bhatkhande period.
Contribution of foreign authors to the growth and development of music in India during
the last 200 years.

4. Studies in the music of Tyagraj on a background of the music and musicology of the
18™ and 19" century.

5. Development of Hindustani music during the 17, 18" century with special reference
to relevant work in Persian and Urdu.

6. HRA Aold A yafda act ueadiia AgHa welta dret uegedt vda @t @ 9o Hwitest
ot e

L)

L)

» FASTUHD HA2Mer= ;-
1. EH'T\[HIEB qQAdld 3 9%213?{ el dlgal a—s‘i a’wma ﬁlaﬂ HUIIE‘}HI ?33'—&3{1?9:{35 3{eAa.

2. Study of the social status of Artist in general and musician in particular living in Delhi
State.
3. 3R U wiEed! AR aifeewisiiat Holta Rian ;R vdR FFna=

D)

% goeteHe et ;-
1. Comparative study of the Lucknow and Jaipur Gharana of Kathak Dance.
Guru Shishya Parampara Aur Shikshad Sansthao me Shastriya Sangeet : Ek
Vivechnatmak Addiyan

3. A Comparative study of the Impact of different types of practices on vocal music
learning.
Comparative study of musical system of northern and southern India.

4.
5. ot 7 3aR ArRdE Foftad mon wWu AR faene= Hotta et @1 geeus
NETTa.

% Rectuonee Heitem :-
1. HRA HAoltas o1 aottepuent fafiest usadi=iiet dasens stea=a.
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2. ICER ERD B ARABRID! TR afeeiien! faeatuuneates seaa.
3. HeEdlbleltel HAollaa Fowadiiesu ot fafiest usadiiient Ridaaces 3tea=t.

< griire Hetter : -

1. ofta vds aat AT 1 3id Fate - Ueb et D AT

2. A study on effect of music therapy and meditation on performance in professional
shooters.

3. Methods to improve the quality of voice through voice culture in Hindustani classical
music.

4. The impact of music on creative output in art and language activities of disadvantaged
children.

% 3ictierorre® et : -
1. Jola vdH B! TR 3aeh Atwotiaien! e NS .
2. HRAR Holta & uRueE Jitwen Hena Aol o1 3ieTa.
3. Holta a fasreen 3ia: da.

Jolla & v afeid et 3R At Azifed aAa TP s AN aE 3HE. aad
oftaran Riato usig Ageayot 0. J AACE! ALNLA A AT 3H1g.

Tast et ;-
1- Research Methodology in Indian Music.
2- Research methods in Indian Music
3. Jofidrcltcr Jetterst uead
Q. JQNeE Ut QA a dt
Q. Jofta oNel 3ies STetast- BIast 930

Dr. Amit kumar Verma
Najma Perveen Ahmad
1. (AT A,

1. U&iu 3PN,
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13. IR G # e & WRERT

< gt gt
famTTes—wa]arga

wHIRge e (ReR)

3o AFRE AR G 0d U9 denr fafdeney, arferr (\79)
Mobile: 8085766789, Email: sunilpavgi@gmail.com

AR—<&Y

M T AafifE der 7 R SHST R Aifed AT 8, W] Bl—FH & ATAR DI
oy AT 9], THGT AP 3l 3R 3d gRacH g | 371 URTcHl &l SfagM aar T &iR
FHI—HT R I Sfias, [Igami, ereEeRl 7 SHH S HU™ BRI R |G & U U4
farcetes uer &1 FHY fhar | WRA™ fid o 9 w0 # 9MH § IR MRS R W
S 2, IS WIS ITHI @ U <TH IR |

Aaaees — HHIT H ITH

EASICE | B

Rd H Famagy iR aRera uid S a afds ora o fAadr 71 9r1 dfcs aife |9 a1
HT AT § 3R MR & ART WG ARA G DI GG BT Jol AT & | Gd & R
A1 o1 8, 91 Wr9ag @l & 59 fagar &1 g w94 B |

ISHAN BT WR FIAGA I HRAT B AHAE & | e H I, R d @R I A
PHUSHIR B Jedl Hradl & (el Iarl ¢ € | W AEde § gie, UM, fgdi, g, aged, 7=
AT AMRER J A JA AT HUSR I I=d Argar &1 9rd g SRl Fi¥=d g5 | 59
# Ug S 2| 39 USR A1 I Td I M6, W UE WRI &) fufg arvae § & 8 ga
off P STafds 9 919 & AT fierd € 6 AT # Ugdl dad 3—4 TR 9 IR dR—IR R daaw
&7 fAHrT 3T | 3T T M A 9N S e ® S Fda &1 e firear fhy o= aret
el SIIeTT b1 URomH of |

AHAE @ MIF H B N AAb] AR, HAd, ganfid, Sl genfe uRiftie Wi UeRi
a1 fdpra g3l | fT9 bR 9Rd § d&HA B IeaRT YUlTell | | Hell bl Il 83 o,
S gHR 31 <Ei-gcel # f g8t @ Fa dor @ I enfiie AAaRT @) gomel | &
g% 2| 39 UhR d @R yoell 9 R @ id &1 fawmrs gon, a8l araa # Gd der 2|
I AP TG Hiey, R Auerf wfey, Ant wifia, wdud Mg, e Wi, S @ @
BV | I8 I ORIV e, 3T Ud gAIEd §RT ARy 8l © | °
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A & fI@T IR T AT BT U §9T ISR a1y 2 | Ifed &1l 9 gd Ry
ARIAT & BT 1 91 GG A IR AAGGS], TSI 3ANE BT YT H Agdl & Y YTl §U
o | gIgAl P G HWN D Bl H U BT © (STl TANT A & A7l fHar ST
o | ARG T &1 S8 JXId & okgd Sl. IRTI< SMER WRIGY & AR "Fide 4
3, 91T, Tel, B, e, U &R Srarc! Ame a1l &1 Ieoid fefdT 8 [*uR= dion vrea
| Y UBA I9de H MAedr g1 Sl fF Fdg & B! 91 BT 2 |

IR | YRS H gl BT ST UTdhfdd A7 *9Rid &=l & MR R 1T | TR=] d!
FR=R WA 8 3R 99 R AJHE 81 W IAPI U URSHd BIAT AT | d&l H A= ueR
@ AT BT Seold SHDT THIIT € | &I B AR FIgHT i § @1 T3 7 | 9IgHT, 3IRUAH, AT
SUMEE BT =T Biel dal AT Aidl BTt & 918 &1 2 | 39 JrgAvh § Wid fawares ugR arf
et 2| dfcasia sgwor # don, g5, g iR qUia 39 AR a1l &1 Seoid fAerar 8| A
B A9 3fid qIgY BT A Ioold B | THY IS WE § b I P H 39 Agdl b FGArl
HATDHR I [HAATT a7 F IO G711 AT {HAT T8 AT BT UROMH off 3R 37 uRepd
qredt o1 A1 aaTe TART gIAT of |

STEAYT &Tel I ST ST, TR SN BT A FIaramdl + F9sT o o iR 39 MR
R AT T S | I FHI B I D W G YT B g! o &R M 91eT & A
T W1 BIaT o1 | TEAY FH A RMel FTA IF TR B A R BT S B g of Nie-A,
g 3R IH Bed U | By VR T A1 qordl i IR T = IR &1 vl a9
off | fRrer T=eil # =1 91 ¥aRT &1 ST T I, Ulerl &f & | @RI &1 aRAT &l FHd,
A dion SIS BT Seord © | e =i | ARE R \99 Ag@ql | $9H diF 9,
ST HTOAT AR ITA A BT T Iooid 2 ° 39 UHR ACIARA H Yd T Ad ol
IS ST | TAT T WS fATAToT iR MIHR A 3 Gl o iR FAR=R SRy o |

WA BT SIS §9 gRT $HI gfte xal & [ IR Ffidsi iR e aRi ° |3
@ &3 H {59 IDIC B JAFAUE fBAT & I MM 1 BICT © | WRa Bl G AR eergfead
BT FIH ST ISR I Gl BT IR AR § 60T © | T, 3fa-qy, ° 3R Gk A™D
TE TR ST SUYFd & b IR & FIIa fAgai ol A1 g9 A=l o+ US1 | 39 9
H ARAR G B S8 AMe JId H SThR Siqd g o fofar &, 18775, H WA argdl
BT P H gAH AMHS ©IF H U 9gd [JerTel U 941 | 39 qHI I8 Y Sol (& g4
|9 aedl BT GHTHRT fbd YbR fhAT ST | Tebrell= JRIU & FHd fagar agd wo A=)
P B IR g9 TP IR ugd b wRa 7 S fixor fhar 2 SEY eifdie sgafkerd afiawor
H9g 8l 2| A HRA B B GBI & MR W JRIT & TR d1gA1 DT IR0l b T |
Tq AT $ oy IJRMT & Fifiasil 1 Chordophonic instrument ¥Te& §91T | JTAIgY aIgd & forg
Membranophonic instrument 3Tsg 91T | 9 argd & g Idiphonic instrument 316g g7 iR
JMR arga & fow Acrophonic instument ¥1e8 g1 | ©

WA & FHY H I3 aIgd DHacl dror o | AR P AR WR b al ST ffd AR
2| diom &R HUs | 39 M H WA F 07 BT Y AT 2| Aon Bl SR SR G107 BET ©
3R HU3 P ARRY dror | o B Y A BT BRI 7 6 WR ) ganT diom w® 8
B Fhd B U WR, TR TR ¥ fhan g W Red &, Agd R &9 9 &, W= 9 81
gdTe fha-l R b YR 9T €, sIfe & YT 10 R &) IRofdl | & Jdbd & | 9ol &
TR JUET B © JAT AR AR TSR S Fhd & | HUS H I8 I1d A9d -8l o | SRy WRa o
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IO BT NS AMT T | HYdD @ § I8 Udl gAdl © [ P UBR A dION & e o
st & yrRd g & faer @ s 217

TR G 7 Feaqol SIgHuE fy & dey # fhar ¥ Sl 7 <1 Gomsi & gRT yAnT
D IE Rig f6ar & f el daet 22 € €1 S Tgaren fafr & g8 41 Rig foar € o
TP U W o 22 Al B B € | WRd BT ST g, sy deirie Rigara | A 9
TRE U BIAT 2| WA 7 T8RN &1 RAGAT Acadifdell dIom W @7 o i 21 Ry &1 o
gAfoIy 399 I 9e S o |

T WA A A G Gl 5o @ e dr by S9er FRR fasra g
T | U, ARITGd & GId Y] H Fwiid 0T ugafd it faure, st d=ie vd AgiaH
TSR R DI AT FR dTell B & HRU MR & SIS & gafed 0T a1 | o
HET ST & 6 wRa 9 uar g2y <drefl A1 uiEd! wdreal sHar H forar | Wi k] 13 df
Tdre] & e b T forar WA | 16 4l 17 df SR 18 o wared] & URig ofgd A,
quedih, EEITRIAV], 3EEel IR AN & J=if R 3feurd w1 ¥ 84 fe@i oo & 84
Teoif ¥ ufauifed i ugufodlt ok faefia g8 2|

T T ATHIRS UfGar H I Tl e Ry e v@dr & | a1 e ww
# T TIBRI 7 IFT TR (O fIaR dor 2 &7 AR U fhar 8 | I &1 @aRerd
U § TAqRd B B T4 UGYTT ST 9o 6. ARITGE F [0 T2, | Ia)’ 7 o 7 |
IBIF UM AT & U GhR AFMBR I Ul YbR B Tl H 91 fbar| 3 dfh geR &)
T AferdT off | 37 JMER WR U, ARG 7 S GRTHR0T UK [T | /e a1 H {o fagami
A Hel AT AT & IR W GNDHROT [T | fAgaRuy, Hicar, M, AT, dheHd],
guellsh fdcod, BaI-IRIYY, Are, JBldd 3Nl U TAThRl 1 Hel UGHfd bl WIHR HR AU
A URIA [T | 39H AR 71 14, IHMIA H 20 TAT FHeHE! | 72 T B UHT 33T |

39 UHR AN & faf= geli &1 < S a7 uRie Ud 5egdTd & fafi TRreRi |
A AR fTaR Hord wRe AR WG BT 316 THR A FHg (BAT| 574 7T S Ae™
HIAE AT O BeAdR AT 9 R 0T SRANT dregs], I 1l 78R, AT 7l 31 arel
g O SISO YA &1 YT @I, d FaRT 3ERT WY halldR 9 o 5= &ra
T @1 el afrariad @ |

T8 HATBRI Bl ATHLAS i BT &1 IRV o b ureiia T, fga= &k =
gromatl BT IR BR AR O 3df8d AER argd b1 WY (AT AT | $9 a5y IR IS AAT
Gl o FAGE T4 BT AMAPR fbar, a1 I IS Wi A IS 10 ATfdehd D S ATl
A1 I & AT T |

JMYH BTt H FIIT DI U A5 Q2M, U FaRT WY Y& B+ dlel HeTH FIAIqERE
U, fIw] AR AIORITS BT A HHIT H SrgHE™ B gite | sl 2 | g Wiia & s
T &1 faere WEIHRT HRd gU U, 9a@vs | S U B Bl 98 e 2 | U Bl
A el 3N ET IIHUT BT TRERT Bl ATT I BT BRI I8 8 BT |

AEBT H BT D] H HHIT A JIad AT Pl Ugd bl AT | IRFERNT IFTRAY
g ITH T gU M T W B FTHRI B UIfed & HROT TR URFRT & & FIATT BT S
D1 FATEAT T YT 8 W81 o1 | Ul Adheuwa uRRefT § 89R) §9 §9I&T &1 JRIET 3’ &
U &1 AT U, AIq@vUs &1 JadR gar | gRafdd <wr, @d, aRRT & IR aqa A A
BT JTHGER fobarr, S It gfteapior oy fomior fabar |
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96 ol I8 MR AP URSH BT Ul | YA AEFl & 349d H quredl g
T U | ST WRERT @ TG dqIGdHI B Al b HSR Bl U IR B (oY I
FHAT U=l T AR A I R ff WER AT Ut | U FEe! Ml $ WIS AT
fhaTT eus off, W= R W) S8l fhar | Il & gfier, S9e o, s wenfua fee | g9
faar &1 va gul fAasRd fava # 9ed fQan| 59 yeR g 3 Aeedes ugicd @1 g d.
qra@es o & Srefl | °

U, 9a@Ers & FRAR SFEUE Bl & GRUM Wwu B A 9 @ Uh
T AR 9 G WM AR g8, S S9dT IaR IRAT Gd & &3 § J99 98]
AN B | S8l Gl Riem o1 gfte 9 9 IR A1 JefoRfidal &1 == B, [N D JHTONSRT
H Hgaqul et TE, 10 o7l &7 qEfTaxeT WRd fhar, 0T & §9a RIgia &1 wIToeT &1 3iR
ferged il Wid Ugfd & aR 9 § 3P XA BT URIETRG WEIeRy Ud fhar| 99
FTELT BT B UROH o b < H WRINI iR AMfed il Rrem fAffeq urer g8 3R
STHAMTY Dl AT FT ARG BT JGER YT g3l |

9 UBHR AEMH F9I H ARAI FHId H HI &I IRART DI Y. HIAE@US S A b
RERERICE

APy — TS QW & 3D fAgITerdl IR favafdeneral § U faw] AR wiq@es yofid
e vgfd & Aregd & GG R < S 8§ | AR Rreror gomelt § A e o o
319 Pig 1 I3T |WhaT 2 | favafdernery # rgHa™ 81 W8 7 IR 39 [Iwdl, FedRrl 3R Aeinra
faervdrell W gbTer us el § el 9wy | i @ el ofik IRye e ugedT
TIG 8T AT | SHBT U ST ARA Bl YA 9T H el 37 6! TgHu &1 gicd 3R IRaRT
BI ST B | RTAd1 HAaeid A1 a1 ATHTHAsI B Haed & |

q<H

1. ARATY | BT SiagRi— SThR Siged 48, 94— 36

2, Tg— T & IR TRO— AR T, U, oy, Aesthetic Aspects of India's Musical
heritage, 94— 1

3. qEl, J— 2

4. ARATY FIIT BT Sfaei— IRe= HleR RISy, . 14

5 IR G ®I gieri— othR Wiged g, g 77

6. qgl, g—130

7. q8l, J—311

8. Og— HeEATHd Ygfed @ Al d1 I gRedhiv— qgAfayer 8RR famraed e,

L Y XISIUTe, HEIUGRI, HIAdUUs Q"jf?l I, Y— 255
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14, TARTITHT 2N : BToTH TR

WIS AT

gD eI
formg fazafaemdis, gu

Mob.: 9764605430, Email: swapnilchaphekar@gmail.com

a8 TP WNHST (performing art) 38, ad SO HOHl
MfasRMATS! fAfRTy S FRar sMazadmdr 3bd, i & Hod IR
TR Bld. 3FTdl Slbaoid gl [aR FAug sRydrd. HawiRearg TReT g1 TRal
BUIR HTg1, HRTST SR Tl HRTST g AHUR ATdl. A Il SIhh oo
HoTad I ol HIHfdw o F9drd. d 99 Uresdrd, U TFhaduu],

RWRT U fdar RYdifrdges. 8 oy foRad Wwurd siumad fdbar a1 fo
Jelo U= TuadHT o fHads! Riedad sizft TRl fdhdl Tw81 dledoadid
T, IS C ARG HoiHS SR FIHE A= Hgard RIF 3¥d. ST IO
2T BTATd BTd 8Re TGN, 2R § HIRID URURH 3107 MRy fog ST
o ST, - R IRURAE T3 T 2R YRR JHW! RIsare] rdi ATl sl
g,

ST FARAT TATd HOTUE 0T FARAYE AT0TAT G SR
HTAUT 3MTed. $SGUTe] HOd AR § HOTUETI & HRUATD B Hd 3R,
dUT WA Gue 318 A JATaded! 2R § Hodlel 31 § fauRdl &M 3.
Hodlo PQUA! IS T, JiAl WF § A0 IARAT BV, Hodlo
fradich g B0, Fodlo UdY TEUES B0 FATC! AT BT Ted. THUT
RN Hod & B 3Ig & Ufdule &R0l d AU Hol GBUR Alel Il
HIBoll YUl § IRAR B 819, UMD IR § Hod ST 31T, Hod STAR0]
HRUMR TG, TR DT gl Ydla! 3HAd, HIBUR ATd 9@ gid SIdrd. T Uz
3T Al D HoT dGoo! dil fdd RT TG&d DI Al ? DI I AR b
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SAugTE] ARADRITT TG Al ? Do URAAERISRATT RG] Tl
TS T 39 SR 4R B, TR IRWRTATE] RABR AT HdR - 2N
oTg UTgdid, MUl dgd ARA A HoT THHABIUNA g SI13 SN
AFRAVT HoTadi U 81 HoT d ARANG dhblad Gid deg- dd
30T Areforera 2 UWWWWW@@W.@@W
STURET HIBT Bld 0T R ARAIGS IRBIRS Go& HO oS BT T I
ORUMH Hoava! 813 SN, R [GUR0 110 R HodIe ~HSG! diedqod AR
TSI 30T I e SodIdraed! guRudTd gid.
Cliffword Woody T Seadl SNl ARATIR-

“Research comprises defining and redefining problems, formulating

hypothesis or suggested solutions, collecting, organizing and evaluating
data, making deductions and reaching conclusions and last, carefully testing
conclusions to determine whether they fit the formulating hypothesis.”

TR U, 2N BT TR, &1 301 TARTIAT STURTIR JATH! RITIAT B!,
THAd Hoodl Hifgdrd [ARSH0 B T pNiyd Uigraul ST Rigiai
AT FR0l U Y FodiouRNYTe ARAUE TSAUIR HTH HId SRI.HT
ARG Sdle GRNYF & TINTITH! SRIEST §d 3 a1t WiHTfde

318,

RIS ARAST A U, faW] ARRIUN YIRS Fi1 AT URHH hee
S G2 Ho d GIHIArAT TIST SUHRS 3RO 378, U, HIaGs v Ui
AT do W Ydfod IRABUER RIDHR SOl dHl FHBIOM
Tifiafazar=l Tad 9@ Sigd ddo B Il SR THE FidaR ug
FHO1. AT Tl g Iid UG 9T Gl 9 iUl TSl i
GRS FIEIHRUMRT e S GaragT Hiddrd gid, ot 3ifie Toied
O, TS Iid T=NYH & TR Bid 31 1eUrdl Is0.

RIS fCUR ol A o/ A6l MUl UeRiU®! Ufagiie
Y, ARATHD bl qUHTHD 2NY, TA&ur 2NY OS-TeTD MY el Jod
TR THRUNST ST USdie ST AU BT TS Bl 3HTe. ATST §id HRU)
3Ted.UhaR 2NY § Y Ugd! [HSquardl e SIdid. drd favamt Has
HRAMI U AT IGIBIbgTe! AT [dS EST iffde SiTd. ST fawara ged
G 1S 3HTg, ST Gdd Ygol UG 3Med, HHId HHI d3Td d HHId Bl
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ST Sl 2NY Ul B30 SN Ugd] UeRId Use 34T fawy vvaresd fagmatar
HS foudl. iexd ITGH GG g el WHUd Higd YUl o0 §
MY GO/ 2RI HHOT AGH R THUR ? AT HOT Je TR0
farar et O1 faRIG S TNy 3N AFfeiepar Se god MG fTd HRUT
Uedl g Uehd & 3.

3P U1 HOTHR Sita- fdbar Gitfifae TR 31211 WEu favag!
faemdisieng sMdbar TRNYAMNTA! fdd STdd. SRal HSTHR gATd S, T
I gitfifde AN 3SH YUse 9d, 321 I3t Ue [darR $odN &
TN 3quld T8 2. RAM 3= G2MYAT @I IRAR b UHIRId
813 AP, WA 71 HOTDHRIAT U0 T 4 s 2dhd. UH AT HOTHRIA]
TR I TR gTal, Hitiifdes faaRiem gyTd o1 fUgiar USTar S0 E¥ b
SR fawg @1 o1 R A1akie JRNeATgH Fidfazamrsiiemaa o,

e iitare fafay UgaR T=Ne §Id 3. I1 S=NYATET T FNrat=r
gififdd URAIpROMaR S UHd USdl § Uigll a2 3fazas 3.
3arexuny, IRIUGaR WMy HRUR MUl Wa: IRIVGR TS TS, 2Adhd
AT B ? Al RNYA-DIBTAIG dgdiRil dov GIadbiaiad dre-odige
did gId 3l dogl il Wa:dl Gififdd RIS AR UG o HIGRIBUId G
UIqos AR SIT0GT! 2TeRIdTe! AThRdl Ad Aol TR GRIUATER H2NYH o adl
YT o F2MYT TGS STISAT UGN Uhe Ho dR o 1ol HUdH
THSIe 3 UMl OIRd Tgfaa® 8ls®. Uet(thesis) IT THM BRI J=NYUH
Udhc A Y §yq 3Mdl fSfSiee Imd 9rou arg Adl. g gRned
SISO T i THTETTUM 3101 A8 dd 813> b . S
Hie fohdel el qRasid fdot SISt d-t U & SraadnRiay Hie
TEUIS T § GHoid Tel. R a0+ 3101 S/Ie a1 gl INTid Uad-3puY i
Id d e e UgdaH kel TRe, A Jdidie J&d He e
GRIAGYIARd YHOI®. TSI @1 T AT Jehe gIun=aT aTe! fofRad 2eg’
YT HIHHT STRITHT =0 FHY 2D dd ATeId. Hea-dvde bl JRMY-ITa!
Y& g7 2Medh SR HAMMIS! ? o FRNYF AT AT Dol Heb HIHHITT
3P b I B3 D ®. ATed WU HYUl T SHTATG] STPRD 3%
Z[h . [WIQ6R TRIUIIR H2MYT Hoe] HUH dgaTdl TS, dhd 96 R ITd
d TP G2NYT ST SR ? ARG IS Toh g A ol TRDT SIS
30T AT B TTedTaR d@dot o ol AToT Wd:aT Hfdd AT TS,
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A Hodl BAGN Ble0 HRUN [AibaeUUl Td 3 SPARIURT SI0T
TG ol SMTHAT HRUIRT SIBHAHAT Sid SHdToT STHS. 3 F=NeH
USRS IR Dlal HIEHHIGH HGR Bl I3, bd B A0 AT Godidh
qradid ifSen-fessre Teadiqd Uy raidb R YRt giul 3Hftdh TReid
3Te.

CfeTRIGURNYT B BTl S a2 Gegl YT S0 UId gl
TNl HE URdId. W 3Tl HIBAIG hod Jde TG I HIal
ORad g AUIR 3 d H1 ? MY T A@dHdied el giarad:=n
TR UMAI T MY AT SSS BTl TTaR B STl HIBIAIS
A I6 HE DA P ? oATED GRNYAIGT FaM JH@a-1-TerRd
(R ®)PRHIENS AHdM, TU AT GHST S ISHgoare Jafal
AT, TG oo hol GHIdd 8ld S fbdl T8l g8l SIgd UIe®! ga.
SRy ded! a3 g™ dfiardie Md-UeRd oD
T 3 YN HUM MAB Do, ARAT GhGU-AR YR Hle! HIABH ol
D Id AR B b o, T AT GRNYAMHS ITAT WA AT MDA Dol YU
US® $ ? I RgRIF! A 3% JQio, 1%, URYUl glse I JrE6!
IR RTaUT gaT. U Fale-aR Td Uh @ uH1- YR HTa%HH 84 gidie ST
48] 6T UG BTADHIaRT B8 dhisd Hed Hho! HRAA SRS o
-z T YA dF 96des] 93, &Y, ¢ § 94 Irl Jele
T <1 TV 9T TGARRY 81 4, A3 [aRIY dhicsell Uul 1axdd 3G

TITIGT Y2NYA g YR WEUTd UehIIRId 8Id ATald. T UhTRId [Hesd
T @R I fawa ftr gont Fifowd v=Afas i gid. g T ueiR«
o NY-YeeTd ge BT Bid, 81 JIST [adhe Uz 3iTe. ST yeurrat znerdf
AP a8 W UIgH 3w, ARIND, Sifad HF °dl, d AR HUeid § UgH
RTEdId. gTa 241 e Rieidh 9 Anieaid o1 ar A [aama = aren I
Wel Haifed Woud H@ F@dl. =T Il yey fqunT 9 faamdiess
SHBR UGH SIALBRY HH dEGd 3 YUY IUSH HE qdld.
URRATIGRId U d G3[Ah dec-cdRal SUosy Hd g0 SIdrd, T8 YRl
3T FUG] dARIR & YaY 3T a1l SIie.

RIS THUT fddaTa= 38 G&fTd Ad, D Ugd! Uldos IR WU TS SN
TG U8d, ®I WA T SHdTal ¥4 Hifo® BEal 8o, I a1
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e €1 9% g Y1 312 3R TBaeT §ad B SaTHes Tl Xad:dT 0T
JiaraThRIGT Bls6. ST &Y TUM WM HRUMNI U. fa. 1. Haws fdar
81 32N IS ATANRE! A0 FR1e . FRUE HIaAdT BR Aledl 3 e
T GRMY B MO Y& TG AT MY B USSST YT
e al.TdT STERT "ol WNYHYe AT gdl.

HOTHR ST W2NYUDH AT I AT gl SRIATd 3! Dlel doxiid Jd
3{Tg. 3MRMAD! VRNYB THDBIOH HOTHRIAT SUANT USE 3RT TN Ho
U], POTHR SR Wh: WY & 3fadd 3RS R A IS T HROMST
SUBR® ke 3 [T fAds & IO T2y $o Uigel.q&d ™
BRI Hed H& hdld 3 3dh [A¥ IUSs 3HTed SATd GRNYATS]
YRR 919 3Te. AT T3 U. ST M <21a7S it T8y IRT 7 31201 fawrar F2neH
B 3TE. AN TIST IT AT fHYOUIHRTTS RAUef SATE! Uaeh! 16T, daTeD
YT WY AT 0T FRARTeS i1y X7 Riev1ad ffesd it droiag! Sad
@], SNSMUGTAGT HHold oI Hisar ffazxd TR Usd, 3 o
ST MY ATIRIAT B AT IATMd g STo, 3! T 8150.

UHUT UTEdl, Hodie SGoiHl IR fdd Rddqed 8T 0T T T
I 1 ARG UG O SN 306 3R o 81d 8@
$oodle]  TNHGOT IUDRD B0,  SRMYAARIRGDGR AT
BIUITITHBTHR FHUr gTad. ST fawgih Yreiwunzl A1 ded! 3 3
Ay FRNYArTSt Yrdd fahdr ATg! aren IRNR faaR fagmdisi=t Hrur gz
3{Te. T=NYH BT ARATAT AN HSST Yg AUIRT SRATAT. AT SN
IO TAN-$oEd WUH 30 ddiR® d6d SRoe daadd 98ld, Tl

TTGRIPRUMST WG] ITa. FANTFIHT T2 B SHToTl HIesd! TR TG

Teo:
TARTh SIS SN0 : g ATeRl
(ISBN 978-93-80700-23-6)

Sources of Research in Indian Classical Music: Reena Gautam
(ISBN 978-81-7391-433-8)
T 2MY 3feb - SIFaR) BRaRT 8R%0 : Yild AT, TIUIRY
(ISSN 0970-7824)

TtATA® TN Ugd! : BT 3FAT U (HPR UBIRM)
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15. Giidrdie ST @i

gl. IT%u 9. TS

A gt 9 fam gqE

JeEd welfdgared, a4l

Mob.: 9096476000, Email.: hcarruna23@gmail.com

TEET

WA= ArEeTE 7 Hifiqoed §iaer gedd faeEiaen faer afidear e sHera]
TS aTed & H AT R auiel qgAd SRAEE Gd woT ST Fia ST gae e e e
T T8 FOMAT Yoo [eaiarar g’ o8, T &Tdie Yoim a1 T4t g a9 Treo Sd. 9Rdg 9
Il fG@ fAd T e © A adiewd o Ad fR S fEa-wme fRde aut=n fammrr
TRO—E®T WA FT WA e d dded WeH 3. IRAd §d e oS oeer S, e ST
feTgRiaTT STHea TTE JEAT ST S 3Te oY fIg . WA e g afcde 7 efcaed’
59 fosetal. Taedr STdehmed |iid YrErset 7T qr=n ‘Fecersit’ Y 3eadl. Jaedr 3d] ammed TeE
AR ot ofr Tiftq wee’ © OF U9 fogA Iam. a1 wed ditart feudt @ 39 fogd 39, wRare

ST Tl 19 Fd ofd T8 T IS a9 Telo. GASdie IR e ST IRadd giams
A TGO 09 AHIA T AhoH [0 Fa@me 7 Jiueid #d ore. 37d: Jiarde e faesd
AT @ T . Wied o6 e ST TR R ST, TS gu fawe g o, WU S Tt
TIER JIH TR, ISF FROMGST Tl U= auigg S aamed gady - a0, fG&M eh 3T,
TARF e AR AT Bl ool e fd9 Ioft § o Ygftd nal 31, o717 Fi axg=n
3TN AT 3T eal ofud o 3. a9d 7 ST JHhmges AIedl ST @, TS JoT Hidad
JFATE! T, [Ged U= WA Ue! S GOed erard qoT r=al T9I fheddi Sfael 970 3%,
AT AT = ey Tt S uga tae aee e &, H0T FH a8 e5e ¢ T a9 .
TG TG T e foRe=an TRameT ST B 9o oTed d WR Heayul e, S &, s EneT
TA WAT=AT Tedd: FUMHONT i T IThe 378, IedTe] UHrd= 379 a1 T4 d g7edl fFar @re
TETI=AT AT W4 U] YR Se Gamed e see 3T Sieer v@redn feaeft varen faftne
faahToft ST @A 0 Wd: aTed T80 deal 07 SY==aid 2led [0aR && &, F3care! Jid Frmemara
MUV T M 3Rl T gl For, f&Gem 3 a1 el v el W o dor daget o797 ¢ fag
FG 3Me F, AT Tiiiq T w@mer Frge /g vedl @ @& Frgal’ J el s g R org
STehdTd. T HTEFT FIUITETS TS SAfFasdes ded Tel T, Jai <el aumed Tl T JrEAT wal S et
M7 oISl Ul auiq @@l T GEAT RGeSt Sd. foEmdidta forer wedme woi S geeran
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AMITFAT T3 o Tk A fUHfae STard, caremel §ia ISl STy QT 3TTar. A
foemeatar e diiarn sfier, Siia vEdie faedid 9 omYfE e ia T GEETET < gewrer
F Fo aedl AEE GHdde FIMET T=deT STITHwA TAEY o7e. e TIedl SiaTel 7qe Ard
e T FHIcATe! TG AT JRBG 7Y Iehd. FMAER AFaTST Taqa 9 fesd o7Hd o7 Fmet
FISH T TG @ T R ARATT GE . W JgHt T FRIAT I STavarEdt 3R 3TEdr
TAMes 31T A wgTel MEaoal e ST 31IaT aTkded FIUATdTl TaR 7. gl A 35 Ikl 3791
TR AT AT STl Yo QAT HMHe! e Wl $oo! g ad. =EywR Jiarar
Friame 9 TG M B9 T © A, AH® A1 9 W S 9 @R aeod! 9 o gl o
R foga st e e aw (A endt. ATmr yAET SEme WS § STEavas e il AT
T SV Feddh Wid, [GIMIaR 9 9eed T8 i agaRe ddie Tia, T, S AfveaT 950
3Teq. fafay cendear Siame T a5e, fafuar 31 T07 I oo Yo Jaldie ST I918 Siares
AR, T VMG TIHAR Tefies FU—30d TSN &b ST el Scqar=aT Jefl M alsifae Som
Tfael oeles THd Tded ATel a Yo <97 fafay eH—Sdl 7 Teoal <9 8. W Joddwd gHJar 39a%
AT FOATS! STaTes Hd T 30T ATl HHaTeT F:31dt fesd o79d. Jiarear Arane o, S,
TRt el 9 STTE. IMET Wi Ao "L e d, SOl WSl SR 3T, S et afee e
MR 0T TV <M= FHIcATe! HHTHI=ATT SIS IMEHE i Thr TG Teed ¢ IS Farar
AVTT oM. T T SIHEMATIT Thew M TGFe! 7 A avimed yoreiid o onfor weof wneis
3. A=Al TS’ FIHd AeaTeT Tiddie adfas fd Fedl, @ma Fiame J6T S

forenrg AlOl cdl=d s AU 32 AT A U7 EUgT=A] HIEA AT Hftar=n faerg Alo] d‘II\Ti‘E»"I I FO]

A Aeaye ©H e, AF@ Gid ¢ fOaedy 9 meifaaredd, favafaeneda wer s fawar=n
3Me oMT ot TTeA FIOGTHIST AUy U FUE I fava Rrwvardrdt faeneata Fomest wi gedr
fommeats wRyw Fft T=d@ W AT RTEOT WA qEET A 907 FEeA i g e T e

TEUR! BT o Giia fwvarss fegd Iar. T fawarrs yreaferwr=ar SEd GiaeETEr eaT s7Ty

foemeata FEamET . T a9 S Aeid 190 d9dd T AT AR FRUHE T qIwm Uh I
3T T Hifed! STHe= BT T Td STuTeriT, fagami-t giidrdie fafay o o7y w6 Jom &%
T 3 3 TaTd1T Y SIS 8 SIUHe [SRmed i TUsvary Hael 8Ec.

e fRasd S
A0 TETEN e ST 9 FoTst HYME W0l 50, a=ar=9n fagari-t SeT= Sner edr

e
. it oAl wren HageR, (R g & g § o geq qrg n ffvea st
1. oI Ta ST AAIER, ¢ 3R STl STCUSA S WieHT, TERE @ AU URyed § TR | ¢

FIE TV fogaTT STt YR NIER ST ST —

Redman and mory define research as a “systematized effort to gain new knowledge™
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Abstract:

The accuracy and authenticity of research work depends purely on the data collected by the
researcher. Hence it’s most important for a researcher to identify the sources of data regarding
his/her problem and choose the process and the sources carefully. The paper describes methods of
data collection, Secondary and primary methods of data collection and the sources of data
collection with reference to the musical research. Some problems regarding data collection by the
researchers are discussed at the end.

Objectives:
1. To define methods of Data collection.
2. Toillustrate Secondary and Primary methods of Data Collection.
3. Todiscuss sources of data collection in context of musical research.
4. To share some problems faced by researchers during data collection.

Methods and Sources of Data Collection for Research in Music

Data collection is the most significant, time taking and crucial stage of a research as the quality of
research and the outcome depends on the data collected by the researcher. Data collection is a
process of collecting information from all the relevant sources regarding a research problem, test
the hypothesis and evaluate the outcomes. Data collection needs a careful planning, a serious
thought over the sources and the process chosen. There are no approved criteria for comprising
types of information as data as it may differ according to the discipline and research
funder.According to University of Edinburgh,"Research data, unlike other types of information, is
collected, observed, or created, for purposes of analysis to produce original research results.” *3
therefore any sort of information which is helpful for the study of research problem can be defined
as research data.

Data collection methods can be divided into two categories: secondary methods of data collection
and primary methods of data collection.

Secondary Data Collection Methods

lwww.le.ac.uk, definition of research data

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 81



http://www.inventivepublication.com/

IIM]J-International Inventive Multidisciplinary Journal ISSN-23487135.1F 5.2

Dr.Manorama Sharma has quoted J.W. Best to define secondary Sources. “Secondary sources are
accounts of an event that were not actually witnessed by the reporter.He or she may have talked
with an observer, but his or her testimonyis not that of an actual participant or observer. Secondary
sources may sometimes be used but because of the distortion in passing on information the
researcher use them only when primary sources are not available.”*

Data that has already been published in books, newspapers, magazines, journals, online portals
etc. is considered as secondary data. There is an abundance of data available in these sources.
Therefore, it is the responsibility of the researchers to set appropriate criteria to select secondary
data to be used in the study. The selection and use of secondary datacarefully and wisely is very
important in terms of increasing the levels of research validity and reliability. The researcher
should carefully check and cross check the details related to secondary data like date of publication,
credentials of the author and reliability and authenticity of the sources.

Primary Data Collection Methods

Primary sources are eye witness accounts, they are reported by the actual observer or participant
in an event, documents, reviews or relics, oral testimony are considered as primary sources.’®
Primary data collection methods can be divided into two groups: quantitative and qualitative.
Quantitative data collection methods are based in mathematical calculations in various formats.
Methods of quantitative data collection and analysis include questionnaires with closed-ended
questions, methods of correlation and regression, mean, mode and median and others.*®
Quantitative methods are cheaper to apply and they can be applied within shorter duration of time
compared to qualitative methods. Quantitative data have greater possibility of accuracy and are
easier to analyse for the purpose of testing the hypothesis.*’

Qualitative research methods on the contrary, do not involve numbers or mathematical
calculations. Qualitative research is closely associated with words, sounds, feeling, emotions,
colours and other elements that are non-quantifiable.*®Qualitative data are relatively difficult to
measure and analyse, usually have possibilities in terms of making important inferences and
providing insightful generalisation.*®

The choice between quantitative or qualitative methods of data collection depends on the area of
research and the nature of research aims and objectives.

Sources of data collection:

With reference to the research in musicthe sources of data are:

1. Observation: Observation becomes a scientific technique of data collection for research when
it is planned systematically to serve or formulated research purpose, is recorded carefully and
related to more general propositions.?’ Researcher’s observation in the field of music is the
best source to collect information in terms of analytical research. With a strong observational

2Dr.Manorama Sharma, SangeetevamshodhPravidhi, pg. no. 79
Dr.Manorama Sharma, SangeetevamshodhPravidhi, pg. no. 79
“www.le.ac.uk, definition of research data

°®NazmaParveen Ahmed, Research Methods in Indian Music, pg. no. 70
Swww.le.ac.uk, definition of research data

"NazmaParveen Ahmed, Research Methods in Indian Music, pg. no. 70
8NazmaParveen Ahmed, Research Methods in Indian Music, pg. no. 76
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power he is capable in analyzing the singing and playing styles, various types of bandishes,
the structural designs of taans or alap and many more things related to music through the
training he receivesand performances he listens.

2. Paintings, Sculptures and other Art Works :If we consider historical research ancient
paintings, sculpture etc. can be a source of data, but this type of data is time bound. Through
these sources a researcher may get the data related to the era these paintings and sculpture came
into the existence.

3. Manuscripts: Original hand written material recorded on paper, palm leaves, birch bark,
wooden, metallic and other surfaces that are primary sources of information for any type of
historical research. Manuscripts are a vital source of information in the field of research in
music, especially in the study of its historical aspects and development of theory and practices
of different times. Original manuscripts of the treatises like Natyashastra, Brihaddeshi,
SangeetRatnakar etc. preserved by the ancestors proved to be a major source of information
for research in Indian Indian Musicology. There is vast scope for research regarding text in
Sanskrit and other languages available in the form of manuscripts which need to be brought
into cognition to enrich the treasure of Indian musicology.

Manuscripts may also include personal documents such as personal diaries, notebooks and
other hand written personal records.

4. Published and Printed material:Books, newspapers, magazines, journals, pamphlets,
bulletins, published and unpublished thesis and research papers and other mediums like social
media on internet are the sources of data and may be used as primary or secondary data
accordingly.

5. Audio -Visual recordings: Technology has proved to a boon for the researches related to
performance oriented subjects. Recorded music collection, interviews, documentaries and
other recordings in various archives such as All India Radio, SangeetNatak Academies,
personal Collections and internet is a great support for those who want to study various
gharanas, bandishes, playing styles and techniques etc. these recordings are authentic and are
primary sources for the data collection.

6. Artists and Musicologists : Being a performing art an artist himself is a great source of
information. For the researches related to gharanas, any specific artist, singing or playing styles
and techniques, teaching methodologies, study of any instrument and its development etc. an
artist could provide sufficient information required. Indian universities do not allow researches
on living maestros but there are a few exceptions too. Thus if a researcher wants to do a
research on a living artist, he himself is the primary and most profound source of data. For
theoretical research Musicologists are an important source as their knowledge and analysis of
the ancient treatises could be of great use for the researcher.

Selection of the problem for research and the data collection are interdependent. Sometimes
the unavailability of data regarding the problem forces the researchers to choose ageneral
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problem so that the data collection can be done easily with easily accessible sources. Here are
some problems faced by researchers at the time of data collection —

1. Data collection is a time taking, expensive and laborious task. It requires commitment and
dedication too. There are least facilities for the researchers in the field of musichence those
having financial limitations have to depend and rely on secondary sources for data
collection.It’s an easy task for them to access the libraries for data.

2. Music is a performing art and most of the research work is related to the performance oriented
subjects, thus require interviews and interaction with the professional artists, but a number of
artists are too busy and have an indifferent attitude towards the research works and the
researchers. They believe that people indulged in academics are rarely initiated in to the
performance part of the music. The students of institutions are therefore treated disdainfully.
They are reservedand hesitantto talk to the researchers and share the information very
superficially.

3. Nobody has a right to question an artist for the sharing of information. Sometimes they share
limited information and the researcher has to be contented with the information only. This fact
affects the quality and authenticity of the research work and will transfer the limited
information for the future generations.

4. Top leading artists ask for monitory benefits many times, this is also an obstacle for a
researcher. This type of attitude of the maestros have a negative effect over the development
and reliable research in the field of music.

5. Although JRF is provided to the research scholar by UGC but firstly it is not for all the
researchers and secondly it seems insufficient. If we compare the funding with foreign
researchers who are lavishly funded by their government and other sources to fulfill all the
primary needs and to pay for the demands of the information providers. Hence the difference
in the quality of research is clearly visible.

6. Indian society lacks awareness regarding research works and specially regarding classical
music. So for researches on general topics related to music and society like social status of the
musicians, relations between audience and performer, impact of music on society and vice
versa and change in the mentality of society regarding music one has to conduct a survey along
with his/her observations. Thus results of the Questionnaire or interviews are mostly biased
and not up to the mark. Many a times the researcher has to face problems while conducting
survey in various institutions as they do not allow anyone to interact with their staff members
because of their prejudice that the data may be used for some undesirable purposes.

7. Many universities do not have well-equipped laboratories for conducting scientific researches
in music. So collaboration with the institutions like 11Ts should be started to provide facility
of laboratories to the researchers pursuing scientific research.
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Abstract

This research paper focuses on the importance or role of research methodology in research
project. The contribution of the research methodology is significant to get the effective information
in order to promote communication between music researchers and music educators. While
preparing the thesis, specifications for the binding, font style, font size etc. are usually mentioned
and followed strictly by the research scholars. At the same time researcher has keen interest in the
subject and his own findings, data collection, analysis and other technical factors. Many times this
extra emphasis on the key solutions for the research leads to deprioritizing the correct use of the
methodology for the research. This research paper is primarily intended to put some light on how
this research methodology plays an important part to guide the path to other students, music
educators, music researchers etc. The thorough understanding of this methodology helps to solve
the research problem in a systematic way to reduce the complexity of the research topic. This in
turn can guide the music researchers with very effective way. Also these strategies can support a
new user to observe how new technigques and methods are used by the research scholar. It will also
help to understand the flexibility of a particular method, potential advantages of its typically rich
data gathering to answer how and why questions, integrity of data trails and analysis toward
theorization and explores the potential of generalization through theoretical inference.

The lack of scientific training of research methodology is a big problem in music research.
Many researchers start their work without proper training of research methodology. Most of work,
which goes in the name of research, is not methodologically sound. Thus proper training and
systematic study of research methodology is uncompromised necessity.t

This research paper is a humble effort to simplify the concepts of research methodology for
the new researchers to work comfortably in their area of research. There are many aspects and
facts about this methodology. It is difficult to incorporate all of them in this paper. Hence, few of
them are included to get an overview.

Keywords: research in music, research methods, research methodology, arts-based research,
importance of research,research design for music research
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Introduction

When the research is related to the subject like music, it has a huge history, rules, traditions
and yet, it keeps changing it’s trends. Rightly chosen methodology can help to study what trends
are occurring and whether these new trends are with the continuation of the existing available
literature. The research in music can be about history, performances and theoretical concepts in
music, the supportive techniques or sciences like acoustics, recordings, microphone, and music
education with each field overlapping several others. The methodology used to work in such vast
and practical oriented subject are actually the guidelines for the music researchers or scholars to
understand uniqueness of the particular case, variety of perceptions etc. Properly followed
methodology helps to understand the end to end research design i.e. from the selection of the
subject for research till the last step of presenting the written thesis in a simplified manner and
very time efficient.

What is Research?

Research is a piece of work done to find out the answer to a question either hypothetical or real.
Research can be defined as a systemized effort to gain new knowledge. Research is a term used
liberally for any kind of investigation that is intended to uncover interesting or new facts. As with
all activities, the rigor with which this activity is carried out will be reflected in the quality of the
results.

What is Research Methodology?

Research methodology is a theory which defines how to proceed to a systematic, scientific
and objective research. It is a way to systematically solve the research problem. It has many
dimensions. This enable the researcher to collect, sort and analyse data in order to come to desired
conclusion. The right sort of method of research is essential to support your statements. This may
vary as per the individual perspective. According to the theoretical background of research, the
ways of thinking lead to the different ways of carrying out the investigations and coming to
solutions. These are the research methods.

Research methods are a range of tools that are used for different types of enquiry, just as a
variety of tools are used for doing different practical jobs, for example, constructing a wall or
cooking delicious food. One needs to know exactly what tools to use and how to use them.

If the proper guidelines are followed while writing then one does not have to read the thesis
from start to end like a novel. Proper methodology can help users to get easy reference of the
thesis.Eg. The research topic is ‘Role of Hindustani Music as a Supportive Therapy for critical
illnesses’. If some person is working on music therapy on stress any where in the world he can
refer above thesis effectively only if the methodology is followed properly. i.e. the scope and
limitations, sources used , the type of methods used is stated correctly.

Following are some major steps included in Research Methodology.
Selection of Research problem

Researcher undertakes deep thinking and inquiry of the things, problems and situations
around him. Researcher has to think over the area of his interest. He has to invent intellectually
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unique and original research. The following are few guidelines for the subject of research.
Researchers should check whether -

The problem is ‘Researchable’ — it is a problem that can be investigated through collection
and analysis of data. The problem has theoretical or practical solution and last but not the least, it
is a good problem for the researcher. Then, the title should be able to encapsulate in a few words
the essence of the research. Ideally it should contain all the essential key words that someone might
use in an attempt to locate the kind of study you are proposing.

This whole design can be clearer if the following questions are answered:- 2

e What are you going to do? The subject of your research.

e Why are you going to do it? The reason for this research being necessary or interesting.

e How are you going to do it? The research methods that you will use to carry out the project.

e When are you going to do it? The programme of the work.

e The answers to these questions will provide a framework and thus help to follow the research
process.

Review of literature
To avoid duplicity and repetition in the field of music research, it is important to have an
update database of research work/topic. Review of literature gives an overview of the field of
study. A literature covers everything RELEVANT that is written on a topic: books, journal articles,
newspaper articles, historical records, government records, theses and dissertations.
This study is useful in following ways:
e To have an overview of the field of inquiry
e To know what has already been said on the topic
e To know who the key writers are
e To know what the prevailing theories and hypothesis are
e To know what questions are being asked
e To know what methodologies and methods are appropriate and useful

Hypothesis

Hypothesis is a tentative assumption drawn from knowledge and theory which is used as a
guide in the investigation of other facts and theories that are yet unknown. A hypothesis must make
a prediction must be formulated in simple understandable terms. It limits the research in specific
area and prevents blind research.
E.g. Problem- Will listening to soft, calm music while studying increase memorization skills?

Hypothesis- If you listen to soft, calm music, then it can help increase memorization skills
because the tone of the music releases tension in the body, therefore keeping the brain "focused".

The thorough understanding of the concept of hypothesis helps to define and stick to
planned research design.
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Sources of research

Detailed methods and steps :- Generally the steps while working on a research are problem
analysis , strategic planning, implementing strategic plan, Monitoring and evaluating the action
and its impact , and lastly drawing practical and theoretical conclusions.

Review the literature in relation to your chosen subject, where to find the information and
how to assess what you have found in relation to your projected work. One of the first steps in
planning a research project is to do a literature review: that is, to trawl through all the available
information sources in order to track down the latest knowledge, and to assess it for relevance,
quality, controversy and gaps.

Any research work will incorporate both primary and secondary sources. Primary sources
reveal information about the production and performance of music, oral tradition, and histories of
musical compositions, notation, techniques, music theory and more. These concepts of primary
sources should be very clear to researcher to get exact and distinguished information from available
primary sources. For e.g. in order to get information about oral tradition and history of music, old
manuscript music scores, and historical and contemporary sound recordings on LP’s and disc, and
Videos of live performances can be the major primary sources. If the research is about a particular
GharanaGayaki then the above mentioned sources are used to reveal the history of the gharana
also the interviews of present followers or performance of the gharana will be the primary sources
to find a solution for the current problem of research. Secondary sources offer an analysis or a
restatement of primary sources. They often attempt to describe or explain primary sources. For the
above mentioned e.g., books, articles, encyclopedia related with particular gharana will be the
secondary sources.

Data collection

The most important task in research work is to know how to conduct research. Successful
data collection requires great determination, unlimited persistence and often-unexpected
inventiveness. The problem will generate the subject of the research, its aims and objectives, and
will indicate what sort of data need to be collected in order to investigate the issues raised and
what kind of analysis is suitable to enable you to come to conclusions that provide answers to the
questions raised in the problem. Music is such a vast subject and with huge scope research.As
stated earlier it keeps adding, changing trends. Working in this field one has to study keenly all
current news regarding the research subject, all concerts, the weekly magazines duringthe period
of research project in order to get maximum possible data to collect and then analyse.

According to the subject of the research the data collection methods will change. eg. In
case of any historical subject research like painting and music etc. published documents encompass
a wide range of materials including governmental reports, policies and curriculam, syllabus, text
books, school histories compiled to celebrate centenaries, programs, and song books.
Architectures, monuments, Photographs, video recordings and images of all types are important
sources of data for historians. As in all primary data sources, photographs can offer rich detail but
may also contain bias.3Otherways of collecting data can be: Interviews,Interpersonal Process
Recall Method,Questionnaire,Case Study,Books, Journals, Tv,Magazines.
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Data analysis
What information to collect and how toanalyse it depends on the nature of the research problem,
the central generating point of a research project. Hence the need for total clarity in defining the
problem and limiting its scope in order to enable a practical research project with defined outcomes
to be devised. The collected data is a just a bunch of information which is yet to be processed in
order to use for the research work. The detailed analysis of aevery single unit of relevant data
should be done in a proper manner. This is required to present quality content in the research. The
methods of data analysis can be chosen according to the subject, the type of data and the purpose
of the research.

The correct choice of analysis method gives more clarity while writing and for readers to get the
exact idea about the research work as well. Different disciplines tend to favour particular types of
analysis that accord best with their concerns and the nature of their data.Eg. Surveys and
observations with qualitative analysis seek meaningful relationships and the consequences of their
interactions.

Types of Research

For the simplification of any complicated study classification and categorization is necessary.
Research studies can be classified into various types based on the nature of the study, the types of
data and method of analysis. Data are also divided into 2 other categories referring to there
characteristics, whether they can be reduced to numbers or presented only in words. i.e.
Quantitative and Qualitative data. The more the clarity of the selection of the research subject, its
easier to classify the type of research the path followed. It helps to decide your line of action
whether it is analytical, empirical, experimental, descriptive, comparative.  The intention is to
primarily assist researchers to understand the many available research methods and provide clarity
in choosing the most appropriate method for their particular research.4

Eg. Historical research may satisfy interest, provide a record of the past, offer understandings of
present practice, and narrate deeds worthy of emulation.History can offer perspectiveson present
practices but as each context is different the ability of historical inquiry to protect us from repeating
past mistakes is perhaps overly optimistic.5

Preparing research design
The following figure is the simplified and systemized way to summarize all the above mentioned
points in Research Methodology.é
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Conclusion

The last step of the research would be the Conclusion. Constructing an argument and coming to
conclusions about a research project is a cumulative process. It is unlikely that the chosen problem
is simple, with questions raised that can be answered with a simple yes or no. Even if they can,
you will be required to describe why it is one or the other and make an argument to support your
case. Normally, the problem is divided down into smaller components requiring separate
investigations. Conclusions about these components will occur in various sections of the analysis
part of the reporter dissertation. Skill is then required to gather these up at the end in the concluding
section to fit them together. This presents the complete picture of the conclusion to the main
problem.

Footnotes

A footnote is a reference, explanation, or comment placed below the main text on a page.
Footnotes give the reader an insight into the research undertaken by the writer and can enables
them to further refer to the cited sources for more information.

References

No researcher can rely entirely on his own ideas, concepts and theories. Hehas gather all the
required relevant information/ data from different sources to support the authenticity of his
writings and to get non biased statements while writing. And the list of such references should be
written at the end of the text which should consist of entire information about full publication
details of the source material. The relative numbers of these references are written within the
text. These references cater for direct quotations or ideas from the work of others gathered from
wide variety of sources like books, journals, TV shows, talks, Interviews. This helps to think clearly
structure your enquiries and to come to conclusion based on appropriate evidence and sound
argument.

Bibliography

Bibliography in any research thesis is to prove that you have done some valid research to
back up your logic and claims. Readers of the thesis can refer to the citation in the bibliography
and then go look up the material themselves. They can find a specific source to get the information
they need. This can encourage one to think about a whole new subject of research or idea. A well
reported bibliography influences positively the examiners of the thesis. The examiners can double
check a claim or interpretation done by the research scholars.”

Bibliography is a list of every source that researcher has gone through even if he has not
mentioned any quotations/ idea/ any matter from that source. As reading or referring to any source
that researcher might think related to his subject can definitely enhance his knowledge and
perspective about his research.

Thus , from all the points mentioned above , there are 2 aspects in which the correct
knowledge of the methodology helps the researcher:-
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1. This enablesthe researcher to consolidate his knowledge and understandingof surroundings, and
will also helps to hold his ownideas, concepts,theories in a discussion and to critically analyze the
claims and arguments made by others.

2. There is always a responsibility towards fellow researchers, respondents, the public and the
academic community. Accurate descriptions of what exactly has been done, how it is done, the
information obtained, the techniques used, the analysis carried out, and the results of experiments
— all the details concerning every part of research work can help to suffice this social aspect.
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BIE] FADRIAT Iooid 3T Hlerar SR,

AIEIROTIY AfSdh BIed, U DI, He Blel d MY Blel 3 IR Blade JafiHdrear
TR B TR AT a1 Afdedh Pl $.39.9d 2000 T 1000 AT BIAGE ARG Rl
B, AMde ATHY TR, SUMYS g GRI0T el FIdrl Seoid ATeodl. Sal. HHde, gfor,
aecTedTdl, ifor, Rer, TR R Sfr se gRIr 3.

3. 9. 1 T 800 T UM HleiEeld ar WA Alcaem’, Hegiar gRie),
ARG ARG e, T geire geedll’, YRS I A=, Rl i did gara],

TR} WRATAT AR S[cl—agId, I, ST, Tl 3. aR oy fawga faaem del.
$.99. 500 =T GARTH Gxilel AT G AW J2odT Aid [9de del. 3.9, 600 =T FARTH HT
TAM ‘el YA M7 7T T’ UHE SUANIT SAT0TE]. AR ARG HoFd oY I, Bl 30T,
YHD T GHTHROT TR 21 TRT Heell Aol AR Hefl. U. ARSTad Al A Id—IAHR
PRIGEECIUIL GG

$.3. 800 T 1200 AT ALY HIa@Sd U. SId I Mdidwrer, fTearey Ik wiidar,
4. Ared I IRTRATON, Sfcaer &bl HAMad—Ierd’ A7 FATIRIS Sl 5. Hwaqul Yof avel.
$¥. 1000 URT YRR AEHAU STl degl 3R YRl T H8lH Hiid dwd=ii Yo &aTel
TR JATHR ST, T AR Fficrar R difiarear ymEare diwhed UeT del. 16 T
YABTT AFRGE AR A U2 gus eirel R d TR B dh gua Jdaiid. AFNg JrEr
HAFAGIe HD FoT f2d AN ufgell MR T A Sdl. JF 3Fdh gus, g9R, I,
uq, qrgidl R 3 dell. 1566 T 1605 AT PBI@d Gl TGN SRARTT AH AT HEH
TId d S gUT=AT 300 84 A& 2T THd MM T det. AhaRTal Bl FgoTol
Hifardier STv] GavRTe.. e Adddidl YHRiRAcAd dreardl FHdT dw O T Taede
ERTER] UTgdact]. AT 1A VAR FIIAhel SIURTA! Tetl. ATd Bledld e Ailas
U, QRIS Y. LRI, Reaxar, W@l [Rerdl serdi= gefeld IFT—TRvaiAey aid yain
T Bl

$.9. 1800 YIS AMEY(Teh bleRdSId FHIATe Sl BTl TR g TR el e FYol
37 U fu R qgwR 9 U fAw] FRE qa@Es I e o6, U AqoEs ai
ST oy, 3ffi=a RHEORT, fEgerml Fiiiaugd $He e Alfeldl 9RT 1 d 6,
TR HafRreeT, AT fadre gafreT,

‘A short historical survey of the Music of upper Indian & comparative study of the
system of 15", 16", 17"& 18™ century’s hindustani music.

'3, WEIqUl U el
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ST 37D S, Sf. ARV HTTHwBhY FAIT IR Gerdl bRy STHIve: Jiar
RARIETd—Rreaoll g Wer aifeery IROeR SXdrd. ool fUd) § 1d G ho I
HAhold TAHUTT UBIRIT HRUAN RUNT & HH 7 Ao aref e,

AT, §drer Afd

AT IR &1 SRTdl qduRET= SIRG<aTd Bk, JMYSAT AU BIBHE] Tid | araT
ST AT AR S T AIGISR0T dhol 32, I SR 8T Uil e ar
GoTTd Ueh HEIH IT G RMThs UIEd 3RIdl. YA braMed gaT I M ddheu
IR HEwqquT Al el T QT IFTE] ARATT PIBIA SIfa Welell R 8l Fheddl e
AT T JRI 3TTedl.

U, B TAR “Ioldh: WRESH! IAT gicafdfer | srifd IoTd 1T WRien Had a1 |98
TSl M. SATAT PRIl I BRUMRT AT SAIf, TR 311 Jard oy JaRI 3Tl AT
Raad g wicerrer Jr=ar 6 0T G AROI—ugdl aeffaromaed <, a9=, ¥=d, UM, 99, ggarg a
TSARTI B I TS, QAT AR ARG YRY—FT, HI—I0T T Y96 RT [ el 9
J¢ JMEYMH PR MME Fe dR A Sie—ETel MR Siiadasi=l dell. Gifiadsin
TRFFHTHS Fad= IRy g dSrer=Hidges suer S Aoieiierdr, Afdva gy
3Tel 3Te.

GERIMHN Hw4 T@IeT Fodd FAd9 SUSl, Wiedgel a9 HT S U9 Bl
URUTR® FarefiEl 9T 81 |dren digd Y $Rd. U {AR TEd I ATURETAAE’ A1
QTG T FHE0T delel gi—daR, Yg UM, 99 9], TR 946d, dHddl 3. 4. JHaT
SIrell I AT Bersh, dAfele WfeAR, ARATH 3. TR fBelNT IV AT 3TSTUT Ao,
e H@R, . W97 3 Iiar faelT kg, RENT &9 3. IR¥a+ fs—<vuie I MabeR,
e, PER HogR, favradl, A8} ORI 3. 3leallSeld Wi Il g6 9Rd, $eR 919 3. .
RfIRiR AT GdT HeAry, 31fR dfeld, Tad—oIhl, feld WM 3. MR e FIadsiel AT
ARV [ATSTTRR, 2. Sregar gRIgkd, s fd. /1 33del, 0. Ybr IIHR AT ATRF—SM+1
g&T W TP HATBRIFRE IRTE FHAT B uedn Heemaraiar 7 e &l T
HATDHRIAT FRAT ATATAT T HRo] TSIARE] FUEAGIIE] GRT TS IMT d Ffaeri=iHdT
BRI M WA FIadsiive Jfchierdal BH1 A8l Iacuell i i a <r=ar T
TAR BT FHASIHEID 3907 T AT I <l

waferd), Araferdt gg

SHYd 2000 B BI@ dicd ARpAET A Sl AT Bl TGN &1 I 91
OATHE] FEOTUATRITY doll Tl Favag el Adheu AT BIeTaRiTd Yo Rd<drd el
BIcil. AHIGNIT AFREMe]’ 3 ¥aR I aiiRel Sifd. e (A8 @R), e (g wR),
TRIT (A WR). Y& BIACRM & I[FFT1 7 WR AT 3 Qb addg doledl i
e AP SiTell. oo U Blerd wERfedl 8 Wl el ol e e g, 7
T IAABIATE ISTGRARIT TRIThAT HIGR HRUAT HeH FHwdrd. Yo Joel HHIC fharrel Bl
AT BT TS GIRIG BIdl. IR AT BIoTadd &1 Dol WRelRdd dfawd el 8], AeYe
fardTer=ar ISTacIoa & Hell bl #alada MMl URg 20 T ATHrAT TRET IR Fiflaas
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4. faw] IR0 WioRds ST °. faw] MR ueRax FiFl WA g e 9 WRerkgA™ w1
Rl Bdlel. T YA WAl 31T o o1 gie afeelid Hdes @ol B @ dfeeh
WRITUIEE el Td AT ™Y el 10T del. AT & Faasi= Gid o e
T P TS IMUTell. IIBIA AT WRIF & il wRferdl Ugdl 9 ardt fordt ugah
FETT Sl 9 aRivy dfeelien WUg MU YT FHaenITaamIIId rede; Fe a) |sfardn
TR YR Defl. WRIerdl T araferdl ugeliel Aol Ueb R ifiaas ®orel THad
RfAEA1T SRR, R+ GaoT 2500 AT IFHT Tl 1500 AR 80 INTTHEY WRAG dedl.
Twad Uh AR &dl, AIiefad, AChdR, qdad, s, TGRS, IS RAEa! d faeari
BId. I Ao [AvafaR A g oA Hordl SUTAAT dell. AT |ad deledl Tas
BT Mg M T Uh @] HF AT 3Te.

wifia faenred 9 srarmparEr STl

Al TRl UGl AT Bl URg ATl UefOrh qoll Aeadl. WIRA FHTarel Aeford
&3TaT TSl UTe @rdl 9 faereriie Rieror gt srograre! U, fawy fveR qoepRin Hifiaersrard]
HEM B ol 5§ 1901 XISl AIHLH ierd HETdenerd’ WLl RATAAT Dell. IFRARTBHT
GO B Wl Ygell AT dell. IRTd FiH1 URUTRS R1eror 9 g Riefor ugdrar
FHIY AL I U el a9 [eordd Rigas] R defl. Arorel Fild fRieror augradt
faemefl gorm Wil faerneamed yder 9drd 9 uedl, USegR SF Hulfad PR, AT Hrafen ardn
qHH Bl Al U. TGPR 1. Aol FHIT el fpradl’ MM 5. 3D [odhel Ugdi- A
fR1eTor QUIR faEmery AU el 3imed.

wa aifefa®ia s

RAR BT ARpdl RIAT BIBRITA Hell JATE. & Bell D FHITOUT B
3ATell. ARAHIAR 3Tdh Fldhdl 8IS Tel. el HIFIRATHD B ARG ATAR—IIAR, Teai~TeeT,
ARl I AfASHed BRI T FqAT SR, AIIRIRIEMT 89 a<d AN daTa A
3P ANTEM fiel. |a ® MaveTeRa & T $Ta, B3, AR, AR, Ffld Ferd AW,
RIATDR, DIAT—ASTADR, ATGDHR, AR, foameid, Fered g sirdd gid. A e gaxeamr
B ATBSTId, FATGIT BT Del. AATSI [T, 3esiad ADH G- H el IR
AT SRIERT drerfdet.

HeThdl rfcrard, Hayfa, faemfd, 4. Siaed, 5. 1 19 s fafdell. @ ¥d goadian,
A GREN, HANS GFER, JHRM, THed, TRT HAR, TR Hedl, ARMETS, JHRIdTs, SHETS,
Tl gRa, JfAer, Agdad, edRad, YRl 72T - [deTd, e Hcdbdial URuRT 0T
STl Q1 MUl BRI del. I B FEd, [9eme, SO 3y 3fe. i1 Aidd=r dn e[

e, I, AMCH, ARes, Alld, DI ML 3d [ATAGR TR g1 ARTEH faet.

Rl 7 Rregart

ARATT RIET0medT ARGl To—Rg WWRT & Tohd Ugdl al Ui
BTGB AR Bl g FIMT &1 Bl Y& AUIIAIST Udh il Idl, WU, FIgel, WM,
U, JUIell AT go BRIOT B Hel fwrell. W eEdel BRI0ATAr |1 g9l st
fRicareaT 2rexr A1g a1 e 719 feedT el SARUE Ty, R, <, dfdres], dell foHfor
Hed BRI T Srell. T €1 eRoll geed SR, TaTeeR, fhRIO g SRR g AT
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SRE! BRI e A—T TSIl A URg iell. UG AR Thd barddiel dwa-sid g
AT BICHR Tl d¥e- MUl U R0 dfdey SIToTuRid YRIel JrATST i o
AT 31T, UTATRTh, Agifd TWRTEaR 3ol I TUT e Aiedawd IGId B0 gl
AT, BTSN deS, Td IMT AT el g Aol Riged] TR dv Adrer TR Sell. AT
I IGerel dfded, ey & FHIdrel dm¥elel aRaT=d 8.

e AR 9 TR

Hifiaasie Afare S 497 o Agifde o[, deTRe o™l a1 e FFdl 8 B
T YReu™, ST, AIRad WU, TR TRl 3Telidhs MMHIETol, FHIETof, SRETH, TUNBIeR,
AIS! 3.7 FERA™ Jdo! TR detl. AT AT AT deledT FErT IUANT TaedTel
IRIIST ST, AT RIS HRIATGN I BRI I SR drafdel. Ares T Feeehi]
fawa, waifed deleRAT XYY MO IS STell. UrEF BIBMIRIT FHIdasi=l - el
YUHAATGR AT 99 o 99 W@wd J&M dol. el o) U, faw] faR g a1 78
Ffaaer | faerer)’ R U, viaes Al i uRyer, Siia dHeT, S’ uge |3
IS TR TR Bell. il I A1 8l g dol. TSl O, AHa Sl A+ el 6 dars
Ted A A HaTs Hd Heledd’ gul I SRAYl Udel Sl 3T Il AET "eiedd
sReT "ABIcgd’ 5. Wild Sdid! RITYAT H%- grdyl Hd Aalfad darddiqr el dell dTax
HRUGTE AT Pd 3 AT & e FHIAred] TR 9 THARMD......

INge wfiar 9 7&[ dal

U BB o TSI MR—IT AT Aa—He AT B, kR d Bl
TR | AT 31, TH9 AT Fandiel Fovdg IRERT 3l & |d Fiid Sl e
YUl fAedTer 3fTST AIgA CIdhd 3MTe. ARG 9 USR] AvIrRIerd ARA Wifid g
ARAR GO 3 T AR TS Sdal 3R, AT J3d] e 98 Heod,
JArg Ar@ell dwd, dfdey g Aledadidl FHEY o AT FIArar IRA qad T@ O
RSS! AR 9 JAR 8% AANTAl. ATATS] FIIasli=l MIST Albelaer Urdhd Sra |
Td TN B T @RIl R defl. AT U, AALHR T T Bid. A RS ForH
HIAre H8<d Ueqd odHd WRAG |l w9l 9 ATHYU AT Bl 9 WRA™ FIarar g
uTfRerATe AR AA=Ig A qrerge’, el A1 f[AvrEr daid Ry B TdT afRreaygu
el T Bl 5.9, 1982 Hed URIATS W= I ‘31 WRIH, YW W' AT [RTT IHdr
RIS @l IReRnd SIa fIenerEl RIuAT Sell. ATl AaR are-mdiel [FoRTe=aT e
DI, ATIHYVT, JEEI FHRAT [8Tg § dfded Jgeriid Bill. d $ad FId a4 T a AR
FRIqdel BId. URGENd HRIHH HRAMT Udhd INT DBl 1 rofad] e GG o dIex
PRI, T 3D AT A Bell. ST ATITYHEI AR 39 d hollad RS S+ IR
AT TER BRI 3ATed. Yo AR AT & DIVRATE] TR bATddTell a1 HORATAT AT v
TRA 3N, IS 3N Heardd g SIS AR FHIdTen df¥ads wu dTel 31Te.

gifta ferfdear
TSI T ATl TSUS Bl b ANIND, AFRID ATIAT STHACT Q. 372 YT
i Rfecr & ve dsnfe orme e o ey, W 7 siwe ATE], Wk SId Savige
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HATGR 3IOT TRIRTER BIOIRT J& YR 81 Hifid fRifbede SdReivd oxdl d Bl da-, fbdr
SOIEId ST BV 811

ARG GG ATHIRUAT] gRIF G TR HROgrEl 9r&hie IWRRl 89 (g
A, g, oRkgd, ST #1gor, GG =i, AT G, 3. 9 SUART ST fehareiierdr, geTd)
fapTd, aER, IaATHS, AHINTS BT LT BIVIRT Had DR,

g AR FEAa=e 9 A Agifcs e BRI 7 amgear ‘Meaning of intellect’
a1 wfeEad Sid ffecaa av| @ e, e 989 7 17 @ wdea “Anotomy of
Meloncholy” a1 enafeamel fid @ J& & A9RI® MR BT UHR Aewdqol e AT
BAT g BT YHR URUTH BIAT ATaR TART BRI ATed. YhRUTd ATSdR S AT AT,
THIfad 9 Hg fasfid SvareRiaRd I A SIS SRl STSerd ATd 9]
.

s
A B Ulhard g FRAR AR A dxd bl UdISd el STl

TN TUITATS! Foi-eied 9 €TS¥! WRANT &R dNTard. & WA T dxuarTs] 3T &,
“IARITIDTS HIHTAIed B ST Sooddl Silefet, Ufd= 3MMfOT Tl SiTetel, JMYURHTEATIREA Jad
3 A (429 M8, 29 Hold Ieddd WHY AR, Y (BT HIVBR U, A IMTSTaR
3Te.
e g

o HIId YHAFA, M HAR TAT

o THW, UI. 9T SUAAR

o AT RO g IR, Bf. TRIIV H™DBHY
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Abstract
Individual learning style ( H=d@ faea1) and creativity ( TIATcHBAT) both are the important

factors for Indian Classical Music. Since centuries, “ GURU SHISHYA PARAMPARA” is the
appropriate example of individual learning style. Throught out this type of musicaltraining shishya
gains deep knowledge of true classical music. And musical creativity of shishya is being flourished
when shltred by knowledge given by “guru”. In this article we will know how the individual
learning style (guru shishya tradition) beneficial for shishya.

Key words
Individual learning, creativity, guru shishyaparampara, knowledge, tradition

Research paper

Learning : To aquire knowledge or skill through study, instruction or experience, understanding.

The mental process of a person who comprehends. To be thoroughly familiar with a skill
or piece of information means that a person really owns that knowledge or skill and is able to apply
and generalize it in different situation.

Individual learning begins with the interest, engagement and motivation of the learner. The
teacher and learner must act as a team with the teacher providing opportunities for all about music
and performance.

In Indian classical music, guru shishyaparampara exists since centuries, meant individual

learning and teaching (Hedd fae). Shishya learns the music by sitting in front of “guru”. Guru

shishyaparampara is the teacher disciple tradition in indian religion and culture. From Sanskrit,
shishyameans “student of a guru” and parampara means “an uninterrupted succession” . It is the
lineage of passing knowledge from a succession of gurus to students through oral tradition. The
propagation of Indian music has continued to rely on guru shishya bond which is much deeper
than a usual teacher- student relationship.

Benefits of individual learning under guru shishya tradition.

¢ Increase motivation and confidence due to learning under continuous guidance of Guru
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e Shishya becomes aware of her/his limitations and ability to manage them in music

e Improve performance

e Learning of spontaneous improvised techniques

e Shishya feels energized and somehow successful too because of getting truly understanding of
music from Guru by individual learning.

e Develops self-discipline in real life situation due to rules followed in this tradition of high
respect

e Improve the skills that the shishya has to acquire for playing sitar.

e By individual learning there would be not only acquisition of knowledge and skill, but also
deep understanding needed for a student to apply and generalize it in different situations of
performance

e This type of musical training is associated with an increased in imagination and creativity.
Shishya feels having open sky for creating new imagination of swarsamvad by using different
style of techniques by getting precise and vast knowledge of basics of music and ragas that
how to play and how to create a character of a rag in a precise way.

Music is unique in the sense that it is a flexible subject that can be equally molded to fit any
learning style. Music isn’t always about plugins, techniques and file formats. When it comes
to creating our thoughts and feeling run the show in many ways. Music learning has been found
to be associated with increased creativity.
Playing music, especially improvisation and creating music are highly engaging processes
that activate multiple areas of the brain and help us to develop greater creative state.
“Creativity is intelligence having fun.” Albert Einstein, considered to be on of the most
creative geniuss of the past century, often turned to music to help with his creative process.
Creativity among music can be stimulated because a considerable amount of knowledge
is required for creative ideas to merge. We will try to understand this by using an example of sitar
playing. If learner wants to play sitar he/she has to know about sitar itself and its playing styles.

Has to get knowledge about the parts of playing like alankar, alap, gat, toda, jod, jodjhala, jhala

etc. After gaining knowledge one can create an imagination about rags and then can play it with

one’s own creating.

Conclusion

Individual learning is the great concept of gaining knowledge about Indian classical
music. Knowledge and creativity are the two key words of among other main key words of this
tradition. The musical creativity is being flourished when sheltered by knowledge

Footnotes
https://musicedmasters.kent.du>music
https://m.huffpost.comsentury
shodhganga.inflibnet.ac.in>14_summary
www.samtasarkar.com>2012/01>gurushishyaparmpara
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Abstract

“Education is always like a treasure to the society and as its standard and quality increases, the
society also progresses.”'Today, when we contemplate upon the music education and training of
music, we experience that there is a gap between the requirements of the society and prevalent
system of music education. In Indian classical music ,there cannot be any replacement for Guru-
shishyaparampara of teaching music and itsimportance cannot be compared to any other teaching
system but considering the changes in the social atmosphere , emphasis should be given to some
other parameters of teaching as well which can contributein more effective teaching and learning.
This paper throws a light on the teaching methods prevailing in the present, their limitations and
some of the methods which can be added to the teaching curriculum for better growth and
development of learner’s community.

Keywords
Music pedagogy, learninggoals, teaching methods.

Objectives
1. To discuss about the music pedagogy in present time.
2. To know about the limitations of these teaching methods.
3. To study about the various methods which can be implemented in the teaching curriculum.
4. To help in the preparation of future music educators.

Introduction

India is probably the only country which has two well established classical music styles i.e. North
Indian classical and South Indian classical music and is a home to many renowned classical
maestros. These two genres are considered as treasure of our culture and the growth of these genres
depend on the music educators and the learners. With the changing times and changing scenario
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of the society, there is a need for some addition and implementation in the teaching methods
prevailing in the present .These methods can help to keep up with new age demands, enrich
teaching and learning experience and provide opportunities for development of musical education
and future performing artists.

Pedagogy — “It is a study of teaching methods which includes the aims of education and the ways
in which such goals may be achieved.”? It deals with the theory and practice of teaching and how
these influence students learning.

Music pedagogy —It is the study of the methods and principles of music instruction. It involves
the best teaching practice which will help in making better music educators.

In India, there is a need for research in this area as it has not been done much as compared to other
areas related to music.

GOALS OF MUSIC EDUCATION

1. Develop an analytical and creative understanding of music.

2. Training the students according to their skills and their learning goals.
Provide various opportunities during learning for enhancing their understanding.
Provide guidance and exposure to prepare the students for a professional life in music.
Prepare them to deal with the changes in the society and accept challenges accordingly.

ok w

TEACHING METHODS IN INDIA

Gurukul System -India has a rich tradition of music from Vedic age. Peeping into the history, we
get to know that there was Gurukul System (Guru — Shishya Parampara) in India for a long time.
In this system, a student while living in a Gurukul would serve his guru for years and at the same
time, living under a stringent discipline, and practicing task rigorously given by the guru and
learning by heart was the only teaching method. “It is an undisputable truth that knowledge of
music can be acquired only through direct contact with Guru because music is a practical based
subject.”® So this system was an effective medium for learning where theguru used to train the
student considering his capacity and lacking. Every student used to get personal attention of the
Guru. This method was considered as one of the best methods to make a student well versed in his
art.

Special features of the gurukul system-

1. One to one disciplined teaching with strong bonding and dedication between the Guru
and Shishya.

2. Careful listening and imitation could be possible as the Guru was the only medium of
learning.

3. Practical knowledge was given more importance than theoretical.

4. This method helped to maintain the traditional aspect of Indian classical music i.e the
Gharana system. The traits and style of a particular gharana was passed to the Shishya
during the years of devoted training and the cycle used to continue.

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 114



http://www.inventivepublication.com/

IIM]J-International Inventive Multidisciplinary Journal ISSN-23487135.1F 5.2

5. Small nuisances of the composition and raga could be learnt only when we sit in front of
our Guru and the student was able to notice the delivery of every small element of the
gayaki. It cannot be learnt through any other medium.

6. This method had no syllabus and time boundation,so the training was more effective and
a student would come out as a full-fledged music scholar after years of full devotion and
hard work.

7. Staying at the Guru’s place and the environment which given also contributed to an
indirect method of teaching as the student had the opportunity to learn music and other
“sangeet-sankskar” by observing his guru also.

Vidyalaya System - After the Britishinfluence, there was a change in the music education system.
In the same period two torch bearers Pt.Vishnu digambar Paluskar and Pt. Vishnu Narayan
Bhatkhande brought transformation in music education system. They felt an urgent need for a
systematized method of music teaching in India which would contribute to spread of music in
broader level. This was open for people from all social strata. They started an exam oriented
teaching method of music and had a time bound syllabus. “In the gurukul method, the main aim
was to shape a performer. On the contrary, in the vidyalaya system , making ‘Kansen’
(connoisseur) rather than ‘Tansen’ (performer ) was the main focus.” The Gurukul method
focused on making a performer or an artist. But the vidyalaya system also aimed at making music
teachers, music researchers, music organizers etc. It had wider vision than Gurukul system and
followed group teaching method. This teaching method contributed in the overall growth of the
student with the help of workshops, use of library and archives, participation in music competitions
etc.

Special features of the vidyalaya system —

In this system teacher and student are bound to follow a time bound syllabus.

The teaching is mostly done in group.

It is a regular and systematic method of teaching

This method gives importance to both practical and theoretical aspect of Classical

music.

5. Teaching involves regular tutorials, examinations, submissions, projects etc. With
providing an education degree in music.

6. It gives incentive for students overall growth in music with conferences, seminar and

el O

workshops.

7. Exposure and opportunities are given with the help of music competitions and
performances.

8. Awvailibity of audio — video library and archivesalso help in effective learning and
improvement.

Personal Tuition Method-This is an informal method of music education which is now widely
spread in India considering the requirements of new age and inevitability of time. This method is
a combination of both Gurukul and Vidyalaya system. It includes both one to one teaching and
group teaching. This method has helped in reaching our music to masses as there are large number
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of people in the society who want to become professional musicians and also who have no ambition
of being performers or musicologists but just as a hobby they want to learn music.

Special features of the tuition method-
1. Itis aflexible method of teaching where students get to learn according to their interest as
a hobby or profession.
2. Itinvolves both personal as well as group teaching.
3. Teaching adjustments can be done according to the students potential, liking and
availability of time .
4. ltisagood medium of learning as it gives benefit from both the systems.

Limitations of These Methods and Need For Research to Find New Teaching Methods

Due totechnology advancement and exposure, gurukul method was considered incomplete as the
inquisitive learners started developing tremendous interest in getting information and experience
about the art, and the demand of the society couldn’t be fulfilled through the training of gurukul
system. The major reason was admission of limited students in this system. As we look on the
vidyalaya system of training and private coaching, the teaching is mostly in groups so there is a
lack of intimate acquaintance, depth of lessons, and commitment from the side of student as well
as teachers. In the modern period, due change in socialcircumstances, there is a requirement for
improvement and addition in music training methods and systems for a disciplined growth of our
Indian Classical Music. It has been observed that classical music has now been sufficiently
popularized among people, whose knowledge about music is also updated. Now the time has come
when our art must be studied in depth, intensively as well as extensively ."and the training should
be motivated towards these objectives considering the change in the society and time. There are
some of the additions which can be made in the music pedagogy in coming time.

Training Methods Which Can Be Implemented In The Pedagogy of Indian Classical Music.
1. Aptitude Test — “It is not possible that every person is skilled in different and diverse
fields like science,sports, art etc. The reason behind this is diverse personalities, the original
source of which is *aptitude’.”An aptitude test is required in every subject which helps to
decide about the lifelong persuasion according the capability of the learner. There has been
ample research, experimentation and implementation in this direction in the western
countries. But somehow it has not been given much importance in India till now. In the last
few years, there is a gradual increase in the number of youngsters wanting to make a career
in music and as music is a common subject and considered as a kind of entertainment and
hobby also, an aptitude is test is a must for the learner who wants to pursue music as a
profession. The test should be taken according to the learner’s goal, and his physical
conditions. This test is very important for serious music learners who aspire to become
successful musicians.

2. Clarity about the learning goals —Learner’s goals are the most important factors which
should be taken into consideration for better learning. The teachers should know about the
learner’s goal and interest so that they effectively focus on the objectives and purpose of
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teaching their students. There are several streams which come under Indian music. So the
learner must have a clear vision for the stream he wants to make his career and it should
be clearly discussed with the teacher or the guru. This will provide a better and focused
training and will help to achieve the goals more effortlessly.

3. Selection of right mode of teaching —
Selection of Modes according to interest

General Interest Academic qualification PLofessionaI

The prevalent music training system needs to separate different modes for learning and the
student should continue his or her training under that mode according to his interests and
goals. One is the modern gurukul system which aims at grooming students at performing
level and second is the university system where the aim is to train the students who could
either be well placed in a job or could run their own school .Accordingly the training
curriculum also gets more purpose oriented this way. There are large sector of music
learners who are pursuing music as their professional career. So there is a need for an
enlarged and multi —channelled provisions of training mode. This will make learning
process more effective and purpose oriented.

4. Special sessions — Becoming a scholar musician and a performer needs a lifetime
commitment and disciplined riyaz for years. Students who accept this subject as a
profession cannot skip this practice. In India there are so many extremely talented and
gifted learners today, but they don’t have basic foundation strong which in future makes
their art stagnant and this may be because there are lack of sessions regarding the basic
practice techniques like voice culture, proper breathing exercises, and alankar practice.
Sometimes, due to lack of proper guidance they end up practicing wrong techniques.
Therefore, there is a high need for these kind of sessions in every level so that the students
do practice correctly and get a proper feedback of their improvement.

5. Training related to elements of Khayal Gayan- Khyal gayan is one of the most popular
genre of Indian classical music. Khyal is a highly specialized art form which has several
elements in its elaboration like Alap, upaj, vistaar, swarlagaav, boltana, etc. Each element
IS meant to emphasize a specific point of aesthetic and musical excellence. Though there
are many knowledgeable teachers teaching this genre in India, but there is still a need for
research to focus on how these elements can be taught to the students with a vision of
making a Khyal gayak (performing artist). The other elements which training method
should include are creative variations of the words of the composition with appropriate
combination of notes, use of gamaks according to the raga requirements, swar- sthana
according to the raga , thought process, balanced use of khatka , murki , meend and andolan
which each raga demands etc. Another important factor is every person is different and
their potential and lackings may differ so , the training methodology cannot be common.
This should be considered as an important factor and teaching should be done accordingly.
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6. Performing techniques — Music is basically a performing art and performing art itself is
a vast subject to study. We observe lack of performing elements in many students and as a
result they don’t make it to higher level even though they are hardworking and extremely
talented. Our music pedagogy should include a special training course related to
performing techniques. This may include understanding of the creative process,
understanding aesthetics, giving a vision to develop their ability to communicate their art
to the audience, improvement of personal expressions, ability to accept challenges, creation
of artistic innovations, and development of overall personality as a performing artist.
“Music education must concentrate on those conditions in music which contain the
possibilities for artistic interactions.”® Knowing about the performing elements and how to
deliver them is very important and should be implemented in the training system.

7. Some other side lined areas of training — According to the observation made by the
researcher, there are some other areas of training which are being neglected though not
purposely.

a. Breaking down of the barriers between teacher and student is utmost important for easy
and free communication. This is the best way to find out the students problems and to solve
them by finding solutions. The teachers and student should have an easy communication
and many musical discussions like sharing experiences and thoughts so that a student can
relate himself in his learning process.

b. Workshops, seminars and conferences are a great medium to improve communications
skills, and overall growth of a personality as a musician and these should be organised on
a regular basis and should be given much importance as a part of teaching curriculum.

c. Listening sessions and personal interviews of successful musicians should also be added
to the teaching curriculum. Regularly organizing and attending various musical concerts,
taking interviews of artists and maestros, regular meeting with dedicated teachers and guru
etc. should be included as a part of music pedagogy which will help to inspire and motivate
the students .

> Views of renowned Indian classical musicians on music training on Music training
e “The world of music is encompassed with the seven notes. That is why, the first ever
lesson in any music training is mastering these notes. The training should be proper
which will enable the students to imbibe all the intricacies of music.”®
- Pt.Shivkumar Sharma

e “Riyaz will definitely be beneficial for those who aspire to become successful
performing artists, when they are given proper direction to the subject .”
- Begum Parveen Sultana

“Training in Indian classical music should also include guidance of humanity along
with the musical technicalities.””
Pt. AjoyChakraborty
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“Training in Indian classical music should be a combination of Aesthetical gayaki and
theory associated with that . The gayaki and performance parts take a much longer time
to master than understanding the theory behind it .So the emphasis needs to be given
on the performance of whatever has been learnt.”®

-Pt. Sanjeev Abhyankar

Conclusion

Today, Indian Classical music has become one of the most demanding art forms in India and its
proper growth is in the hands of the music educators and the learners. So, there is a high need of
research in the area of music pedagogy so that the tradition and heritage of music can sustain and
prosper more effectively in the present social environment.What is needed today is a fusion of
Guru Shishya Parampara with institutional training and accordingly there should be some changes
and additionsat the present level in the framework of music training. This will help to articulate
music education system and help to enrich the music and play even a bigger role in shaping the
future of Indian Classical music. The research in this area will help in many such implementations
and recommendations which will positively keep ornamenting Indian classical music which is
unique of its own.
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AEvs ST Ire— Yo A1 (RRgeart i ugTia)

4. 9aEes Sfl 7 gl Siid ugia M | AR Sifgdia Y&id YR &l | U2/ 9RT
H Seiq b3 uRATIRH &1 fadadr & 8 | Gd & &S awdl 9ol bs Afordl &1 aRymT
2| g YD TR A9 H (A TS 7 | 398 AR wY 9 W & YRR w@Rey
& IREY, IRT—IRET 61 Soela, Il &1 Ufaeie g9 vd faf=t e <ifor
P Ieord 2| A= aRwwRll # S=iH WR, 99, 36, 3RIE, JEaRIE, I, I, BE
T, B AT, e 9 3w, ardl, |aral, Ant qr < §ifd, I8, =, se,
gaiT, IR, gus, T, TWl, AN, fd, ATBR, T2o1, IM NG & KR 4 quH
fpar g |

UH 9T H g WA dedgH, INT RAON, AEde & U, W[ Daled, S IR
amfe el &1 fad=mT | g9a SfaRad U= smal ugfa afed Fearvr oe & o, gE

BTN, AT Fgebid, JA, AT, ATAsll, SHI Hedd Tl AT BAR, AR, BAEG, BIRATC
&1 faae Ffed T 40 & 1fde I BT fORIRYdS FHSIRT AT © |

TS & 0T Y 9T 8 & AT WS BT 999 T 5, 3HD a0 & | S84 T AT
@ IR H IATHR STAYR & HEHQ 3Tell i AR Bl ITeR0T 4T 8 TAT AT & Uleriifd
Ieeid fHar § 13 A1 & U Ud AedTele |id &1 91 $HEl del gid I o Afad
TROT & G B RAfT &1 Ioerg fhar 2 |

HaEes Hiha are fgda 9 R wiha ush)
HIORGUS FIId ARA &7 TGl 9T A9 1914 H UHIRA T3 AT| §9 91T H U, HAE0S

S A WRd, Y. YMEH, AT, greded, [Io AR Jled SR, e fdcod, e,
Ared, U. SheHdl Jfe fagaHl & AR Hfd el fIaR qer 3 f[avu &1 I
fhar 21 S8 UM Ud G281 Gl fdaR AT ardied & dRM 93 FRIel 7 9 URjd
fPd 21 39 7= # U, Wiawre St 9 U I H A6 wWR R e fagadl & w3t @
TR AT B | 39 9N H SR oWe AT Uil & @t N &) 7 oH AR R,
Higad fRieT, TSI, Fid DR, A FHIAR, Ffd U, FEHT Fared, IFTaRA,

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 126



http://www.inventivepublication.com/

IIM]J-International Inventive Multidisciplinary Journal ISSN-23487135.1F 5.2

ARG OSYHIRIGT, Ffid IR e T+eF T 2 |

9 fg<dia 9T # UfSd S =1 AT S, R4, T, SRR, Ao, g9, HaRer, 79
HeBR, YN, HIfCITS], del WRa, RaAd 9-a, ER Ra, offq &g W &1 Rl g0
far 2| et & = W1 &1 JoToAs e, SURIGd IF & T | o el &
A SANME & 0 2| Y. AIRITS Sl 1 59 YD H Dol del ureard o@d] & e
# 77 TR 5 F

e ifia ugfd & fadg vRT & Sdg | oM &l W1 AR™ J[dsHa] - Th
eIy a1 ol € ST Seelaig 8 | S9& R 4. AIaEvs Sl &I 99 I Jid By 8l
el ol 99 {B I GG fAgaHl 1 9RA™ | dae W Y R URS fBar| g7
AR g el @) el 9 Rig @ b § s Rigidl g)T urEe e sratEs
TR Iah Rig fhd O Abd 8| 59 ool o 3799 faoR et & g oy | 549
faRl & SR, 59 T=0f &1 BIS SR a1 o1 72, N &l fem 99 9 81, 39 g
JUUATES (4. 9IaEUs) o FHER U3l § YHIR ARl W FA@RAT 61 3aeddh
AT | SBH Regeari S id ugfy @ g 9T # 3= fagal & faart o) o 135
gl # =@l A BY | IHG yTErd W9 A1 & [ MM Bl U U oibx Tl diad
SR FHSI U S9IdT auid 39 Jafeld Wwdl & AR [har| 39 JaR I W+
W FH Pl AL T BRI gY S8l HIBT AT, U FHT FARE AT H O g
oI G T qui PR GU SUUKATEY o §1 XA A3 Bl qATE HARSID Gl
g I

Ha@vs Hifa IeE— QA AT (g S fa ggf)

IS | ARA & A 9RT H U, 9Iae@os o Ydi 91 ARET 1S & RN DI =i Bl
2| I8 T g Wi & R 918 €1 1914 | YOI & SMAYEYT UK § BUBR UG o |
SHWMM AN, T, g, (1, ¥R & A8@ &I v Ay 737 8 | ARIST WINT H YSIRG 59 =T
H HfOUTer, TRHET YdeId IR, YAl TS & M, 71 3T TB0T -1 dlel INT, IET Haell e
H G dTell AEedqul dTd, AEATRT bl TR, Y&l T & WRIH T WR WHRY 31 Bl
farqRor € |
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39 AT H 9fed Sft 7 garn & & 9a &1 TaR-—TRIR &1 & foIv a9 3T Ared
I GRATT Bl B | Swai- GiId Wl 3R SUd it &l fadR | aui= fhar 2 | sas
JaTd 59 fAaRT & IR | S9d 77 B Fallg, IR IMT BT YR, HRAT I & YT
BTl Urd A & Al wwu, [I9RT 07 &1 gRFY 3IR $9 UBR 3T 31 IATT Pl
TeefTad derT dayul faaver uxga far 7|

wraEve Gid Ire—age 9 (R wia 9ef)

U, HIRIUS Il =1 7T AIAT T A9 1932 H YHIRId fHAT ST oA e RRE Al Jeoi
HT 2| I T§ T Id Sl D MR aul § YHIRG gl | I8 T IR ARAN
M & oy odd SUAN | 394 =i 3Md Ag@yul I &I fagd 9= fHar 8
JoIT B AT & ™ o IFeR W Rgd @ € | 39 TRMER Siiag & T, $6
T, ared @ el T I@! fARvdRel & 9 # garnr T 2 9 g} ¥ I
T &7 Agwifcs w9 ST & gt & foay srafde suarf

T H IAGR B AR WERT & AR I Wil &1 qu, fimueRit w® ==,
g1l IR HUeril &1 o, gl M H WR KR, S TG & AW, IR B
URNIE oIk @I &I BRI ]S J149 (g R & I AMdgges @ f[ddad |afd e
R BT FROT faaRoT, T @Y faQdr ¥

fR=gaT ! ST 9T &1 FUT AR AIGTERVT & AT e fRegwrl difid &

I GRI I IR T2~ & |

AT IMT Ho—

Y 1921 H U, fAW] TR0 AIAEGUS Sl = AR HIT H ATGRIT HRI' AHDb Yeb JRADBT
TR @ T 45 g5 €| 39 gRA®T # S AT ¥ G ARy Seert € 7|
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A Short Historical Survey of the Music of Upper India:-

0. fqw] TRIICT AIRITS S 7 Y 1916 H ISI&T & ML H AR FHT W IS 4
AT AT o | IFhT BT JAgara 1 /0T HAR U o1 AT Sl YIdb & w7 H YbI1erd
T3 | G H . 9a@vs & ARIAMT 990 & 3 A JHIRG 6 € S |l &l
gfte | o HewyYl 2 | 39H Wl eres T 3fef HHeI gy ufed Sl 7 9Rd &l &Il
A ugEfcdl @1 ==l #1 g1 S G @ gfte | A bl fuiioi fhd 8- 1.

fBgepId, 2. GHAAM B AR 3. AN Bl |

@1 Ufrefie fageyor I=iF Ir’id Jad < ¥ WA fhar 7| 39 gwd H
ST gd A M’ B F@l & A1 AT i & [T aRAT B =@t B T 2 | 59D
T B B T TAl BT g At 2|

JRI$ S 3 H URed S 7 del 2 7 Y ANl Bl I8 el §HsEl Ay B Iw
Jaae] H I wref | A ‘srue §g it e, a9 @ forw © <Er €| dfcws W1 Seew
BT U dIgd BRI DI I qHY oo & AN [T 2, Sl FRUE Bp] SHAMER I
IADT ATAIAT PR G | H D! fdgary fFaram g 6w G=yqol Sfiaw &1 I8! b A
HEATHIE REl © [ qa DAl § A g9 FIId Holl I IFd! A g5 ST H FUWR o
A | W1 IS 39 YRR 991 & A el TSy Bl @W @1 98 ® fF W g
qUiT UeH &R A4, IR 99 favafdenery et 7T 9 ar e dat Tyl ugii SN e
D |

A Comparative Study of Some of the Leading Music Systems of 15", 16™, 17", and

18" Centuries :-

U, faw] TRV A0S 61 g IFUSH Jid & Sl gl § * Fld ggladi o1 gecdd
JYIT" A W UYAferd B 59 T H 1541, 16dl. 1741 SR 184l T b |H AT
TGRI & AVl BT oD eI UK (HAT AT © | 39 T+ & &l Jrgarg &
Tagd eRer Tt 7 faa B

TRATd WG fIga W@ SR Siuad 68 Sff 7 foram 8, U, 9Ia@vs Sl &1 U
T BRI I8 © 6 I fRgwrl @id & BfAd e &1 faee iR f6ar 2 |
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D] AT AT fa7qeid I, durfed W it T RIfSTd Reew g1 fhwdly, Rygadi=2,
HSlT T gece JRiel iR g Wi ugfa &1 e 9 fAerar 717

R AiferdT |Ug —

0. fI®] IR0 Ia@vs S BT UR™ W &1 I8 (o o fb GHid &1 S ddd driedl
3R <ifdaeral & T2 dfeds wfd & fAfad Rema N Em I s IR I IR A & 9
AT Riem |weEl gl @ eEell @1 AR SR 8Y | S WRiHd a)IEl Al
TIRATADBI BT UHTM d_ BT R fhar iR i & faganfdal & forg st W 4
TR AT AUE" AMD YD UBIRIT $I | SHDI d91a H &= 3rara gai |

9T Mg GUg -—

M & Ao Al BT ITFAT UL U, HIaRgUS | &1 Bf | I @ 85 § ST Sl dad
gl RS &, 98 © &v Tl ! Yo | ufed Sit & ugel AR Sd H deror i T8l
@ WER o | GfST 9a@ve it 7 T A =R Al Ao Wl & @A B | SHH 6T B
Seror, At # fory v 2| R faenfeRn &1 fidt # & it & @eor arg @ oa €
GfSd ST g 90T aiReR A1 SR o |8

Hraaferar FUg —

Gfed AIaETS S # IE GXIb 99 1916 H USHIRIG T4 | 39 GWd H 3@ s |
iRl Hepfold PR IHD! WRIGT YHIRIT Bl g | 39 JRID & el 23 A BUDHR YHIRId
BU TS0 ST A1¢ dfe |l =l weRfoY Afed geiied gs | 39 faemieiai & forg s
YSR HET Sl WohdT 2 Sl 3 e gRed 2|
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Ff® GRS Alferdl — (T (@ ¥ BE)

4. fqw] ARG ArqgUs S BT g8 7 of fb ¢ G & afed e sravyd & 3R
a9y &1 ugfiagy &R drell UISAYRIDI & WAl 9 IJg §9d ©| 7 ¢ 3D Ig 4l
A o7 {6 S0a vy & "8 @ Ui A= SITSddT a9l 999 B8R 919 T |9d
DI YD Fhol H fard Rier &1 fIvg 999 &1 A4°T U ¥R ¥ SoR |

G, 9TaEvs S A 38l 99 vl &I &9 H IGHR AT B HEAIR Ueadd [aiRd fean
IR A a Rem @ ve gaRkerd womell fAwfad & | SHGT FaueM WA Aok (Aed
Uae) W 99 1918 H WU ARG Wi FeTdenad 9 UR™ gl | 59 fdemery &1 wema=n
G, 9IagUe Sl A dcblel= AERIS AR of Ao 9 &1 ot 3R 39 fqenea | & fa

AEfEd R uRe g8 |

"ufed St 7 S a @ fdenfl | femgen & forw ve a1 e I8 fdar & e =,
DI AWM IWNQ (Bl B W 51 R o, I AIDHl GUS HRD dgd 8l AR
wRfef # 3% forgar B: Wil # dfed S 8rg g & 10

e s Afadl & B8 9 # I fSarde STFeR &1 fawna Jug 2 ugel
I H UoH hell & el & oy ORIy, |8 YN, S9! AR 9 gar giasl qor
e s 1 aoiF €| sa & T8l Rl & fog ) Iz forar o § f6 9 el
B IR {59 TeR 9 R | g UBR URMS J0 R TE edR fo 17 § |

SP YRID APl & gAY AN H AU TQ AT @1 dfedl &1 faR ger fear 1 & |
TH—Td I H ds dfel & T3 | S BIC] ©d, 991 WA, gUS, ¥R, R a
gaREt ff & € | s faRaw oerr fia iR ifia e oM uRvR B | s
RAT & Yd XA YR qAT U Telld (A1 A1 & | 39 fgaily ar7 H & <9 4 dfel
BT T T |

SR, &, BT, AHRT AT qAHR0T Higd e URANR © | $HS A1 SHH Q&7
<ITelT, STaTd, eldrdl, Aldre, Yabdld, 3fTel didiel, SR, €MR, dv=idl, faearer s
arell # fafa=1 I @ oM dfeel <) TS 8 | AT B 9 91 arall &1 odr A1 didl |Afed
o a7 81 9 91T H 15 MM BT 512 BRMGR Aol & WRIGUAT § 3R 3 H 15
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A & WR AR 41 QU 0 8| 39 91T &1 Wk Rem & &9 4 gewHifsue & dade
AT AT & | BiHD Yid ATl ST AIAT 91T W1 Ugel 31 I &I e AT 4§ f2=<1 H

JgAed & | $HD ULH ARIST GBI BT UBRM I 1923 H B3N oT| sAB! fe=al H

JgaTE 9 1952 H . 3N YYelel W A fbar o | Y& & UR™ H wUD diel, TolsiT,
RIER T A qTel BT ST (ST AT 8 | 39 9T H gfad WR W, M4, Ted, 79, <2l
H, AT SATNE By GRATRI &1 T 8 | |1eT &1 &7, ST, SAR, BRI, Toldl, R,
TR, I, AORIGR ST B ARAT HI T5 § | 39 AN § 20 IF B 131 Al
(@fee ) & wrfafat & w1 €

aredl gwae § ST wersii & UIGIGANIER 70 AV XM ol dfqel v arat | & 13
2 | T faxer | 9o, ga, reret drom, Rrerr e, |iia uiksia, ITaRon, dred dfea
@ Y [Ied R, T84T, T2 & GREINT T e Agwqul fagedri Wfid ggfd
& IR 9 AU U € | 9% AR @7 aRE 39 9T H W) Rerdt o gaer & TS
g fr 9 Soa werell @ faenfeit & fra yar & R <

PSS JKIh & BS Ud 3ifaH 9T H 67 Y IAT BT fdaroT g §fael Ter Jrg @R 998 g
3TRIE 3eRTE QU MY & | 379 W1l &I A= et 3l o, o # WM & ®R /@R &
|1 Ay Fae, I, TRAT, gus, FAR, SHY T &0l Id e Aol @ dfael ol g |

frspy —

9 YR FaRAT T ¥ IR Urafes 9§ dJax Soa R a6 Sid v &1 ggfaaor
AR AT Fd e & &5 § e Syl g g3 © | U vawts Sl gRI YEferd
R yometl @ik S fua vl 7 Aiia e @ e # orid wewyul anree fea
g foga aRome sy el <o R & fIemedl ok favafdereal § §ia U orerT 8ik
Heeqqui Ay v A9 &7 I of gl © R ol f[deneil a9 Riferd ok drrfad
B T
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Rilack: |

10.

. G- GRINTT g & — Ry R yonell & wed qHag & dole — Sf. 9idd s

Gererl, T (HIia —RIeMr 3fh), STaRI—HhRax], 1988, J.—45

AG—SIad FRF—ST. $NHWT AR IGSTTHR, AaEos Fid T J— 13

g fa 1 waEers S @1 IRA™ I SMd @ Adne (@rad T4
FTeA)— Sf T ARRIAT, J—225

AL AT S & RGN GG ® ARTeH (eI Ue e )—
ST dFeaTd dRRT, 9—226

AG—HgT ARF—=T. HMHWT AR [ASTARR, A0S FfT T=oF J—23

4. f3. A1 9raEes St &1 ARG ARER S BT AT (31eaE Ua el )—
Sf dFegTel ARRIAT, g—231

AE—HAR MR & SIA8N H A-ITH—3IgR Sed g, HIaEvs Wi U721, §—329

AE—HAR MR & AN H AITH—3IgR Sed g, AraEvs i 721, §—330
G-y fRmgeil YT Ugld Ud S¥a Jedgd &l Wxedd fafg— d. fa. A

AAGTS, AaEvs Hfd I, J—427

AE— WUR WX @ 38 H Fgad — SlgRued R, Wiawrs wfd U,

J—330
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27. Pandit Omkarnath Thakur (D. Litt)
Contribution as a Musicologist:

Shilpa Vijay Shah
Masters in Music,VNSGU, Surat
Mob.: 9825356412, Email.: imshilpa@yahoo.com

Advocated the importance of Musicology:

Pandit Omkarnath Thakur and Dr. Premlata Sharma felt the serious need to uncover the on-
going relationships between the ancient theory and current practice. Their laborious efforts to
ground current musical practices in the ancient texts, helped in ushering the academic field of
Musicology in India.

She, along with PanditOmkarnath Thakur, lobbied for and succeeded in opening the first
Musicology department in a University in India in 1966. The very act of bringing the discipline
of Musicology into the codified academic arena made it possible for Dr. P.L. Sharma to draw
music scholars from many different camps and create the framework for harmonizing and
ultimately beginning to make possible an on-going dialogue between the otherwise quite
disparate streams of Musicology scholarship.

Important, in this field are the comprehensive publications, Sangitanjali series and Pranav Bharti,
of PanditOmkarnath Thakur, the foremost exponent of the art-theory of exoteric music in India,
and at the same time having a deep understanding of the esoteric aspects, through reading the
Sangitshashtras as well as through his Naad Upasana.

Pranav Bharti and Sangitanjali Series (Part 1-6):

As a Musicologist and as an Educator, he has explained various shashtric concepts of theory and
practice. PanditOmkarnathThakur wrote many important books on music theory as well as on
practical music. Normally most of the famous artists are found unaware of music theory and rules
of music, while other theoreticians know the theory but are poor in practical use. In case of Pandit
Omkarnath Thakur, keeping the practical aspect of music very strong, he contributed very
expertly in the theoretical aspect of music while clarifying the most difficult theories and
rewrote the theories in clear and simple terms.
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Pandit Omkarnath Thakur had believed that a music artist can be the real artist when he has the
full knowledge of music theory. PanditOmkarnath Thakur started the study of Indian classical
music theory right from the beginning when he was studying under Guru Pandit V.D. Paluskar.
Inspired by Pandit Paluskarji, he read almost all the books related to music available in his guru's
library and he learnt Hindi, Marathi & Sanskrit also along with his studies. He also studied the
ancient books on music written by Bharat, Matang and Sarangdeva etc. The constant study of
music theory made him a great scholar in the field of music which was depicted in his musical
performance and lectures. The innovation and creativity in his singing, lectures delivered and
books written by him proved the fact that he has deeply studied the theoretical aspects of Indian
classical music.

Colouring the mind: Rasika. According to Sanskrit grammar the word ‘Raga’ means ‘that which
colours’. In Indian music, melodies with particular characteristics are called Ragas because they
colour the mind of the listener with their own colour, just as a piece of cloth is coloured when
dipped in a particular dye. Similarly, Panditji was adept in being able tocolour the minds of his
audience with the emotional colour of Ragas like Todi, Jogi,Nilambari,Gauri,Bhairavi, Bageshri,
Malkaunsetc.In a way this unique characteristic of Indian music reached at climax in him.Kaku
Prayog and Rasa- Prakruti-Bhav :PanditOmkarnath Thakur established a standard of correctness
and purity of Ragas in Hindustani music. Just as minute change in line may completely alter the
figure or expression in a drawing, similarly, slight, variations in the rendering of musical notes
or changes in register, rhythm or intonation-

‘KaKu’-can alter the character of a Raga in Hindustani music.As quoted by Mohan Nadkarni :His
rendering of Raga Nilambari would sweep me off my feet by its sad charm. His Raga Sughrai
number would grip me by its aggressive character.While his Deshkar seemed to exude pure joy.His
singing in point of both manner and matte,seemed to reveal his belief in the bhava theory.

Swara —deha (tonal body ) and Bhava-deha(emotional body) .He had a wvery clear
conception of this and had demonstrated it with prefect clarity.He could effortlessly express
through the Ragas various emotions like pathos, anger, delight ,manliness and womanliness,
changes in the nature of man and woman arising out of difference in age and temperament,states
of union and separation, various stages in human life -infancy, adolescence, youth etc. subtle and
fine shades of emotions which succeed one another in the rendering of a particular Raga.
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Awareness of Swara-Lakshanas : Abhinavagupta, the commentator of ‘Natyashastra’, while
giving the laksana of Svara states that ‘Svara ‘ is that which releases the mind from its ‘nirvikara’
state, melts it and due to its melodiousness imposes itself on the mind so intensely that the mind
is completely absorbed in svara. PanditOmkarnathji had known the secret of this laksana. The
svaras used by him conveyed something which had to be experienced and which sometimes defied
expression through words

Experience of Tadrupta and Tanmayata: ‘Alapa’ ,Alapana’ and Alapti’ .They are the core of
Indian music and they express the total personality of Raga.The primary meaning of these words
is ‘to say’. In indian music, particularly in Hindustani music, thorughAlapa, some-thing is ‘said’
or ‘expressed’ which is nothing but emotion.PanditOmkarnathji , through elaborate Alaap of a
Raga, used to carry the minds of his listeners to a level which is described, in Indian Philosophy
and Rasasastra, as ‘Tadrupata’ (formal correspondence) and ‘Tanmayata’ (complete
identification).

Creation of a Visual Image: NayakNayikaBhed.Verbal expression is of two kinds-That which
is done through words and That which is done through svaras .
PanditOmkarnathji had full command over the latter and he could express whatever and
whenever he desired.He has elaborated in his books, on the relationship of five states of mind
with the five shruti-jatis as described by Shri RoopGoswami in Vaishnava Rasa-shashtra.

To illustrate the significance of the precise shruti for bringing forth the appropriate kind of
emotions, he has cited in his books, his own experience of raga Todi.

Raga - Rasa Relationship :

In addition to shrutis, other factors influencing rasa are also explained , such as svarantara, svara-
kaku, svara-sangati, saptakabhed, talalayaetc.He has also provided various illustration to
elucidite the relationship between the tone —interval and mood. These illustration and description
have also helped many researchers, even those using newer research tools like Semiosis and
Acoustics to deal with Hindustani Music and Rasa aspects.

He has also strictly tried to re-establish Bharat’s dictum of amsha-svara being also the
determinant of rasa.

As Musicologist, his writings and views have well been appreciated all over the world too.
Semiosis in Hindustani Music, is a wonderful research study, and the researcher-Jose Luiz has
acknowledged that Sangitajali has been the main source of his research study.

Another book, Acoustical Perspectives on Raga-Rasa theory, written by Suvarnalata Rao, has
also dealt this issue with a new approach, wherein theories and tools of modern scientific
technology have been employed. This would be the first work in recent times to examine the
aspects of intonation and melodic movement in the actual performance context, using very
sensitive computer software. Sangitanjali and Pranav Bharti have been used as one of the
reference material, to highlight the Raga-Rasa relation.
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Gharanas Of Shashtra:

It is worth mentioning that in earlier times, there were Gharana tradition to continue the practical
side of singing as well as the theoretical side of singing, But, during the medieval times, there
was less dedication towards the shashtra part, and hence, it was over-shadowed.

But, this Sampradaya-Gharana lineage, was once again, revived and brought to the forefront,
giving it prime importance by the hardened efforts of PadmasriPanditOmkarnath Thakur and his
noteworthy disciple DrPremlata Sharma. Thus together, they re-established this gharana tradition
of shashtra and carried it forth to the present time.

It began with PanditOmkarnath Thakur, Dr. Premlata Sharma, then Prof SubhadraChoudhary,
and Anil BihariDeohar, Dr. Ramnath, Dr. Pradip Dixit, , Dr. IndraniChakravarthy, Dr.
RitvikSanyal and Santal,and present Dr. Aakanshi is too, doing commendable reaarch work on
the shashtric side.

Musicology-Lectures-Teaching-Research-Reading-Analyzing-Operas-Practical
Demonstrations-Writing Books-Reading of Ancient Texts - Workshop-

The above Sampradaya, thus started by PanditOmkarnathji Thakur, has given eminent
Musicologist to India, and has, through their noteworthy contribution, and International appeal,
strengthened and enriched the parampara of the study and analysis of shashtra.

Distinguished Disciples: Groomed in Research / Musicology

Among his most distinguished students were Vidushi Dr. Premlata Sharma, whom he groomed
as an eminent musicologist. Premlataji had the benefit of extraordinary tutelage and soon she
mastered all the sangitshashtras. She also became the Head of the Department of Musicology,
Banaras Hindu University. It has got the distinction to start the first pioneer department of
musicology in the country. Her field was research and soon her name became synonymous with
the study of Sanskrit texts and the interpretation of traditional concepts. Another recent book,
Indian Aesthetics and Musicology, contains her articles on various topics. The book has the
compilation of her rare articles, monographs and synopsis of treatises. Behenji, as lovingly
remembered is notably one of the most distinguished musicologists of this century.
PadmabhriPanditBalwantRai Bhatt, who shone as an excellent composer, Bhavarang, and as a
renowned vocalist was another distinguished disciple of SangeetMartandPanditOmkarnath
Thakur. As a Vaggeyakara he is credited to have composed over 1500 compositions. Swara-Tala-
Padakeshilpi is an interesting recent book written on him, which will inspire the students of
music. His composition is published in book series called BhavrangLahiri. He was also honored
with the prestigious KalidasSanman.

Padmashree Dr. N. Rajam, whom Omkarnathji nurtured into an outstanding violinist after
extensive training , is also his notable disciple. Inspired by him, she undertook an intensive
research project in order to bring the violin under the GayakiAng’ Her research gave a new
dimension and direction to the violin playing in Hindustani style, as opposed to the Gatkari, thus
revolutionizing the art of playing violin.

Another important name worth mentioning is Dr Pradeep Dikshit, who is fondly remembered for
his singing, and also for the many books written by him covering almost everything about the
life and times and teachings of Omkarnath Thakur.
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Due credit also goes to his wife , DrArchanaDikshit, who has also kept this flame burning and who
has directly guided me to take up the ardous task of highlighting the role of PanditOmkarnath
Thakur as an eminent musicologist, which according to her deserves much awareness, attention
and importance.It was during my Masters in Music ,that | conceived the idea and need of making
a documentary on Omkarnathji,and thereby the first ever documentary on him was made and
uploaded on you tube on December 2017.

There are other dimensions also which enhance the musical genius in him. These include
proving the theories related to Bharat’s rasa and bhav in practical practice.

Lecture Demonstrations: Raga and Rasa

In an attempt to retrieve the connection between raga and Rasa , he used to deliver short speech
about the raga to be performed , with a view to provide an orientation towards the emotive content
of the raga. This was a nice way to educate the common man too, about the many nuances of
ragas

In attempting to describe various ragas, he has favored the use of the expression prakruti- nature,
to denote the emotional content.

In his lecture series, he observed that even in the absence of sahitya- text, svarasare self sufficient
for the expression of rasa.

Practical demonstrations of the following ragas were provided to illustrate the corresponding
rasas.

Bhairav-- Bhayanak, Rudra Rasa

Jogia-- Karuna Rasa

Bageshri — Viraha, Karuna Rasa

Todi -- Viraha Rasa

Kambhoji — Shrinagar Rasa and many more such practical demonstrations.

Five Educative Lectures MahaGujaratSangeetSattva:

PanditOmkarnathji gave five wonderful lectures, which were highly appreciated and
remembered till date. These lecture, truly reflected his great oratory style, his strong belief in our
culture, in the teachings of Bharat, his eagerness to spread knowledge. Through his lectures, he
also highlighted the contribution of the eminent Musicians and Musicologist of Gujarat.These
lectures were organized, in the Convocation hall, during the five day convocation ceremony,
Bombay University.

Keeping in mind, the need and requirements, of different levels of students, he suggested
the following changes to be introduced while teaching.

New Teaching Methodology: Syllabus

He has set a new chronological order of the ragas to be taught. He suggested starting with first
clear-shuddh pronunciation of swaras, then instead of Bilaval/'Yamanetc, he advised to start with
Bhupali- Audavjati ragas, to make it simpler for students, then Hansdhwani Carnatic ragas,
having five notes too, but with different svarantara. So in these manner, students will become
familiar and clear about svarantar Thereafter, other audavjati ragas like ,Durga, Sarang, Tilang,
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BhinnaShadaj etc. This knowledge will help the student to learn other ragas nearer to these ragas.
Like from knowledge of Tilang —Khamaj, Jhinjoti could be easily grasped. He has also stressed
the need of developing a co-relation between teaching syllabus of first year and second year and
so on. Also advocated the importance of ancient technical words such as Amsha, Nyasa etc
instead of VVadi-Samvadi. Even for musical teachers, Acharya level, he has opined that the same
‘Pada’, should be taught in two different ragas, to enhance one’s understanding of ragas. His own
Sangeetlipi has also been elaborately mentioned in his Sangitanjali series.

According to PanditOmkarnath Thakur: Grama

The concept of grama is an undivided whole with the Gramas, Shadaj and Madhyam, as
inseperable elements. We can describe the twoGrama as being Vagarthavivasamprktau,
neither of them can be detached from the other. But the distortion of this basic concept led to
the notion that Madhyamgram had been lost,maybe,due to the fact that music authors lost sight
of the real purpose of the Grama system and found it impossible to locate the two Grams on the
vina.

PanditOmkarnath Thakur clearly explains with reasoning the sound basis of the Grama system
as propounded by Bharata in his CatuhsaranaPrakarana and Murcchana. Both system of our
music undoubtedly owe allegiance to Bharata; there is no doubt about it and if the Gram system
of Bharata provides a common meeting place to both of them it should be welcomed.
PanditOmkarnathji Thakur, had seriously requested all, to encourage elaborate discussion and
deliberation on this topic of cardinal importance and take the credit of rendering a great service
of national importance by resolving our difference of scale through a proper understanding of
Bharata on the lines indicated above.

Summing Up:

Pandit Omkarnathji Thakur , was an exceptionally talented Educator and through his impressive
music, impactful oratory, authoritative authorship and commendable administration, one learns
a lot. From his five lectures- Bombay University, Lecture Demonstrations on Raga and Rasa-
Baroda University, Musical Renderings, Research based on his works, contributions of his
disciples, one gains a lot of knowledge.

Best known , and probably most significant in the long run ; are the volumes of Sangitanjali.
These were published originally as textbooks; but in fact it is in those volumes that he set down
at length and in details, and the results of a life- time of musical experience and reflection. His
profuse example of khyals, dhrupads, muktalaaps, and taans in notation, in a large number of
ragas, combined with his brilliantly intuitive and witty raga- vivarans , from a complete and
coherent exposition and descriptive analysis of the melodic practice of Hindustani music. His
work, furthermore, is the only such collection- cum- analysis made by a great practicing artist.

How wonderful it would be to have had such collection frome any other musician or any of the
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handful of others with whom Omkarnath can be compared. But combination of tradition mastery,
musical originality, complete intellectual control of musical materials, and the will and ability to
pull it all together and set it forth in writing, was unique to PanditOmkarnath Thakur.

PanditOmkarnath Thakur, had not even completed his school formal education and yet for his
invaluable research books like Sangitanjali Series and Pranav Bharati, he was conferred two

Honourary Doctorates ,from KashiVishwavidyalaya and RabindraBharati University.
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Abstract:

Hindustani Classical Music is a great performing art and it keeps all studious followers of it
guessing about its originalities, values and concepts. It is not only an art but also has a science base
and techniques. The Hindustani Classical Music and its different features have various heritages
and it evidently changed according to time since Vedic period up till now. Most of the information
about it came as being heard, stories etc.

The human mind restlessly tries to understand what makes music enjoyable and why? These and
such questions are answered to some extend in writing or explanation generally describing as
theoretical study of music. Prominent scholars such as Pt.Bharata, Pt.Narada, Pt.Matanga,
Pt.Jaidev,Pt.Sharangdev of Vedic period & recent era Pt.GanpatBarve, Pt.Vishnu Narayan
Bhatkhande, AacharyaBruhaspati, Dr. PremlataSharma, S.N.Ratanjankar, Dr. Ashok Ranade,
Vamanrao Deshpande etc.

In variety and vast disciplines of arts above mention scholars’ best contributed in Theorization for
us to learn, understand and follow performing arts. Here in this paper, | am going to focus and
elaborate more on the Dr. Ashok DamodarRanade s Theorization Contribution to Performing Arts
in detail.

Dr. Ashok DamodarRanade was a vocalist trained in traditional Hindustani Art Music. He was a
composer constantly experimenting uncharted vistas. A highly respected Guru, Analytical thinker,
Profound Writer, Master Orator and a pioneer of Cultural Musicology in India. Dr. Ranadewas a
missionary who greatly contributed towards enriching India’s cultural life in the 20"century.In my
paper chronologically, 1 will covers Dr. Ranade’s theorization work in performing arts such as
Hindustani classical music, Music and Musicians, Stage Music of Maharashtra, Maharashtra Art
Music, Key words and concepts in Hindustani Arts Music, Music and Drama, Indology& Ethno-
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Musicology: Contorious of Early Indo-British Relationship, Essays in Indian Ethnomusicology,
Reflection on Musicology & History, Hindi film songs: Music BeyondBoundaries. Marathi books
SangeetacheSoundaryaShastra, Lok-SangeetShastra, Mala BhavleleSangeetkar,
HindustaniSangeet& Many Articles on performing arts in Hindi, English & Marathi.

It is unfortunate, surprising and yet true a vibrant historical art is rarely written in the past as a
history to suffix queries of enquiring minds and hence the attempt of Theorization has higher role.
Today, without any doubt, we all have realized the importance of Theorization which put forward
to us by Scholars.

Introduction:

Music: An expression of man is creative genius” rightly an expression of man's feelings, emotions
and thoughts. It has wealth of vocal genres, instrumental styles. Some of them routed in the past
and there of more recent origin. Music is a mode of thinking in terms, rhythm stimulating
awareness, conveying tunes which are incapable of definition and it hardly forms vehicle of
thought and become tune in primitive music.

Although an Indian Music is primarily an oral tradition. It has a long practise of written music
theory, science very long years, we had got many important data about our music culture. Many
musicologists have written about of ancient period. There is very prominent contribution of various
musicologists from ancient to recent period of music and performing art. Started from Pt. Bharat's
NatyaShastra, which is based on dance however 28 to 34 characters were about music, this book
became a pioneer of Theorization in Indian performing Art. Later on Pt.Narada, Pt.Matang, Pt.
Sharangdevall these musicologists contributed to its importance thoroughly in the culture of
performing art.

Key Note: “Dr. Ashok Ranade's contribution in theorization of Indian Performing Arts”

I.  Dr.Ashok Damodar Ranade: A Scholar Musician & Ethnomusicologists,-
A Versatile Personality in Music.

Dr.Ranade learned under Pt. Gajananrao Joshi of Gwalior, Jaipur, Agra Gharana , Pt. PralhadGanu
of Agra Gharana, Pt. LaxmanraoBodas of Gwalior Gharana and Prof. B. R. Deodher of Gwalior
Gharana . He also got lessons & insight for "Voice Culture” from Prof B R Deodhar. Besides this
musical training, Ranade had a strong academic background. He did LL.B., M.A. Marathi &
English. He was awarded with title "Sangeetacharya" by
AkhilBharatiyaGandharvaMahavidyalayaMandal, Mumbai in 1976.

Dr.Ranade was Founder Director of University Music Centre , Mumbai (now, Department of
Music, University of Mumbai) and served there. His contribution as in theorization and music
educationist by emphasising on basic insights for making Study Courses & Syllabus for students
curriculum of Indian and Overseas Universities.
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Sighting the importance of Indian old heritage to theorize and document for young generations to
learn, follow it. He was instrumental in foundation of Archives and Research Centre for
Ethnomusicology for American Institute of Indian Studies at Pune and worked as Associate
Director. Later he was appointed as Deputy Director (Research, Theatre Development and
Publications) at National Centre for the Performing Arts.Dr. Ranade has also been instrumental in
overseeing substantial research in the field of theatre as chief coordinator of the Theatre
Development Project (TDC) that was completed under the aegis of the National Centre of the
Performing Arts (N.C.P.A.). In his tenure there, he built a strong archival base for resources in
Ethnomusicology, a discipline that he feels strongly for.

Dr.Ranade also was a visiting faculty tomany institutions in India as well as abroad.He had
received many awards and honours,

He was selected to the Tagore Chair for Humanities, M. S. University of Baroda, 1994-95
(Lectures on: Music, Growth and Aging, Music and Myth)

Music Forum Award for Music Research, Music Forum, Mumbai, 1998

Government of Maharashtra Award for Kaladan, 2007

NarharKurundkarPuraskar (Sameeksha) Government of Maharashtra Award for the Publication
entitled Sangeetvichar, 2009,

SangeetNatak Akademi Award, New Delhi, 2010.

1.1 Brief review of Dr. Ashok DamodarRanade’s Theorization work:

Dr. Ranade’s publication has contributed greatly in the field of performing arts altogether.
Being versatile scholar he covered all the forms like drama, dance, folk, music as well as
its integrities like voice culture and aesthetics. His books in English and Marathi are
considered to be the most authentic and thoughtful sources of cultural musicology. Selected
reviews of Dr. Ranade’s work as below,

In his book “Reflection on Musicology and History-with reference to Hindustani
Music”, reflects our cultural history required to be refocused. Here is an attempt to provide
a fresh look to the history of Hindustani Music as revealed through works on Indian Music,
related to contemporary performance practices. In this book he rewrote the history of
Indian Music which should talk into an account of social and political influences, shaping
the aesthetics of the time.

In keywords and concepts of Hindustani Music and Music Contexts “A Concise
Dictionary of Hindustani Music”, he had meticulously explained many terms and
concepts in Hindustani art music with etymology and cultural connotations.

In “Some Hindustani Musicians- They Lit The Way”, Dr. Ashok Ranade’s observation
and interpretations’ about various maestros in Hindustani Music, give us an analytical
perspective along with the aesthetic experience of the musicians music.
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In his Marathi book “SangeetacheSoundaryaShastra”Dr. Ranade emphasized a lot in
developing the Aesthetics of Indian Music. Here he explained the real beauty of aesthetics
in Raga Gayan. He also introduced the aesthetics of Western Music to Indian reader
through his book “StravenskycheSangeeticSoundaryaShastra”

Dr.Ranade was pioneer in theorizing the unexplored areas such as Folk in India in his book
“LoksangeetShastra” in this book he discussed about essential features of Maharashtra
folk music, its tradition, various forms and instruments used in it.

In his book “ Hindi Film Songs” —Music Beyond Boundaries”analyzing composers and
voices noting historical developments and discussing aesthetic issues Dr. Ranade seriously
and lovingly brought together all strands to trace a complete musical profile of the
distinctly Indian phenomenon that continues to cross all kinds of boundaries.

Dr. Ranade also contributed the theater theory with the book “Music and Drama” .
Further his book “Bhashan Rang” is used as a Handbook of Voice Culture for Theator.
He had penned down his music on theater “ BhashanAniNatya-VishayakVichar”

In “Hindustani Music”Dr. Ranade attempted to share so insight to introduced enquiring
minds to the intricacies of Hindustani Art Music.

Dr. Ranade discussed varieties and five categories of music - art, folk, popular, devotional,
adima.

Concepts of raga, taala and bandish, aalaaptaan , lom-tom and other such improvisatory
techniques forms such as dhrupat, khayal, dadra, thumri, tarana, gazal, bhajan and so on..
Major musical instruments and there forms, gharanas in vocal and instrumental music and
prominent theoreticians are all lucidly discussed bringing out the essence , vitality,
durability and richness of Hindustani Music.

“Mala BhavaleleSangeetkar” this book highlights the great Musicians in Hindustani
Music. It is not only biography of the great music personalities but also portrays about their
contribution at large. Here Dr. wrote while focusing various characteristics of each
musician in detail. In his book “SangeetSangati” he talked about popular Hindistani
Music.

Dr. Ranadein “Hindustani Music-Thirteenth to Twentieth Centuries” as a collection of
25 essays of prominent scholars who provides a major overview of history of Hindustani
Music. In this book Dr. Ranade wrote essay on “Music and Music Drama in
Maharashtra”

In India and overseas, Dr. Ranade also published various research papers and articles in
number of seminars, conferences.
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Il.  Analytical Study of Dr. Ashok Ranade's Theorization:

Dr. Ranade had written extensively about Indian Performing Art. Here | mentioned
performing art comprehensively as he thoroughly covered art, music, drama, dance,
instruments etc. from there primitive stage to the recent one. He had elaborated performing
art to inculcate new vision to Indian Music learners and feed to enquiring minds through
theorization and archives.

In earlier times Ethnomusicology suffered an elitist point of view. Its framework was
determined by westerners wanting to study non-western forms of music. This is no longer
a fact due to Dr. Ashok Ranade's immense theorization accomplishments, he established
the true honor to Indian Music without disturbing its originality. Theorization
Ethnomusicology as a discipline would be great value to society as it understands music as
an entity belonging to certain culture.

In Dr. Ranade's point of view, art music is not merely about art music, even music is not
about music alone. Art music, he insists, must be understood against the backdrop of the
multiplicity of musical traditions including the tribal , folk, devotional martial and popular.

Dr. Ranade emphasized the need for Indian Musicology to remain “INDIAN”. His concern
is particularly significant because a large part of contemporary writing is on Hindustani
Music. Deepak S. Raja, Mumbai in his blog dated 27.01.2015:

“Prof. Ashok Ranade: A Rage Guru” rightly quoted “Dr. Ranade is all for the study of
western scholar who have written on Indian art Music, as much as he champions the study
of Bharata sNatyaShastra and Sharangdev sSangeetRatnakar. But as writer he believes, we
must protect Indian Musicological concepts against the risk of losing their “Indianness”. If
this necessities the coining of new words and phrases totally unknown to western
musicology, he encourages us to be fearless in doing so, he considered it important that ,
even when rendered in foreign language , the concept remain anchored to the Indian
Musicological Tradition and faithful to the quality of the relationship between Indian artist
and his art.”

I11.  Publications: Books authored By Dr. Ashok Ranade.

1. Nicobar Bete, National Book Trust, New Delhi, Translated into Marathi, 1968.

2. SangeetacheSaundaryashastra, MoujPrakashanGriha and Aesthetics Society, Bombay,
1971, (Marathi). Lokasangeetashastra, Maharashtra Universities Book Production Board,
Nagpur, 1975, (Marathi).

3. StravinskycheSangeetikSaundaryashastra, Board of Literature and Culture
Government of Maharashtra, 1975, (Marathi).

4. On Music and Musicians of Hindoostan, Promilla and Co. New Delhi, 1984, (English)
Stage Music of Maharashtra, SangeetNatakAkademi, New Delhi, 1986, (English).

5. Maharashtra: Art Music, Maharashtra Information Center, New Delhi, 1989, (English)
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10.

11.
12.

13.
14.
15.

16.
17.

18.

19.
20.
21.
22.
23.

Keywords and Concepts in Hindustani Art Music, Promilla and Co., New Delhi, 1990
(English).

Music and Drama, Sri Ram Center for Art and Culture, New Delhi, 1991, (English)
Indology and Ethnomusicology: Contours of Early Indo-British Relationship, Promilla and
Co., New Delhi, 1992, (English)

Bhashanrang, Popular Prakashan, Bombay, 1995, (Marathi) (First reprint 2009)
Hindustani Music, (English) National Book Trust, New Delhi, 1997(First Reprint 2002,
second 2005)

Essays in Indian Ethnomusicology, MunshiramManoharlal, New Delhi, 1998

Reflections on Musicology and History — With reference to Hindustani Music, Indian
Musicological Society, Mumbai-Baroda, 2001

BhashanuVaNatyaVishayakVichar, Popular Prakashan, Mumbai, 2001

Hindi Film Song: Music Beyond Boundaries, Promilla Publishers, New Delhi, 2006[1]
KirananchiSavli (Marathi), (Collection of short essays on Marathi Bhavgeet in Anaghrat,
Aurangabad, 2006)

Hindustani Music, (Marathi), National Book Trust, New Delhi, 2006

Music-Contexts: A Concise Dictionary of Hindustani Music, Promilla Publishers, New
Delhi, 2006

Perspectives on Music: Ideas and Theories, Promilla and Co. Publishers, New Delhi and
Chicago, 2008

Sangeetvichar, (Marathi)(Popular Prakashan, Mumbai, 2009

Mala BhavleleSangeetkar (Marathi), RajhansPrakashan, Pune, 2010

Some Hindustani Musicians: They lit the way!, Promilla Publishers, New Delhi, 2011
Hindi Chitrapatgeet: ParamparaaniAvishkar, (Marathi) Popular prakashan, Mumbai, 2010
SangeetSangati, (Marathi) RajhansPrakashan, Pune, 2013

Books Edited by Dr.Ranade

SangeetNatak: Hindi Film Music: A Perspective, SangeetNatakAkademi, New Delhi,
1991

HasyaVinodSukhatmika, (Anthology of Papers, co-edited with
Prof.VijayaRajadhyaksha), Granthali, Bombay, 1992 (Marathi)

Kathashatabdi, (Anthology of Papers, co-edited with Prof.VijayaRajadhyaksha, Granthali,
Bombay, 1993 (Marathi)

Dr.Ranad’s Contribution in Discography:

1. Music from GangubaiHangal: A Multi-media Album, Academy of Performing Arts,
Hubli, 1988

BaithakichiLavani, Oriental Cassettes, Bombay, 1991

Devagani, Kalanirnaya-Zapata Cassettes, Bombay, 1991

Geetibhan, Department of Music, University of Mumbai, 2007

SantanchiVatchal, Shree Charitable trust, Mumbai, 2007

Sanchay: An Album of Compositions in Raga-s Yaman, Bihag and Bhairavi with
explanations and text, Underscore Records, Mumbai, 2007

o gk wD
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7. Kala Ganesh, Shree Charitable trust, Mumbai, 2008
8. Ram Gane, Shree Charitable trust, Mumbai, 2009
9. Musical presentations composed

10. NatyasangitachiVatchal (1984)

11. ManapamanatilGani (1986)

12. Sawan (1988)

13. BaithakichiLavani (1989)

14. Devagani (1991)

15. Sangeetrang (1992)

16. Swarachakra (1993)

17. Rangbasant (1993)

18. Natyasangeetache Marathi Valan (1994)
19. Radha (1995)

20. Tribhang to Abhang (1995)

21. RachanateBandish (1997)

22. Gayakichevalan (2000)

23. Sanchit (2004)

24. Chandrabhairavi (2005)

25. Geetibhan (2007)

26. SantanchiVatchal (2007)

27. Kala Ganesh (2008)

28. Ramgane (2009)

Conclusion:

As, we all are witnessing Indian performing art as a whole changing and reaching heights
in all parts of the Globe. By its distinctive features to display into streams running
concurrently, the scholastics and performing. Art music predominately focuses of auditory
expressions however its theorization helps the conceptual understanding of the discipline
and its appropriate framework successfully keeping pace with actual performing realty.
Due tothe admirable contribution of scholars to archive, document and theorization,
student’s, audiences™ and artist’s vision and adaptability is enhanced. In today's dynamic,
digital environment, theorization scholar’s contributions are far reaching, widely
accessible to the students of performing art to excel in their field of choice. The yester years
bounded dependency; demarcated areas in resources to peruse performing art are now in a
sort of diminishing mode due theorization archives creating positive opportunities.
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31. Ifiame gifa dsnfAeia arrer
3. 3. RRIR

A TH. Bl Bl FeIfdemery,

FIAYR bH 3. SFRTIAl (HERTS)
Mob.: 9423426680

NIRRT—
|d dAfeTd Sl GG ol WM U AR, JAedhiugd O gediadiel ATaTadd,
UTOATIRIA < GefToid AT HalaR STEUe TTSTAvTRT Si dHell 378 fTalr STeid | o/ Haiferedn
el 312, I el TRT HRAHT R faRdd A’ 3 =ordmd B,
“Music is the image of time, Music is a moring art.”

T g IR IaRad S BT Ul bl 3 SioHe I1 YIddla ol @,
“ Music is highest of arts, as it plays with sensation, i.e. emotions.”

3T YHR T delell Haled wIH <4 foaerr wrarfieraiel fFRfed ool e, wRdR |fidran
SIAEN SR Ao WTelA 9™l Tell, TR AU [T 31T (epy (Fredr &1, 9 g U dorar
TIBURT ekl SIRAIdrd 8Id. URg Siel BIvKile!l dell AR Ud deal foaen e fdar
M TS gl d@Td T Hordl [T FHadl. e RO 3R $I, Sieg] famas 46 1
IRAATT RATH DHRAT deg] T T IAcied] ST TN TSdid. g QTTd i1 Yeb Afa
fem . deer @Sl |ifid Selan f[AdrEa Bl F=UHE ¥ weadl SId &I, bal g AT
T YT A0AT=AT &9 d19] 3fTed. WR holdll FHed BRI el dR fad sl g 3R
3Terd UIfEol. 9 T &F1d ST 3 Ufarad |iid d fhar dengss fmfor g deera @

STl [dHT FHadl.

UATqAT—

doll AR ufbda SR wre AT fear faerd araell F8a dR @1 derear [Abrd
HH ABVIT AR A, DAl B AhSdl AMeT 3. THd ATBodAIa] DICTATUE R, B
dold AROR dact BId 31N, UM T Pofd ARA &l daeld e,

ARTETE G bal 8 qgea el 378, Uga e Hderd smemrd gewfd g o, fawy faver
TShR e FiRfes SR Rl udalr a7,
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q'.f?mg R qIRpR—

AR U, fIw] fQTeR qgfepy el ST HERTS [Tl Goadrs AT Trdl 18 IR
1872 RISl ST, A IS fATaR gar U UReEs fhdaeR 8. e |de addbs, il
el afSATdhgTd Halel fhd-riia 3 Uq UfSasl Hesl d Gav A 3. Ardiddd o gyl
o fRIeToT JeaT O B4, AT AR U geeT el Sell @), fRardia werd Ssfadin
AT SISATAT GOl SATell. T T GHEAd o T84l BT I THIT q¥eld ATges Side”i=l T
fRrefor SvaTUe | dolad 3Afde Ul Srogren Aeall faall. ge Q= afSl=l T iR
Rargd = ufieg TI% 4. el gd1 Airhs Sid RGRer Jo. 9 Qnfeael dfedsii
afferer uRs™ U FId Hell AT Db,

ThTeT FITardl el gRIawer B8Rl &1, Wi Hell & BRI0 eME=AT diheid da Bl
AT AAATIRYT ATBIT FHIT R0l & STIRUT GRIUTR 3iTel B, TATes FHIATET Afddh YR
= BIT < el SNIfdd AlbibRard Rieasd Jfeell. ST gfsashivl a1 darse Rerdl gfdrden dwr
N 7 Fee B9 AT dordl YER, YR 9 [AH™ @Tar AT BRAT YAT DR 2T
CICEIN
AT Dol D Il Yo FATSI YT SMelid d ORI BIIQT 31 STell B, 3D qo0—
aeuiiar &a |ifa Rievares sl e 3Fe fSaell §ifia faermei =T 8q. anell.
FAdYH 5 9 1901 ATell AT AT GISTSIT Med HSTIETAATE! RITIAT dell. TR 4ag, faeall,
U STG] WA WTed HSIfdeTerdre] RITuT Seoll. GeIauii-l faede qreded o @rdr
ATHRAT 60 GIIDT BT del. AT YIRIBIHELA AT AT— IMTA, FRIH qreAd=, el g afaeh
g usTEr SfARME) FHIE DAl I ATAT G ©Td ATHRAT YT FRfod fFHior i+
Hol AT T TR UeadiHe WRAR Wi RGBT e Afde aTa= Ure sirel. uor &1 O
USEhR UEG HSIUT B, e U, WIdEs WR o= JaR AT Jel-id SR SiTel,

4. UgemRidl R wRoRT—

STl FA SR ATl Jifde 37el 81U Alsell 3727 e Rigeronaey . Aibrerer
oTaR, faIeR Yeaed, TRRIVRIG ¥ sTal sy Heal gl ufsdeia Ry fammasa
U AT ATCIFINT hTer “HERT HHIT UBIR, IM—fa= =, ‘araraiiia’, sl o aRka’
TSl Affde YA olge deol 9 Yo $.9. 1952 Hed faw] faviqr wifia faemerardl e defl.
ATIYHTY YGEPRI RIS 6. JABRATT SThR A “UUGHRal g “HIHdroTell” AT &9 JRibid
foram ®oa i dar el

[ ufSaell 9 e Rl diiaredn fearde arerie’ ARAmEE! YR @ A
e YT Bl 3MTed. UfSToli+l UBIRIT detel T MR, “9Io-Hd dasl’, “Hifid aretar’,
T I UBRr, WSHTATd A’ AT YHTLAHS fToTe! W STdTel 3Fed ¥ ARIGe
fAizd M. dfedoia g3 1@ U A 969 Ud SeadIcrd Td gid. ufedoir mRa
el Yaoh waiRe vae IR i e S 0d fvarer w1 Jana te afase e
YTl STl I 31feis YR g UIR @Il AThRAl Ufsdoii=l Fifid aRkve g ifid aer i
AT FeaT del. TGURT rad IS I, Ui grad AaRM’ 8 M fasd 9ol d /ol
AT O S F9 @R S, I AT T e GeaT 3RId. AT @fRead ST Fm |xfidren
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TSR AERINGBRIAT JMHA AT I@T o Gk’ g $ax e I TTd 3RAd. 371 AT HEH
HIT ST 4] §.9. 1931 W& HERTSRIIS ARGl A7 el SieT.

rerd geefo—

SR EId &Add ANTe 8 v SR Hrerer @R A&mfearll MR SRR’ © SrEr
g I A9 YA FAR I AT BRUT 3R/ B, JiHT IRATI ARSI FIArer e Afd=
&= UeM @ell 3R, IHM I [ fAeledT IRTEMRS A WA SHId. ArTad. SiTeldt
3R, Taed e dR Y< JUIT=AT 3 USIRId =T ARTEHTET oM [HBUIR 37T,

AR g ST AYR I 3.9, 20 SR 1918 T STl TeMUviiE 1 UfcrHTad
BATBRIAAI MBI AT UG SITAT. G holaladd Al 3 DI a1 Hod §faf
0T e amed. T IR S RT 8 SUAM e iR, T B, Wb, 35, BRU!
S AT ITH S 81, IATARISIaT Bl AT BT DI, TdSH G AYT AASIO=ATET 4T
BIAT. I TS 3 bl ATddT ARFABRIDET ST URY ARl ARAPd AATSIRRA" AT
ARG T T ISHR T ARpd TAWA ER1d Yok 9 AT @oud [ o
FIT SHIATT SR 3w Bod fael.

Torid TR~

MR FEfdAl G IoHR YAT eI Hod A JSId TICIDHRIT FHSIA
AT TEd ARAGeaT ACAUAAEARA AT [ Pl STbid AT Hod Yeb A U<
‘R BT G RyeaTa’ YHIRId de.

TR e BTl WMEe FeaT bIRId del 3Me. e e i1 ATHIerarvieRr =l
PROATHRAT AHAT A Ielld IS 3T G UHIAT rar o™ @, drTelr. arangi= a1
Qg 3 [AuieR framel go dol. ‘gua 3R IGHT fdbra’ 81 e URies 34T U9f 3fTe.
T SRR I g9 Gl AT SAd i Brifd Al AE 8 i S8Taard Sl
AR A Ry e dlesd: Jiamel Al gA-fddrg STl i+l geaT ami=an ar
QI AR ATl AT FHTaell. Tardi=n Ye 31 &1 31gHd ATl B, FId Ay
QI GUd HHI JATed. I Sil ATed AT 3T d1dl AT DT AT HRUMAT 3Ted. Hold: ARSI
g AT AT b G Haed Yddid @ &% |Id SHrdrell a Hege fae.

g gEwfiE Jerduer—
FASH 3R AR Hfie
G, AT TAT 3R BATHR
SUGREGIEIE NP ERCS))
i Rigmfr ®Rfwr @)
IR b1 i Ryegid

R e

gus AR IFHT b
FT AHIAR

. 9 goord) faeT

10. G BT B

© © N o o s~ 0N =
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oo 2 a fedmds U URRS RAld ISP TR AT A Al 3FE 19 UGl
Il BT 3T, I (Qetell Aol foiflgelel i@ SR AUl TIC] TSl &1 3fTehrerarofl
S GRIA 3. SATe YRV delde! Bid 319,

AR gEfl 3.9, 1955 AL T IATHR FATITS TRIAE TLIHROT HATHes ST
g [T AT 9 dred HRol A< SITol. ddd JAi=T drel arel g1 97T delld. 5.9, 1959 Al
I gRAEg T Rd &1 |d RAeqid Ua1Rd dell. ¥RAdd, TSI ST SIiiid o 3778,

I gEEdia gax Hififde Ad—

1. SEAIY SIBAGRIA 3/ A Hiee ®l, haved] SRARIA T¥H d=d I f8g oH
Ared R o RaeRer BIar. WRg gedfa=l QuAT [{9eg sl o, 7 GReM el Jed

2. JRIOIFAT FHIAMET Iy U HAIfSd HRUIIA 3l 3. URY AR gewuli-l el
T U T BelTdRIaT AT HROMRT RIS FOH A1 Bl AR,

3. ‘oMM R YRAR Hd A1 YU GRMIERIId Adel ARad sfcedr faash

4. AR el Uh BRIl WL A DI, 13 AT AdDd Acrer Raersirear
RIRTATA 3R GERT & ddell 9 |aR A7 qrerer Afdspal A8l aR - GATHH 3R

IR GG T AT T8 94 aR IFAT Ioold A8 B, $A719 —1748 el AT
PGS ARG 8T AT IIei=r AfIshal ATe. GARE! 8T T HIBKI Ied Dlerd FHI
e HERATE 913 B,

5. ggar AITe Jord WMl sRa™ Ji=al o A Aifidelel A6 U 3R gewfd
T Ml RS § TR T guaidl IS qFRE AR I RSy g1d 3T |y
Reg el 3.

JIRRIT Hel 3T DI, TS 3P ARFABGRIAT A RIS a1 HS ARTAT AT AT
IR YARADBRIET 31 ol 1978 AT WIATH ST,

fred—

T & urTfars Hel A I Blerd Wbl ARl WY § U d9ed A 3 DI, AT
doldl WA IFATRERI A I R eTeha ATEL B[ FBeoldl AR DI, ARA G Bl AT UpTd
oY S 419 3fTed. T SAME) 3 e S P, T Th 8 Swid [2ed 3
Thd ARl 9 IdH RIeTd BT ATl TS I, AHhd ARl T SR I 3¥Fel d-l Aid ey
IR TG TR ARFABRE] AU AT AR AR, T RIA A Beldl WR¥ERIE
g ST B SR 32, UG U e fORR WIRdd ek Qg AREGRIT BRI
JATRTAT ST YA Dl 3T,
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ed Jer—

1. TS ey S d Adid & U aAGRI BT IRTGH ogdh—el. faur 9oy
— X Ufedde T8 faoei.

2. YD B H AT
SEh— Sf. gHH da— ¥ g foibd g faoel

3. W — oIGd — T Aresd

Pl

4. T faoIRe — oRgd — FHFRIIT T
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32. difiasl &1 AR
. s AeRIER
STTEET HETAEerd 3Eeqy
Mob.: 8275734052
WRAGAT —

AT a8 Fell 8 91 &% A Sfad § 99 9 ofax §& d% el gs © | oiad
BT BIs W BRI SHS (94T IMERT &1 & IAD AR W GG el 7 Bl 30 7 faggqm Igar
g | 9% 98 ANTId BRI BT AT G SIRA ¥ R, 39aR JRTEAT 81 Jfefal Jeg, YA, &
HMT 92 Yol § URd wIF WR I BT YT A5d © |

IR W & i8I &1 Jfaclidd o A7 A1 I WA & Bl, Ihd T H
AT HelTdR A 8 T T8 $ell AR & oY 09T JIRT Siiae 39T fhar 2 3iiR
AT BT & HARRIR U AnTe fam @

JMEYH BT A T BT S FH S Al 3T FId=iia! AN ST &l
g IRA T IR e &g &1 URTI IHdlel iaddh™T ga] Saedeia] A1 ol ]
TR | AERTE H AR FHIT BT FIULH TR B BT & AR gaT DI <A1 Te7 |(F.A.
18499.91926)3(R TIHT TR Ul SRAI GG, U.URdR, & IMHWT gal g1 FHd=l o Gg dl
fear ok Hod AT 9dd ¥ared fBAr 21 SR mMT o [N s T
YD, HAR TeTd, AN AOTHSEAGERYR FIIT T H AR, ARG, 3R GIR, 3N HRATYS STHR 3
AN I I BT JdT8 a7 R | 3990 B Al AN d8ld g1 &. SbT ATl
R o BT 9T T | R 9)Ra R) dTaEs 3)9.NGRAT S1aR ¢)GaR Tad ¢) MR

IR &) TR

9. R

ACAURA & R oD HBlY  HRAgY AICAURS U Bl DA & [Avd
# fagaM & #3 wd 2feg Wl 7 39 died waedl & iU & AT 2 [ fawHl A
eI Al wrared] W ® WRA WA BT O aRId Aar T enf} &1 AW e € | Fad
SIS YT HIed B A4 e 7 |

AT G BT Uer 781 8/ fdbwg gD 31f~H ©: AT G uR fade
frar a1 2| T Wt BIdT © fb SS9 99y Wiid 3R ATey &1 gftee gweg o7 | YRd ©RI
T ARG YN R i ST+ A F8l W & fb I WR BT Fedl o AT | G bl
sftc | I8 wdved Uo & R §ia o &1 deife iR deMm fJaes o< 81T 2 1 wRa
F qIE T [ [AEEl T WRA BIE ATERV [BAT & | WRARRT  qadls gall SRS o
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g ATl AT A AT & | WRA T A1 YeR TR P Jffaiad ]8T fdpd WR A 8, 3R
TR AR Brhell FUE,JW 8 T AR T & A1 RGN U A<dh F I8 WR A S ol
HRAPGA ACTH, IR AR feroft I Wi e &1 MR U AT Sl @ |

. T ] IRRIT WS

JMYHT ST 90 KT 1860 P THIs UT<T &b ATcIhaR ATHS WA H HW] STHCH!
& fa71 gorm| S oo fUar 9 Gifia e o1 IRom el sreges & Arey arer Hia R )
T8 BT 3R TR 3R G T BT esT 3y 6T |

IR Q¥ P AT 9 7 9Hr fhar § AR G & g Gl B @Sl Bl
gaor § o8l W ds N TN fAeamar gar e, S99 e U, S99 a1 ARy fear
AR S {8 A &M &9 SR, el PR AT sy g9 xR W U B Gl 3ol ARieTE U
BT HET el A1 S5 984 fegdd W Ior Tel | ' A= I & 9879 W vhlHd HiY
IR IAP! WRIY! ARG B Jodd B: WN H FUBIT HR ST & HMH- QT | I8 98 A
o7 Siafh el B FHad Uh Md ARG & oY A1l b I [ DI {aT Bl gl
ofl | 39 A8 I=I G B 980 IS HHI G DI, |

RIS il o1 fharcqsd | 1 cildiges &R & ol Uh T4 WReAldl Uead
D T DY, ST TR I g # 98d Aifdd 7 I8 Ueadl Widds WReld! Uegdl &
M 9 ufieR 2 |

TS Sl & Gd ETIMAAT Geadl TR 4 off I8 SAD! HAdT Bl 3rgwd fbar
3R IS WM W AT I Geald Pl A=Al fd iR Sqa1 gar fdar dR dr 3 eafa |3
TAR H 31T |

T AT IRT A VSI3H 81 1,39 F9Y 9IS ol 4 Wifid & JaR § |9
TRIAT DI BT DI AR I/ G 1916 H JSIQT AR Bl FSIT | UIH FIid A e
AhAdYdd AT fhar [59 FRYerd | 3fRael WRA™ G Abred! dld dRAdl IR
FAFHT @RI 99 g3 A9 & SHD! WIUAT 85 o 3Mf¥d AT d% 1 Il Fd! [F9 1925
qb oM U A GRed AT by |

Rgerl Wd o IR 4R H AT AT AR, ded il wRHAT T JATal
JAMYAEH PHIeH FAT & A UeT Bl R ST DI S DN B BT qd UH 1 .
IS Sl ®l & [S8IF i & oY |awa @ faar | .

2. U SBRAT SIH

|1y s . faw] fETreR uger & Ay Rl HuSia SHBRAT S Bl A4
TS IR & A1 forar Sirar & | Wi SR A=l ®1 A1 SO BT 9d Sl . UGgRDBR ol ]
o I9h R UalBR AT B[R S A & G-I PR Q@ Gild el 3R ARA Bl
ARl Sifias § fadT © | ST BIS & delldRI 3 AR & Ui SUETT 3R gl ol
SICIRCIEI

YD S48 S 1897 DI dsIal NI & &Sl U™ H B3N MU Hell &
|1 1T WM WX Ggd &1 (&A1 | 1938 H FIIdTSiell ¥ 9T Uabiierd fbar, frad fharara
3R HeTger QM UR UHT ST AT & | $Hh B: 1T UHIRIG 81 Ib & | 9 1940 H T
AR ATAIGITd, HeAdhed] QRT AT ARUS AT 1943 H fAges W¥aa weifdgrerd drefl &R
T FHIE 3R IS @RT A9 9%y H 0TS fead & [aR UR 3MUh! eIl &1 SUTfey e
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8% O 1950 A Hrefl fowg welfdenmery A & sl §ifid wRal & A1 A WA Aelhaenad bl
ITOAT § 3R USId Il B SHST 31edel Ug QAT AT G681 I8 dby Rl P TIR BT

4 YRR

W USId ARITd B 3R P OFAG I’ & w1 wifig g aREd @
I AU UBe & AW Ul BT IR 3H YWD A Adhalld (a1 ¥ sy fl urde el &
<Y S T Bl AraIHal Bl 8 | Ry, $ed Ud bt o W¥dd H U4 fdssd F dery
AT A SR fEhT <) I8 U G Aid eIl § favad 8 | SRR AT, dhvTed
AT Qd JQARIR IS A & SI<id UIRAING IRIGT  ARAT R 31 3MaeIdH
At & 73 2| W9 & Fa@l W IS SeM | S9a! |t fawar &1 aRey e 7
WA & FHA ST ARG b YANT BT qHe o1 fbar fbg Sa= a9 @R 4on
R T8 I T oM W wANT BT 7| SS9 99T W U AT 81 I o7 | MU /) IE
@1 g It A dfer A1 &9 faelt 1 affexor & M @ ufes 2 98 Ju S Wi gesfad @
IR T HHET ST & SABT =T 93 91 Tl § JH el 2 |

5. fawpfeer g

AYFTH B W FAT b fAB™T 7 AT ARG 1 dlel §AR HelH Gilae 9
| ATTDBT ST 9o A 9O 3. H HERTE & Hoa-dlS AMD IF UR g3 o | dreddbiel A
T geeAT § g9®! 3@ & A o B Al off | fde e A WRelg Afiash vd S i
BT 980 B BT S <l Sl AT| 99 fAvg ¥ Us HAT FEelld @ b Ueb aR RS Rarsad |
T ATaGii~ FH1 BT AT S0 §77d [ PI AW T8I fha 731 o | Sid 31uA
HRYT ST o187 1 SRk 7T & 3R a1 dl a8y & S a7 MM HRAT, 39 el I I
JUR G AT 3 UGEPR Sl A b TR DI I~ B Bl dIel ISR AR ITH Tl
gV |

TRPR SHcehlel I H T eIl bl BCThR SR F B S8 |
H R T TAT IS AT BT FHAY fHAT 11901 H ¢Hs BT eR §  Ted FeIfdened &f
qAT 19089 T8 H WA [ASATET BT WIUAT BT | 7 AAE TINEI I I KA & dIoAD
grefieraia @ & o) o o A [gd] 3Fe Ydhl A IMEHAE T arerdieqid
qcgaeie MHMd T8 e W © | g8l 4T U WRieldl Uead! &1 Ao fhar | S seicat
HIT BT 3MUR 2 59 WReldl & 941 féroft S iid &1 19 SRy A1 91 8 | ufiies Siilas
AR a1 SAADOIDR §7cb IO o | 9£93 5 WU &b 9 HB™ YoINl o RS § G Bl aRoT
fepar

& SFIR G

MR GERI T B AEIDR Td Ieddicid Fiias o | 39d! BRAN, 3, ’=l,
AR T4 SO BT S AT | SRIF WRAI |IId G SR AHid & 45701 &1 il Adved
RS AT | MR YA T R | W barell e, aRIETL ST, iR, frelelr = e aidh
T TR el BT IR fHaT ARORET ISR, U, Aifeel onfe 73 il goi fhar & | den
o HRIF R A9 IRA U T 9re ©OdsdR” AR &1 i1 fBar | smgfe arad &
Halfres Taeid ared RIqR FeaR Srel aRwGd $9 € | Taar WT 3R GERl &1 < € [ga o=
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Fgall AT e onfe oM vl R aRa 91 # sl fidie! W & 596 Afoiad
ARATE, TSI, GABIP 3MS ATl b AT 3FIR FIRT Bl FAROT (AT I ¢ |

YR IRATI AT Td H@dl &b YRS O | AR G Bl [dva &1 FIsrs
AT A | IR GERT F 370 I R AU (79 377e1y) A AR |d H o € R
T ¥ B8 AR ATHT IR B © | HRATI AT Phael A ATF PI &1 JHTET el PRI
TIL3T T DI HFY FR AT & SR GAI & TIN & HRUT g4 T 7 Gfd & &8 4 HicdidR]
T gRTd 3N AR TR Jolded 9§ bR Raetoll 997 Ud qiTeld 931 ddb Udh URTER i
Td HTDBR & ¥ q ufRTes T |
“Poet,musician,composer,scholar,historian,writer,statesman,courtier a warm heated
humanist a sufi mytic and an ardent lover of Indian music,Hazrat Amir Khusrau
stands,out as one of the most versatile and outstanding names in the Hinustani

music.”

9. HAR e —

| 1935 H T & fardisl R HAR TEd & B9 H Yo (@il AuRYel  dqRT
Ifed ganm e 31ue |l Pided § TG FIHd SR DI YHIRI fhar 3R 98 92 STe
9EER DI ATD I IR DI UG AT | ARSI I &= § gl vg e g1 &1 axlig
MRS 2| A & 3N H U I DIS] &I U Ud FR1eT aafdda g ddhR
Il AT 3ifeha fbam T |

HHARSIH] USTSEN TP DI YT Uk & | HARSH B HollcAd Ul 4 39
gfcr @1 o7 991 AMBRI RHeg 85 8 | ST UfMT & BRI IFD] TRID! FAI B F FaR a4
|qH | T T B A M F AR W U s I8 ygfcd SRl 6 S fal @1 srgawer R
AT B | fBN & FAF T8 91 2| Mg W ru M@ &1 AT wer § g4l uafed &
TAUR HHARSI B MFHT U& fI=RY b1 FRIATI JHIOTT gAT Dol ST Hebell & b I dellcdd
T Td AU AT daRID gfted™ A S 9 QAT o R RS o1 ARfidie faeiydn
P 3feT ATt fbar |

FARSD] TIDHI BT JoH— HAR TG ST BT e 83— 39 THR A fdhar

ST X&T |

A 1947 W HHARGI AR U T4 WA B I Beaul db o WUl &
PHIROT AT &1 TSI A ¥ BHSid! dHNI ThH & g Udh 91T T Bl o |
fhg HARSIE &R (T JATAITarIYad 9 MR HAMAT fhar g s9 999 g8 wnifdd
Q1 359 BRI FHA AT b fAvg F 789 vg GaiE Rad fur uRuNIe HelldRIg 37er]
S ¥ g AT B Q@ o Pl AR o JAAAE ¥ Ofg dae} Febel 99 9 U R
FiTcdTel a1 BARSH &9 MY WA B IJD, AT P R H I IR Aferd wHy drel
Tq YRS faaRi | 31T ydiid B ol B8 auid [daREed | 9191 I A & vy 3 21
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1. Abstract
Indian percussion domain is known for its amazing diversity and happens to be one of the most

complex ones in the world of music. Discussion of all three Indian music forms (i.e. Vocal,
Instrumental and Dance) would be incomplete without reference of variety of percussion
instruments this domain encompasses. Besides advanced performance capabilities and rhythm
generation techniques Indian percussion music (“Taal Sangeet”) offers, it is also identified by
various unique characteristics that are not quite prevalent in other musical domains in the world.In
this paper, | introduce “JAYSONIK”, a first-of-its-kind all-in-one percussion medium thatcan
potentially address issues, including but not limited to, complexity of size, shape, material, texture,
musical genre, playing styles, portability, weather dependency, durability, space requirement and
maintenance of Indian percussion instruments.

2. Scope of Percussion in Indian Music
Role of an Indian percussionist can be broadly categorized into three segments,

2.1 Solo Performance
A percussionist presents individual performance on his instrument, typically with help of another
musician who keeps track of beats.

2.2 Performance with one or more percussionists

2.2.1 Duet or “Jugalbandi” : A percussionist plays along with another musician playing same or
different instrument

2.2.2 Ensemble or “Taal Vadya Kacheri” : Multiple percussionists perform together typically
with different individual instruments.

2.3 Accompaniment performance

A percussionist accompanying all three forms, namely Vocal, Dance and Melody Instrumental
music. Arguably, this is the area in which percussions instruments play the most significant role.
So we will explore it in details.

Musical genres from many Indian regions are known to be associated with specific percussions
instruments. For example, Dhol accompaniment for dance (Bhangda in Punjab, Garba in Guijrat,
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Bihu in Assam region etc), Naal for Lavani folk music in Maharashtra, Thavil for religious
ceremonies in South India etc. Traditional “Hindustani” (i.e. North Indian) classical/semi-
classical music utilize Tabla as its main rhythm instrument for accompanying vocal music
(Khyaal, Thumri, Dadara, Tappa etc.), melody instrumental music (Sitar, Sarod, Sarod, Flute
etc.) and dance (Kathak). The “Carnatic” (i.e. South Indian) music is normally performed along
with instruments like Mridangam and Ghatam. Instruments like Dholak and its variants have
found their way into folk music across North Indian states. In Hindustani sangeet, its religious
forms (Haveli Sangeet, Bhajan, Abhang) as well as classical style Dhrupad vocal form are very
well associated with the majestic instrument, Pakhwaj. The most well-known Pop music genre
Bollywood music, has not only incorporated range of all native instruments but also skillfully
adopted Latin, African, Westerns instruments like Conga, Bongo, Tumba, Djembe, Drums etc.
Therefore, for purpose of defining scope of this presentation, it would be appropriate to consider
these as Indian percussion instruments.

3. Challengesinherent to Indian Acoustic Percussion
Although, Indian percussion domain exhibits multi-faceted characteristics, role of an Indian

acoustic percussion player somewhat gets constrained due to three factors, 1) Physical design of
instruments, 2) Physical limitation of human body, 3) Need of additional musician

3.1 Physical Design

3.1.1 Availability of Raw Material

Most of the instruments are played hitting surface made up of stretched animal skin on hollow
wooden shell. Some pitched instruments like Tabla demand specific type of wood (e.g. teak,
khair, shisam etc) to achieve particular tone and resonance. With increased regulations about
animal killing and trees preservation, availability raw materials may become scarce in future.

3.1.2 Maintenance of Instruments

Most of Indian acoustic instruments require routine maintenance such as re-strapping,
replacement of heads etc. Unavailability/scarcity of skilled maintenance labor in this regard
could be a matter of potential inconvenience.

3.1.3 Storage &Transportation

A percussionist routinely needs to carry multiple instruments of various shapes and sizes for a
performance. Thus, storing multiple instruments during non-performance period and transporting
them on a tour become a cumbersome issue. From costing point of view, many times the issue of
logistics becomes hindrance for a percussionist.

3.1.4 Weather Dependency
Instrument heads made up of animal skins are quite sensitive to variations in temperature and

humidity. Therefore, instruments exposed to uncontrolled environment display degraded sound
quality in terms of tonality and resonance.
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3.1.5 Lack of Tuning Methodology

It is common for a percussionist to tune a pitched instrument like Tabla or Pakhwaj using his
hearing experience and judgement on perceived matching of a musical note. It lacks a precisely
standardized mechanism needed to generate perfectly tuned sound of membrane.

3.2 Physical Limitations of Human Body

Due to complexity and diversity that prevail in Indian percussion field, a performer needs to
learn different specific performance techniques of individual instruments. For examples, while a
Tabla performance requires player to hit both drums vertically by sitting cross-legged on floor, a
Dholka/Pakhwaj/Naal performer would require to play instruments sideways. Matka (Rounded
earthen pot instrument) and Ghatam are played by keeping the instrument in performer’s lap. On
the other hand, instruments like Dhol, Sambal, Thavil use wooden sticks to create sounds and
played in standing position while holding the instrument with a long tied strap circled around
performer’s neck. A performer could get tired quickly with weight of instrument and force
required to produce sounds for a sustained period.

3.3 Need of Additional Musician

Many percussionists performing solo presentations on Tabla, Pakhwaj need anaccompanying
musician for playing time-keeping melody (called as nagma or lehra). In case of other
instruments like Naal or Punjabi Dhol, an additional musician is required to keep simple beats on
Ghungru, Tumbi respectively. In case of South Indian solo percussion performance,
accompanying musician accomplishes the time-keeping task with his hand clapping actions.

4. Proposed Solution Based on Existing Technologies
At present, there are several mechanisms and methodologies available in electronic percussion

mediums. These include, Electronic Drums, Multi-trigger pads and Samplers, Drum machines,
VST (Virtual Studio Technology) and Hybrid instruments that combine electronic and acoustic
percussion together. JAYSONIK is built on sound sample triggering methodology based on
industry standard MIDI (Musical Instrument Digital Interface) protocol. It incorporates a
controller hardware (in this case Roland’s Handsonic) which triggers MIDI notes and messages.
Depending on need of musical performance, MIDI information is passed on to an independent
software sampler or to a DAW (Digital Audio Workstation). MIDI data generated by pressure
sensitive pads of Handsonic gets interpreted in software. Actual sound generation, effect
processing and mastering are achieved using various software components.

5. Features of Jaysonik
A result of years of research and experimentation, JAYSONIK happens to be an innovative,

versatile and unified e-percussion platform that can authentically replicate a wide variety of
Indian percussion instruments in their full traditional nuance and fidelity.

5.1 Authentic Emulation of Percussion Instruments
It is a revolutionary electronic percussion platform that not only emulates features of acoustic
instruments, but even surpasses them in some aspects. Indian percussion instruments are often
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identified with their "baaj" (i.e. tonal quality, musical characteristics, emotions and
expressiveness put together). JAYSONIK attempts to reproduce "baaj" of individual instruments
in an authentic way. One can perform many popular instruments such as Tabla, Pakhawaj,
Dholki, Dhol, Daf, Ghatam etc on this single instrument. Be it a music performance of different
genres such as Film, Folk, Devotional, Classical or regional styles (Punjabi Bhangda, Gujrati
Garba, Marathi Lavani etc), this medium can fulfil percussion requirements of the same. It can
be used for accompaniment or solo performances.

5.2 Removing Dependency of Human Accompanist

Classical solo performance of a percussionist (especially in Hindustani music) is not complete
without another musician who accompanies him on “lehra” (i.e. fixed melody cycle).
JAYSONIK facilitates a solo percussionist to carry a bank of various lehra of different Ragas
and tempos, thus eliminating need of another human accompanist. (Beware that, these lehras are
perfectly matched to smallest division of rhythmic cycles. In case performer makes mistakes or
misses beats, lehra unfortunately cannot cheat and make percussionist make appear in unison
with beats !).

5.3 Modular Design Approach

Its "Software Percussion Instruments" can be dynamically adapted and integrated with minimal
efforts in various percussion disciplines. One can change instrument and its playing styles,
perform multiple instruments simultaneously, modify pitch or tempo, add/remove melody
accompaniment, change sound effects according to physical location of performance etc. All
these features can be implemented independently or jointly by combining any/all of them, at just
one click of key.

5.4 Possibilities of Creating Innovative RhythmicCompositions

Sound generation on acoustic instruments is predominantly outcome of location where its surface
is hit. For example, sound of the syllable “TAA” on Tabla is produced by hitting outer circular
edge of right drum (i.e. Daaya), “KA” by left hand palm on surface of left drum (i.e. Baaya). In
short, there exists defined mapping of “finger and location” for specific sound generation. This
logic applies to all instruments and it cannot be changed because of inherent design of
instrument. This barrier can removed in complete totality using JAYSONIK. Use of innovated
mapping of finger-and-location can lead to generation of different syllables, which can lead to
different sound phrases, and thus to different compositions. This can result in audience hearing
very innovative compositions which otherwise would be “non-existent” on acoustic instruments.

5.5 Possibilities of Creating “Hybrid” Instruments

Since JAYSONIK is entirely configurable on its backend software, there exists potential of
creating altogether new percussions instruments, either from existing or new sounds. For
example, a new instrument “Tabwaj” could be designed that will feature sounds and features of
Tabla and Pakhwaj together.
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5.6 Easy of Transportation

One of the most difficult problems an acoustic percussionist faces, is transportation of
equipment. As opposed to small truckload of volumeoccupied by multipleequipment (which
include actual instruments and their accessories), JAYSONIK offers a convenientalternative
fortransporting the same at fraction of actual space utilization. Its hardware controller
(Handsonic), software (laptop) and accessories can be easily accommodated in a medium sized
luggage bag.

5.7 Less Physical Efforts & Conservation of Energy

Sustained performance on an acoustic instrument happens to be an outcome of physical strength
and stamina. In general, great deal of hand muscle power (and feet muscle in case of
drummers),is needed to produce loud and authentic sounds on percussion instruments. Without
adequate energy, a player can get exhausted quickly in prolonged music sessions. On contrast,
JAYSONIK, with its touch sensitive pads, offers full volume control for sounds. Depending on
strength of individual performer’s fingers, software can be programmed in precise manner to
generate desired level of sounds. Since entire performance is mostly played by movement of
fingers, it saves physical energy otherwise consumed by forearm, biceps, shoulder and upper-
back muscles while playing acoustic instruments.

5.8 Durability

With advances in material sciences, life span of electronic components is increasingly becoming
larger and larger. The hardware and software components of JAYSONIK can withstand
variations in temperature, humidity, physical shock and other adverse conditions.

5.9 Cost of Ownership

Although initial cost of JAYSONIK may run on higher side, it can be a clear winner if cost
benefit is distributed over its life expectancy. Since this medium is virtually free of maintenance,
it offers overall good value for money invested.

6. Challenges Inadopting to Jaysonik

6.1 Understanding of Musical Significance of an Acoustic Instrument

The current forms Indian acoustic instruments are outcome of years of evolution. The
instruments like Tabla, Pakhwaj, and Mridangam are evolved through a period that spans not just
years, but few centuries. Since last many decades, these instruments have reached a stage of
“maturity” in terms of its physical design and musical applications. Many known and unknown
instrument makers, musicians, researchers, scholars and academicians have contributed to
immense wealth these instruments display in their current forms. Therefore, one must have
thorough understanding of musical significance and traditions of a particular instrument.

6.2 Understanding of Physical Characteristics of an Acoustic Instrument
Most of the Indian instruments incorporate membrane-based design methodology. Sound
generation of these instruments variesdepending on tension and diameter of membrane, location
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of hit, type of membrane material (animal skin, synthetic etc), use of beating mode (hand, sticks
etc). Due to its inherent ability for generating infinite sound variations dynamically, membranes
based instruments offer tremendous challenge for a player’s abilities and creativity. JAYSONIK
(and other similar mediums) utilize rubber or silicone based playing surface. Accordingly, due
considerations must be given while replicating/simulating sound generation on electronic
percussions mediums like JAYSONIK.

6.3 Understanding of Fingering Techniquesof an Acoustic Instrument

Most of advanced percussion instruments from India are played with bare fingers. Depending on
an instrument and its sound generation capability, finger-hitting techniques got evolved over
many years. It include,selection of particular fingers, number of fingers used, amount of pressure
applied, surface area used (tip of finger, entire finger etc), direction of movement (front,
sideways etc), bounce of fingers AFTER stroke is over, and so on. Since JAYSONIK offers a
non-traditional playing surface, one must consider innovative fingering techniques suitable for it.

6.4 Adopting New Fingering Techniques

Fact that JAYSONIK offers non-traditional playing surface and sound generation methodology
that is independent of specific location, it is quite possible for a percussionist to utilize fingers
that would not be used otherwise in acoustic instrument. For example,in most of the instruments,
right hand thumb is primarily used as a support finger, rather than a sound producing finger. It is
also the case with “pinky” fingers. With “unused” fingers on both hands, new finger tapping
sequences, and therefore new musical phrases can easily be created. Alternatively, traditional
finger tapping sequences can be used to play new phrases just by changing sound mapping in
JAYSONIK. Needless to mention, any new methods (i.e. revised location mapping, fingering
techniques)mustresult in music that makes aesthetic sense as per traditions and norms.

6.5 Understanding intricacies of Electronic Percussion Technology

For many years, Indian acoustic percussion domain has not witnessed radical changes in
instrument designs and musical applications. In contrast, rapid progress in software and
microprocessor technology has boosted innovation in electronic percussion area significantly.At
present, no indicators exist that suggest slowing down of these advancements. Therefore,
keeping up with new technology and its accompanying features, seems to be a daunting task for
performers and scholars alike. This can be a formidable challenge to an acoustic percussionist
who has little or no knowledge of this technology.

7. Future Of Electronic Percussion In Indian Music
At present, world’s two of greatest music domains, namely Indian Acoustic Percussion and

Electronic Percussion are miles apart from each other. JAYSONIK is a small attempt to bring
these domains closer to each other. With advents in sound engineering and digital audio
processing software, the “ammunition” to create complex music applications is becoming
affordable day-by-day. Other than existing pressure-sensor-based-sound-generation technology,
gesture based sound triggering is an upcoming field that deserves some attention.
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8. Conclusion

JAYSONIK is an on-going research project & new enhancements are being implemented on
continuous basis. Demos and live program video recordings of its initial prototype can be viewed
on Youtube (youtube.com/c/JaywantUtpat). There further exists scope wherein its hardware and
software components can be combined into a single unit that could be user-friendly, compact,
ergonomically designed, and of course will let an user enjoy immense wealth of diverse Indian
percussions instruments from a single box !
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Introduction

The root of music in ancient India is found in the Vedic literature of Hinduism. It has evolved over
a period of centuries to form two distinct styles i.e Hindustani tradition and Carnatic tradition.

In Hindustani music there are seven basic notes and 5 interspersed half notes. One of the important
aspect of Hindustani music is the manner in which these notes are linked and embellished during
performance. The main ornamentations in Hindustani Music are Meend, Gamak, Andolan, Kan,
Murki among others. In many cases specific ornamentations are characteristic features in the
performance of a particular Raga, and therefore define its identity.[1]

Digital Signal Processing (DSP) is use of digital processing of signal to perform wide variety of
operation. For the scope of this paper, DSP will be processing of Audio Signal to derive
information about predominant pitch (frequency) present in sampled section.

Graph based visualisation offers an excellent insight into the pitch modulation. Indian musicians
have trained ears and can detect subtle changes in pitch. However for those who are learning
Hindustani Vocal Music, it will be great help if they could visualise pitch modulation for better
understanding of characteristics of various ornamentations. In addition it can help those learning
Hindustani VVocal Music by giving visual feedback about accuracy of note ( sur ).[5]

Methodology

Although Indian classical music is predominantly monophonic in nature and built around a single
melody line, which is played over a fixed drone, the tabla plays a very important role in
maintaining the rhythm and gives it polyphonic characteristics.

Pitch detection in monophonic audio has been in use for last several years and there are various
methods of detecting pitch from a sampled section of audio.

Pitch detection algorithms can be divided into methods which operate in the time domain,
frequency domain, or both. One group of pitch detection methods uses the detection and timing of
some time domain feature. Other time domain methods use autocorrelation functions or difference
norms to detect similarity between the waveform and a time lagged version of itself. Another
family of methods operates in the frequency domain, locating sinusoidal peaks in the frequency
transform of the input signal. Other methods use combinations of time and frequency domain
techniques to detect pitch. Frequency domain methods call for the signal to be frequency
transformed, then the frequency domain representation is inspected for the first harmonic, the
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greatest common divisor of all harmonics, or other such indications of the period[2]. All these
methods vary in accuracy, sensitivity to noise, processing time and appropriate method can be
chosen depending on the context in which it is used.

Pitch detection or melody extraction in polyphonic audio is still undergoing research. There are
approaches suggested by AnssiKlapuri[3] or Justin Salamon[4] which have shown promising
results. But due to higher computation cost they may not be suitable for real time feedback
especially on mobile devices.

For the purpose of generating graphs in this paper, monophonic audio signal is analysed. Graph
shows time on X axis and pitch on Y axis. This allows us to track pitch modulation in audio input
over a period of time.

Ornamentations
Ornamentations in Hindustani Classical Music are about relationships between the notes sung or
played.

Meend

Meend is smooth transition of pitch between notes touching required intermediate pitches. What
pitches are included in a meend depend on the raga. It is important to know which intermediate
notes are to be given importance and which are to be used transiently. Following graph shows
output from pitch detection algorithm of one such tool [6] when singer sings “Sa-Pa-Sa(upper)”
with and without meend.

[t PRl s ] =Tr

Figure 1: Sa-Pa-Sa (upper) and Sa (upper)-Pa-Sa without meend

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 178



http://www.inventivepublication.com/

IIM]J-International Inventive Multidisciplinary Journal ISSN-23487135.1F 5.2

]

;

=

=

i

T

T &

[ - E ey B

Figure 2: Sa-Pa-Sa (upper) with meend

With this example advantages of graphical visualisation become very clear. When students are
practicing meend on their own, such a tool will help them understand if meend is being sung

correctly. Such visualization not only helps students with determining accuracy of sung notes, but
also treatment given to notes as to how they are connected.

Gamak

Gamak is heavy and forceful oscillations between adjacent or distant notes. Again Pitch graph

clearly shows wavy treatment of notes during gamak and its distinguishing characteristics from
meendor andolani.e speed and shaking of note.
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Figure 3 Sa-Re-Ga-Ma-Pa-Dha-Ni-Sa (upper) sung plainly.
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Figure 4 Sa-Re-Ga-Ma-Pa-Dha-Ni-Sa (upper) sung with gamak.
Andolan

Andolan is a delicate oscillation of single note. It is used to impart seriousness to melody. For
example in Raga DarbariKanada, the andolan of KomalGa and KomalDha add to its gravity.

=
4
i
s —
- !_5_

o o = O Y 3 '
i : W Fowy I =% F 4

=

ra

— nF LR = LR =] =8 =21

TErmeea § Saeacarscds )
Figure 5 Example of andolan
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Conclusion

Graph based visualisation offers important important feedback to learners of Hindustani Classical
Music. If used correctly it will be important tool to teachers and students. Riyaz done in presence
of Tanpura but without Tabla (or playing tabla app/machine with headphones) is essentially
monophonic in nature and Pitch identification from monophonic audio is accurate and fast for real
time feedback. It also explains delicate treatment of notes during various ornamentations used in
Raga.
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Indian Classical Ragas effect on BP and Diabetes

Dr. Parag Choudhari
Dr (Sou). 1.B.P. Mahila Mahavidyalay, Aurangabad
Mob.: 9422712052, Email: paragshriram@gmail.com

Introduction

In recent years neurosciences met with a tremendous attention far beyond their own and other
disciplines. Media reports on latest neuroscientific findings are published almost every month.
2003, even music made cover stories in the magazines SPIEGEL (July 31, 2003) and GEO
(November 11, 2003) under the titles “Mathematik der Gefiihle” (mathematics of emotions) and
“Klang der Sinne” (sound of senses); but the resonance so far of neuroscientific studies in
musicology and music pedagogies has been inadequate at best. Neuroscientific research addressing
musical phenomena in the 80s and 90s had a focus on studies on listening to music, whereby the
predominant measurement tool was electroencephalography (EEG), in accordance with the
technical state of the art at that time. Today, more sophisticated instruments are used to measure
brain processes in music listening and other musical activities, i.e. to determine functional and
structural changes in the brain in relative to music, and also additional measurement techniques or
a combination of these.

When we listen to notes (sounds)/music, electrical surges are sent through the brain via neuronal
networks. For better understanding, the auditory process occurs via the inner ear, the brain stem
(with at least four switch stations, e.g. filter of signals or calculation of transmission time
differences between ears) and the thalamus (with its function of data transmission or suppression)
to the primary auditory cortex (on the temporal lobe) as well as to the secondary cortices (arranged
in a half circle around the primary cortex). Increasingly complex data analyses and parallel data
handling processes take place simultaneously. Different brain regions handle the same data, with
a higher involvement of left or right hemisphere respectively.

Antonio R. Damasio and colleagues explored the role of emotions/feelings in conscious processes.
They concluded that emotions/feelings and reason cannot be separated from each other, and that
emotions/feelings are the basic precondition for the emergence of realization, they based their
assumption on the conspicuous behaviour of patients with disorders of the limbic system. Current
neuroscientific publications generally assume that reason and mind are embedded in the area of
emotions/feelings. Their emergence and control is governed by the mainly subconsciously acting
centres of the limbic system that are also responsible for the generation of memory organization,
attention and consciousness control, as well as vegetative functions. These limbic centres are
formed earlier than the consciously operating cortical centres. They also mark the limits within
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which the latter are active. According to brain researchers, emotions/ feelings are always involved
whenever human beings make decisions or assessments, or control behaviour. They are the basis
of rationality.

The American Music Therapy Association (AMTA) defines Music Therapy as follows. Music
Therapy is the clinical and evidence-based use of music interventions to accomplish individualized
goals within a therapeutic relationship by a credentialed professional who has completed an
approved music therapy program. It also quotes Music Therapy is an established health profession
in which music is used within a therapeutic relationship to address physical, emotional, cognitive,
and social needs of individuals It also quotes Music Therapy is an established health profession in
which music is used within a therapeutic relationship to address physical, emotional, cognitive,
and social needs of individuals The AMTA mentions usefulness of music therapy in cases of brain
injury , lessen effects on dementia , reduce asthma episodes , reduce pain , improve speech in
people with autism , improve sleep patterns and increase weight gain in premature infants , increase
motor function in people with Parkinson. Music therapy can help to relieve pain and reduce stress
and anxiety for the patient, resulting in physiological changes, including: Improved respiration
Lower blood pressure, Improved cardiac output  Reduced heart rate Relaxed muscle tension.
Though music therapy came into practice in the western world post World War 1l , it is being
recognized as a part of therapy in India since more than thousand years. Raga Chikitsa was an
ancient manuscript in Indian Scriptures, which deal with the therapeutic effects of raga.Raga Todi
— give tremendous relief to patients of high blood pressure. Raga Ahir-Bhairav (Chakravakam) —
IS supposed to sustain chords which automatically bring down blood pressure. Raga Malkauns —
helps to cure low blood pressure. Raga Bhairavi — Provides relief T.B, Cancer, Severe Cold,
Phlegm, Sinus, toothache Etc are some examples
Many alternative therapies including music therapy have been claimed to be useful in reducing
blood glucose levels and reducing blood pressure.?

In India we found that various music therapies established on the basis of assumption but we
couldn’t found out any documented and analytical data sensible proof which can stand globally to
establish Indian Classical Raga therapy (RT)

This project is limelight for current scenario of Indian music therapy.

Used music in this project is sung by Pt. Dr. Parag Choudhari Music therapist Gain knowledge of
Classical Gharana khayal Gayki from late.Dr.Ustad Gulam Rasool Khan Saheb(Parbhani) around
20yr. Holds a Doctorate Degree in Indian Classical Music from a Dr .B.A.M University,
Aurangabad. Researcher mainly focus on kin scientific based knowledge of Indian classical raga
which shruti,swar importance which completely ignore in other music therapy practices

Methodology
The Research was carried from Date: 01/03/2015 to 01/03/2017 in the PPT Hall of Dattaji Bhale
Blood Bank, Dr. Hedgewar Hospital, Aurangabad.

After discussing with Dr.Ranjana Deshmukh (M.D.,Medicine), Dr. Mayura Kale (Diabetalogist)
(Dr.Hedgewar Hospital,Aurangabad) and Dr.Mayura Kale (Associate Professor, Govt. Pharmacy
College,Aurangabad) the criteria of selection of people was finalized. The criteria was
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01. Patient must be of age 40 to 70.

02. Patient should have BP or Diabetes or both from last five to ten years.

03. Patient must be under treatment for BP and diabetes.

04. Patients were strictly inform to have a normal usual life while experimental period.

05. After selection they were requested to attend the music therapy session at PPT hall,Dattaji
bhale blood bank at 7:30 to 8:30 a.m. Daily 10 days during treatment period.

06. One day before starting the treatment all were requested to check diabetes level in the fast and
post meal period at Dr. Hedgewar Hospital,Aurangabad

07. CD of Raga Ahir Bhairav and Miya ki Todi was recorded in a professional studio in the voice
of Dr Parag Choudhari

08. Before listening the Raga Patient's BP RR and PR was checked and noted by professional
Doctors of Dr,Hedgewar Hospital.

09. The CD contained two raagas Ahir Bhairav and Miyan ki Todi each one was of half an hour.

10. After listening the Raga again BP RR and PR was noted

11. There were 9 sessions of 10 days from 01/03/2015 to 01/03/2017 after two months interval.

12. Estimated Control 10 persons without treating them with Raga therapy.

13. After completion of 10 days period the level of blood sugar was estimated. The results of 9
sessions were presented by graph and the data was related with before and after reading of BP
RR and PR and BMI and diabetes. This relationship was calculated by the guidance of Dr.
Rajesh Nawle (Associate Professor) Government College of Pharmacy Aurangabad.

Conclusion

Findings from Experimental results suggest that, Raga Therapy exclusively shown positive
result with BP. We found improvements in BP, PR, RR and Data shows slight improvement in
Blood Sugar. Basically raga known for entertainment has medical intervenes also. Apart from this,
study shows that there is a significant change in BMI also.

Further evolution based on continuous trial and assessment, we can come up with much
accurate and valid data. Diabetic level of the individuals is dependent upon many factors like habit
of eating, age, habit of exercise etc. However individually there were two persons whose diabetic
levels were reduced and later the medicines were reduced by the concerned doctor. The reports of
diabetes of those persons before and after treatment are presented in the report. Hence, effect of
Raga on diabetes seems to be different with different persons. There may possible improvise
significant blood sugar by further more continuous session. It hence it may require long-term
treatment to get the desired results.
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Table 1-CONLUSION OF MUSIC THERAPY SESSIONS

SYSTO DISTL FASTIN | POSTME
SESSION LIC BP oLIC RR PR G AL BMI
BP SUGAR SUGAR

oOz-w

1 | RAGA THERAPY SIG SIG SIG SIG NOT SIG | NOT SIG SIG
FIRST SESSION

2 | RAGA THERAPY | SIG SIG SIG SIG | NOTSIG | NOT SIG SIG
SECOND

3 | RAGA THERAPY SIG SIG NOT SIG NOT SIG | NOT SIG SIG

THIRD SESSION SIG

4 | RAGA THERAPY SIG SIG SIG SIG NOT SIG | NOT SIG SIG

FOURTH
NOT
5 | RAGA THERAPY | SIG SIG SIG SIG | NOTSIG | NOTSIG | ‘g
FIFTH SESSION
NOT
6 | RAGA THERAPY | SIG SIG SIG SIG | NOTSIG | NOTSIG | ‘g
SIXTH SESSION
RAGA THERAPY NOT
7 SEVENTH SIG SIG SIG SIG | NOTSIG | NOTSIG | ‘g
RAGA THERAPY NOT
8 EIGHTH SIG SIG SIG SIG | NOTSIG | NOTSIG | ‘o
RAGA THERAPY NOT
9 | NINTH SESsion | S!C SIG SIG SIG | NOTSIG | NOTSIG | ‘g
CONTROL NOT |NOT |NOT |NOT
1 (WITHOUT | SIG SIG SIG SIG - - -
0 LISTENING
RAGA)

Future Prospectus
This project is only endeavour to build the bridge between Indian Classical raga with Scientific

practical Application further more to perform which stand Indian Classical Raga therapy world

wild.

a) Methods to determine magnetic and electrical fields produced by neuronal processes (MEG
and EEG) b) techniques to register local blood flow stimulated by neuronal excitation states
(PET and MRT or fMRT). All four methods are called imaging techniques. MEG
(magnetoencephalography) and EEG (electroencephalography) are specifically suitable
methods to make the representation of the body in the brain visible. This applies e.g. to those
brain regions that are responsible for certain limbs. Properly combined, MEG and EEG
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complement each other (imaging of brain regions that are hard to detect with MEG, but
showing a more exact distribution compared to EEG). Up-todate medical equipment is
provided with both systems. PET (positron emission tomography) is or was one of the most
important methods to explore cognitive functions of the human brain and the (so far) only
method to study the relation between cognitive processes and neurotransmission. MRT or
fMRT (magneto resonance tomography or functional magneto resonance tomography) was
mainly used to explore the visual system, motoricity of eyes and functional memory. Today
the fMRT is used to explore all regions of the brain cortex and the structures below as well as
all cognitive functions. fMRT also played a significant role in studies on brain plasticity
(neuronal changes in learning processes). The techniques described above require complex,
computer-based mathematical analyses to decode the registered signals.

b) In addition to the combination of MEG and EEG, researchers today try to combine all four
methods. The latest technical advance in fMRT is to use MRT for the entire body with
considerably higher magnetic field strength (4 Tesla compared to 1,5 Tesla), which provides
marked signals even when applied to one individual (location: research centre Jilich). The
purpose of studies into music-listening is to explore issues related to an existing or non-existent
dominance of one side of the brain or localization of brain activities, effects on alert (vigilant)
and attentive states, emotional reactions, differences between musicians and non-musicians,
differentiation between specific partial aspects of music (e.g. melody, rhythm, sounds),
musical learning processes as well as modalities of speech and music perception and
processing. A few studies are quoted here as examples that attempt to identify differences
between musicians and non-musicians, and topographical changes or lateralisation problems.
A study on differences between musicians and non-musicians, with 30 musicians and 13 non-
musicians as test subjects, suggested that musical training caused an extension of that part of
the cerebral cortex that is responsible for perception of sound (Pantev et al. 1998; measurement
technique: MEG).

c) MEG (magnetoencephalography) registers via electrodes (in up-to-date equipment integrated
in a hood or helmet) the magnetic signature of brain activities in real time (at the scalp; imaging
with MEG signals of neuronal groups located deeper is almost impossible). All data on the
conductivity and geometry of tissue are summarized in a three-dimensional framework
structure. The spacial resolution is in centimeters (marginally better than in EEG), the temporal
resolution is exact to milliseconds.

d) PET (positron emission tomography) permits the imaging of changes of the local blood flow
in the brain caused by neuronal activities (neuronal activities consume energy, the supply of
which requires glucose and oxygen). The indicator with which blood flow may be measured
externally is water, injected in a test subject in radioactively marked form (radioactive isotope
or a molecule marked with it). PET (with a cylindric apparatus around the head) permits to
register blood supply in the entire brain and to present it in a three-dimensional activity image.
Spacial resolution is good (to millimeters) but temporal resolution is limited since quick
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neuronal processes cannot be registered by PET, nor is it possible to illustrate the anatomy of
an analysed brain
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Harfe- il fas oudl srifa @ #3904 IarAr a5 AT ddeRN faare-Ta darend
fFrae &l RUT R YN TR—$G R—R Faifedl 1 Fas smuean A/ w8a
AT,

MYl garfel Traaal Werd <gfHAT delell sardl. TaR g e av g
AT AFAR AfITRE TS T=AT TRPNged IR HREAT S DI, AT TSI
ARG BIVIRAT BRIV 3Te 99 ATSY T asdiar feadian srerar Iiifsan ok gegq
aRET v fAfsarer Suder sradid a) 3 U TSl /T HRIEl.

AR AT SRIBATAT IATEA ok REAeTell do A@rer av srox Rede Hedl
S Bl AT TSN Aol Adl. g HB1d AT 9] dIedrd AT MASIAT Tqararar gl
IS Adl. 9 9919 4@ 8 YU HIGETAArdl Sugad Ie. MG AONR AT
dfeelfdy mfzd 319 I yaer \IeRiTTa HRarar MaEEigd 9wl HUdl artd
RICHIC IV GIR

goIE HI WA DHRAAl GAD TASTERIGEl ArfIlTRIAT AR 3Hd d7TaT
Il GHrardiar FiefleRM AT dscdrd (M dcd &lld 3drd $I, YT T T-ASIA!
g1l G Hd eI 9 AT SRIDARN M-S 8 Hecdrdl TR ATe. I AU HID
TR Y3 d ATBIA. AR[DS FIMHITd HATAT AT A1 3refia sl 31, Srya
RIS T ASIS [0 Agd g AT T YIS 372l |11 <16l

HBTd TS fasddl I 81 M deledl AT JRAR di qIex SAd
IAl. AT AT I & T TG faRaR <6 @ IRt mueardr anfadr
Il il IR & SR AT TGN MMMadd fraRm @l fied gad sradia
a¥d d dredrad STl drerq, . Iaronel ArefaenT wefid gee wew fhar agddiaedia
$e Fremerd Smn € §=9m@ 9@ e °9d Ardd Uv 9@ o IMuerar Al I
U qrafdul gadld oxd.
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ATl A1 TSI HIATYDR dSe BTl AR—ANT, RIS 3Aqdr e 37T
gHR. d¥ 81 oy fear 8 a«@ 3muvr ycae arefi=ar 9o e SIyeR uifes <l
YHIR 3TYYT =1dT.

T feaofl ©de WY o ATV AU AT93Td died. AT fShrofl sFrd) ad4
HIIMd PRI YD Al ST aroldi—erd drfesl 39 Aral. defl oehl wad v e+
9991 8 99T AT MIATN Iohdl drefdd.

areht sdm 9 amuur y@e wefiear 3 SR TS Avd STKd SRd
Tl BIoIrTS I fiebre+ o auw wdal.

R HarfeArdl erel MhAaraied el SRoarrdl 3RTdl garfesid fas o
sardl, arefidl qd qarl st o), areflar RIrsr #91 $R0a1, gyae |91l S
TG M GATvATHI ST HRAl dgel B WRIWR UGN EU Hgcdrdr fquy
3Te.

JINETAT Heaial AR a1 ARF TAIed darfe- i arer s srardt
9 I dd S I AR FRNYY AR B AEEd R, 9 AT SATHIRIST
garfel 2 arer oud SR wo[A fdsdd e AT AT dealar JR¥ 81 Arfesis
oA, gsfia My fAgamel M ATsFT ARUITET YIS DT ITe. AT GINEEa)
qT fAuATaR 3[® a4l RN de garfeddl wrer & & wrely maasea 9e
BIsd gTa] A B0l AT 3T 3IMe.
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40. TT YA TP &5 — IToTel TR

Sf. AT B, SHIS
. 9. U ARTEEaR, HEldened, SaigR
Mob.: 9890918054, Email: drrajeshumale@gmail.co

AR —

1T B HeAT IRTel ANl I IR YeTTelTs! AT fAvard M= Hewdrd I 8. HI
Hifardier g faem (Srell) 81 Tl e AT fagi=a sfavia fdla A 9ael JATed. 34l gug,
TR, Tel, TR0 & IR Ua YN 3ol ol Il siavid Tebid Ars ey Tarar
TN

MBS I dact ATed. FIH G BUrel weaue™ IHid a1 fare =ra € ST g
AT T T TRIBIEN ifeAd] T, A 9Tl TR & O] AR AT Ared el ™l
I a7l el U T el wesilell JATe. Tdd Toferdl Y IR BT Hregrel SR
HE<dTdl °cdh 3M. I el RN TFDIAT Yeb Il AT AT TR, STl TR el &1 I
Al T el R AT T HeId ATl J9 IURAR FHIATT aTaRel SO dTed, Sal.
HYdl, ®™UD, QIeX], SUdldl, WHET, TR gcdlel didel A XT8id ATerd a) ol |
AT O el o Hdrd. Tofel AT HIVE! °RT07 18], URg o T goid R & .
Tl AT ABIITHS UIedT AT TAGHET b 819 8 Agwdld 3. BIVIEl e
HMEATRIETT Ay 818 Wohd A8l S avl, T, BRI, HolI, Fall, URARI $IG! HaysRi
g AT DI WA el g I AT [ [Aeael sirel. f[adr s g Toiel T
HMEAME STRIET 3. A add Savelell & THa AMed f[aadd g,

Mg —

STl TIBIAT AMGAT Y I r=am Mudgdl T A9 GRiifde [y AR

gel-licHD sdﬂdﬁl l«Ics-j&‘lﬁldl aTu’ T HLNGATd I,
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feds —

IRAI GO ToTel AT JieT Aol 99el a) faor df¥reaias el aiikdad
T HAIGEd TR, T ARSI Toiel TR & Ueb W= el AT Sirefell e, A3 A1 TaA1a
WHRelel A THARNA ARfIdie ged g fdhdl JHond ey Jard fddr fadl gee a1
TR AT SITet JTed d AT ITSTel AT FeNEATA Tesa eNerdT Adrd. AR Fardiier
AT, T, oI SATST SRISR Toierd fAfdree SiefieR &1 g =il dgcardl i3] T5iel AT
AT Adiol. FARTE IR W TS SUANT SRaT a1 INT fobdl gaTond IRT |
MR TEAT fhar Weh IT T TS 61T RIRE el Sidl 8 T Toieredl FRIevasTa
ST U5l T 1™ I Y dledT Adiel a9 Tolel TG 3 fafdre Sdag) fAesamg
Achret.

T g H7ITET —

TSTel T HG1eT @ ATaiien 2Ny Udedrd ARSI TS g Tofel T ATl wgiar
B Red ToRE Id. T G § T TIETAT STUIE! AT FAd] ATges I A el HATaT
fAfad wed g wfldgm i HRvaNeT sawd SRTeledT M, WR, e IraT ar”
B THY DI ATNYHATO IATIAN T TR Adel BRI g Tl JATGT W0 Aecdrd
3.

YAl —

I A M faer (wdy) wn @rdie afld =i, e, v, o 9 uefear
IMe RN L3 Siard. SR guerer gRome 8 @Tel ) g il ISR el 3
AT, ATV Gidh Yeerrar YROMH IRRURIRETAT Ae@d dl. AT &8R0T FUTol ITel
T BRI, GAR), TTGRT, BN ST UeeT TRIabIam IO 8T Jecd 9Tl IR SiTelell e,
T BRI TS TSI BRUIR TS SI¥, IaT. aRebd 37ell, RS 3fell, TeMAel, Heal
B9, I &R, derd Wedg, W1 wed, Wil S, R, A9ed), Ihiehd arel, SIS,
TART Wl 3Tell, gHTEE, BIE%d SRl RUTS g AR TG A 9Tl TSIl IR 4
Al & Wd TSR A Ridelel TG B O BIE TG IMSE] ed. Arge ARSI
TRIATT 9d e S99 7a9Td 3G AT Wd Hholldd, WHIAPR, TG Tl I
SATR ST He<aTdl HHERNI Dot AT TSl JATAM, del AT, TR, Jabl, Whl, TdIT,
e, I ey YR 9 9979 9 INTMIRET USRI IT ARM{TS Tehial START Tl
TRIATT AT HeATadi=l GHy belell ATaosdl.
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G JMaTghal —

ToTel AT FANEATT g A5 fderen BRAr fdabr AToTe! Sielel eod A8l g B
37er AT SRERER Qo7 fdhar a1 fagrE Aie a1 faur=ar FeneAriel gcarel Aie HRUIMIe!
T el HeNege BI97 1A JMawd T2, ATRIET AT UM Yg g Rig HRar Id el

a1 e Faadm aififaes ded Areige Marard! Ise N dold dahad
RN He<drd o}d g ANLEr A1 fqgien f[AerT g @id EReT0T 8% ABUR T8l AT G
T favard HeNes HRAM AR AR, =1 <o, L.P. Record, i@ araidl aiRa SiiaHT,
ARG T YRR, JATRrarofl, qReeiaw Ui gIomel Hifedl, Uerael], Toferedl Alfedran
M U AT, EPHII, TSl BT GINeH, RIS Fell) T, Ay, dHierd), fRayer
JAYHT oIE, W9 OIET SISl SUANT AT HNEENTS! HEwdrdT oxXdl. INreT [didTerdial

Udu, CJCiHIﬂICIr\IC'I 7 Iaala &Rﬂcq CJNfIqCZ%H ST éa W HI-‘IG YTAdIAT dhdod HIQII‘CHI'CH'C{
3R Y9 HHYT BId.
YT ggdl —

PR A HRATT T ATIEEd 3Fd FRay (AT Sidrad. a1 FRgiar |arer
$&Td el v Aor spyiyd digg whdl. BRAl Tl igd AT favarer g, aRE
TfraTeaT 3 faear U BRId STTeiell &1 el TUToTd TSIl I 8. 81 3oll T 31TST
Arpie 79 ReIfaq ez, serid ard dfderdar (T dRvard 99 g T9id TS Od 9 J)d
HeATDPR BT IT fquarear g 3Muel BIEay] Fd ANTae! AT fGesd adl. AT HelTdRI=T belel
JoTHd IR BRI BT F&T U STANTET 2N BIsel SR 94 [ATIIATE Tofel TR S ATde]
TNETD IS FA SUAR IMMed. Tl Hblel=dl eI AR O (9) ATRIHROMRIT
BId 3Fclell dacl B UM Jeadl. dd () sidiqas! ar faeren gRemd sresd Idl.(3)
ST fRRIETOT HRATT AT FAdTciiel 3d faeriar Toteri s ufdder et aROmH, (v)
I 9T0R () AT g, (&) dTeri=n aroR () areii ggdl, (o) brearar qRemd, (&) breard
BIVRT IAFRRIT T A BIOMRT GROTH (99) TToiel AT BT el JedHTue, (92) FEBRIA
aftred, (93) ot SAeR @ T el (9) oI TR SHIdeR T Tw, (9) TadH
g DI, (98) Tl AT fafder Sell, (99) TSTel IR A1 $HRUIN FIAaR, (9<) ToTed
TG fI2T ARt (9€) ToTel FHeTd d (R0) Mot 9 fo=r faer, aRads el dewr=
FIT SR gehidl AAEAd IR Sar a-I dl QRET 81d A6l fhar @ Tofaa’ial |enes
qul BId AR HRUT ANEATA Ty yd Jvarare! ed g 707 8 T8 a) Brel 9e ®
JFTRIT TN, AT WA Fa=idl fder i Ivgrel sawaehdl g Tl gl ariR

el oval.
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IheT T fAgaR I STl IRAAT A% a1 U1 IRTAN. fohaT T SdVas] SUcTel —™IdTd.

3P AP dIad el T fAfEd e ] geArEdEr YART 81 AR 9 wecarar

SRAI. ARG T ABRIHAD, AHRIAD MG dbcel. A AT auRe! He<drar oxal.
geEaedl A g, WA, A, 51 3 gehrear TUR Rl ddid.

SUEER —

TSI ] HENEATT a¥iel SUgTh Ygardl Jfacid Hedrd ol TR 3D qed
g Ge 37eM AN Wil MY AN 3 5By F™ Hledl Idiel g AT Taiel MRS
qTEuATaT g ANEATET g oT 1t get 9 il gigal.

wiel—
9. [k gfra & sner ufael, Sf. sretar ARTaTe, M ufedaad s fdeel — 990003

2 Hifiardier HeNe Ugdl, Sf. 3T oK, ARhR USRI § / goo, 3JEY TR, Bl A,
{16\?5—80033.

3 4 fa w1 Uaes g R 4 vedl oftie gras wifear LR 9 9 3 ardiia d8iasi
Rerered] e Nerfores q DHeAlHD TP T,
<. Lot der.
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41. IR HIEATHS g Hewd

I TRIIRIG SHIS
AfeameIfaene™, SR
Mob: 9822206369, Email: drrajeshumale@gmail.com

NIRRI—

(ke A¥apcimed affia dear gToT aR qouref aH—ari—ahm—wle & A19d] SiaeTd U
AR 3H ARl FaU= 8101 AIS! T8 AIVE g @Y qrefbreal gl or fIwdRT ard
Hfdhs BR 3fUe Uifdel 9. a1 |d TICH HAewd ded dal EIdr S Ugawik
BTN dSME  d WA N WIrEl TG H  SRAU Hewrd ofe. |
sreggTar YRLIET WeRURIA 819 md SUiay IMTERATE odTdel G U AT o
q B, 93 AIH I AGHT T okl RiedT AT 3Tl X1 &R uTgdl I HaHrEr aRes
B FAURIAIIAd BIdl 9 Y& AAH IT MAUBRIT HBTITAT Al CHART DHRUATH Jdel
BIA1. QT AT ALORIATE FIHT eI UGl FeoTold eI AT~ HecdTd R 378, IrAT
BIATGN I 1 TR @RISR MM GREC Il dteld Id R arefrdl difereras!
I Ydhrades! 9) IET eIl ) IR (WRIT ARIAM) @ 3) drelral uRad gl

MIPLER1e

UK AEURTaieT FengT HiRdr 9) Ve, ) faveivyones, 3) RS, ) |ifian
TE y) JATHAD, §) URIPRMAD |, ©) qUAHDSATRIGAAT SYANT AT HNLAT ST
JIORATRITR.

iR

AT ATORIIRT FNGARA Il BIAGR MM AR 9) INTTETRITE, R) IETTRT,
3) IMTRIRIIERIE, ¥) dTdl, Haral, ¢) fdardlerga], &) auRaR, ©) M, <) WR AR
SATSIARIER €) TRIAY, 90) T STAI IR FAREIIAT 9) INT IRIBTEARTE, ) WRIGADR,
3) TR, 8) R GE &¥ Scdral #g<drd gcd 8l 3fea Jdd.

Tl g FAE—

AT AIANIG!] SUGth  SRIRNET ofelvl qdd IAMEed, 9 dld AT IR0
JuGehald. FITCreaT ARSI et MdgR 7Y 3720 QT IATFIH ARG BRI Srfid
JEGYTATS] el Hewdrdl e, A1H Hbleliqe! AT Mdiedl Juara wRdrel Thad SudnT
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B NIl 3MTed. Ao T MMM AT 819 A=rdl HITGT Felrd o1 bl yhe Aelre
. IETET faRaR e aar a3 a1 e MR sreren o e

UATgT—

fEgrer Aiidrear gy ugdHed BreraRars] e aRa-rhRi+l fafder TR
UM 9 AR A&ORIT el ame irfa defonfiaie goarael Rexe™ g 3 fag 9y
T AR ITRET  delell ATe. AT AT Taid AT MM AT Aifgel o) |iffrdell R
A AT v @ M WRAAE 9 ARt oiAMEE SRId. AT M RTINS
fapdveRdoieer, ararddral, JETSl, IFTAHY geaTal = FHEe AT R&-d 8idl g T HaRAT
SAeToTEY Fierof TR @ SfaRT A1 ] [T Setel EREHT TSl FeToriid BRI WRITH Uell
AT BIATIA ANTGR 907 G BId. T He<wd &l odl Y. MES™ S (MRI) U, JA0URITRd
RIGSRR (FT0T) MidERTcd, geardl ol HATBRI d bR IR fEgerl difiars
IHyTATS! ferery Aregareret devriid g WRIAMEATT ST FavaRme forsme, faemedt Rers
g 6 AFARFIEAR Uh STATsugAaciane 4 IS TRIGaHaad e haRarsid QR T,
e, AT, ATDBRI, DI, WWW&WWW%%WWM
AH AR, IR Hiferds sevrfiaves ge u.fa A Liagesnford. f3. =, gead= o et
REFIHRIAE! TN FAATb AeOHIdIgRe S &l Aqg Slel. 9 ®U[Ad  AeToiaran
SNIEEIREZCECIE I112 M I R I CRUE RSN

T AR WA IFeIAT dRIaR el JoAHD G ITeIIeNg Heward S g ATATS! 3Tdh
R a¥Iel RRTDIRI UhTUeTl 3ffeIeh Iafore! 3iTel 3fTed. ATl 3-ich Iarexvlfe. &. g HI. H1T 9
d ¢ =, fa. A7 Lae aiemierdsned Idrd. Jerd IRl goaridl fefel dvamd demiia
Tl 9 QI Qg STl AR GRIACI=AT AR ARIBIERIE Uhs QU AU Udh WTH d U bl
TUHTUATSIRG ORI QU AT RIET BRI Seeralal d 8 Il IT &+l FAqol SITell 378
fhar B THE AT AORIATAT HNEARAD SRINbAI Al AR Dovel. AT
Frardedied, (e spamaaes TR e SRMad FeET Ugd doledl eI
@R spy & Mg geRe SRaTd.

Ml I AETATAATN ASATHGHIT eI IRl —

Hfdfquarear g Wmery Rieroid g Aelfdererisrdr @IoH i wed fqemeizar
Hefafawara gaer &1 R 4l GO T HRaT ARF 9 Sl ITell SSuIRT WY AfAl i acd
BT AAURT BRI AT FeA0T AR d IS AT olord R 7199 ar= Sl g
HheR J Tt F2uret Al Iid il ard sefia € ar deorfiarer el 3.

Tofieida,  ererdede MaER  Foriiar=a=aa g Fod. I e, THEAY,
TRER, qHI ARIBTRIBIEE] AMSH T MU, IR, IR gATGIaRIERd WRAAT g
ATATRITE] AT GRawireard Feonfiarge sl Jdal fafder deror Jiroar Jrdl &8l g1 U
T TR A TIRA AR 3fTelell med. fifd Hifiarear fasramrd! & aad Fee=rn
JNITIHATSE. AFR B FAEIONIIE] ANETAMRIARA G d g &R0 fhar R0 weard
ST g AT IS TG Dofed] AN RER  IAAIGRET AT, ereaflar a1 darar
2N STUVTES; WHAl. T TR & MG HS<ATdATT.

SUHER—
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ToHAl RATd Fiilddbal 8 favg wear #3gifad = q8dl @ wesd g AT
fRreromemgy Ll smerm 3. aremded! a7 Al Iaderd e« HRAMT el ARSI faeR
B A=l SR 3 Aeardiele. A1 UibAHe RG] gHhdriiel I AT
AT AF S QUINT UrIAS UIIR RgoTolel olefoRiId SRell 3ffed d ATd §R IRl
Fgoard yaa el fhar Rl 814, saa AecasRIeied AT Fforfiaie AeieTeTd fedd-d
[¥e g Frem Agd) ARNeRTT Fefonas™, GREcqd (ATedqd 8I9R) IETeRE YT
AT fafder Ferorfiaiqa feome eTfrmE fawdivl s9 8 uRgd SeeERE S 3d a9
AT ARTS OIS AT diar droke] deTony axal.

walF

9 SHTEfIAISTeAl, W1 9 T & —Y. RTAISHA 3,
2 Re g darrde —d A Haes
3. RETAS 91T 9 o & —4. fd. 41 geqe.

8 4. fa =1 Hads gz & g @1 [ 9 @ 3 acfiedfSasi-Reaceaasr defre g
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42 . Fofia HAeltaat A0 SIATR BITATHG!

sft. {ad A St

ST TARARE SMASH A GATST

faendis, onane (FHaha fastor)

Mob.: 9922123214, Email:bhagwatdhole87@gmail.com

Seien Al mifst suft sidftet ugeltedt gota: aufzcdt sug. it gdsfem aeta suft swifaa
U A T 3E. Ul 3 ST T Uit ATt SRATATL JTHA 3AA IR AW,

ot yelel A YR, Ad d Felrdl SAER 3Ue HNGE a@ AR At v dga a
e adee TaFu fea siftena @iten fareR stuen Qs kEr wiga dofta s suaet
3ufRRrd BT &1 Bl U Stateert 3uf urelia feban sugferes AP ugdtar sttt giep, diat
gterizht frfotelt sevenalt eteran @ Helterat HRUAT A IV ALAD 3R

dion aEa dcast, i suta [aensg |
ATASRY UATAE, Hiel At resfe I

A FASEURA Holtaren HaHEad St AeE Al et 3Mg. S ER TR JAqT
A IR g TR farien wore Hearh ufte T awaE g faftne sl ata @@ o et
BRUNAIS A AT, 2T BRU 31 DY, TABR sitad § Folaren easassass gafad aia.

9)ARILL:

ftaren et oite Bden Al AR @it g enfdes siftrega sigita s aa.
AR e W@ woEt mifts FwuREEE g, $ear wet suft e Rar A
ThAT AWL aldl. LU, F3, 2cild, HAl, AMHD A, dcal, TS, Asl, AW SN Aa enfdim
faeftwe JAaen gew T gld. W BRHB T Bt AR afam FRsEn sta gia 3uth
BATBRI JH AATSA (A A Bl TG AL HABSIA AR FTAHY ARG TSRAREA
3. TN el iar st AlE deten IS, ARG I, FRAHA, Tt SeA6 AldiD
TWHUAS & HAAA e, fafaer geder F=uet, gus, aron, o, g, SR, AR, Al
At sl ffas Tamua Al fisadia s, &Eiar Ast HAolld et 8 $9aR Uit Aedat
A Rl a 3ufefada Me= Fatat.

R)3iettert 3539 :

Fotta g1 faror Jenterstien gediat 3icia Agaar 3ig. e Hotta dentest ugedt 3ust yarE
A A TgtAR RadfeaR 97 usa et HiE itgi¥e deepRrid MowEE Sas =t
33 A, Al 3BAH, TRUIRSD T AR, JAht, WM, TaHa, e faumia Aed s=d
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gimlaga eta Alea A GAd. H@ Aeneawist grBes Al wEl g
e, Aolid, AR, A, Ak, B, gUa, TAR, HIARAUSH, frmue ofid, waet, sasha, sEe,
oM AR, ofta Infdie SATE Aol Usieled UBRTER JALME Dol A, AT ALNEATRAT Ugaiaed
HAHR, FeauAtettet e Jateraes sgHa T AR RAawa. eiwat dia siectan getat Hatenget
Hetett e, e uga Aediewzonan uRuna s forssst araena Aara.

3)enter ufeeh

A 36 Ao g TANeRuRIa et & Afgetet ia. art 3@ [E™ st Adta.
Hofta AERAMS! Atiaenterss ugigaet AR dt fasr Hofta FieherAdt sicnas 8. stasten
g AleAta 3B ARTTBZRT ACAER RAGDHIA! SRAIED JTHAAN d2ll Hetda o At Roar
Aiife Aled AEaEn ADBHURE DD d@@ws Adl. A NG [Far Do Ashar
aAEth® Rediar sncten ulRoms ada adwEe stan 3uft AaFttewsien AaER seen aRoE,
IRUENG Aot a TR Yerat Holtaran shec aRona geeian JAatae® AR, HRAD Joftarat e
qrRuiiRe oftareht Heier a 3iaz A, dret YeiEdl, Holld JTAJATA A JATAT a1 feifHedt daca st
faw= sgeE! Aetesnuga dfaa sga.

) U datl :

HRAR JGetAel Aleatm wetiety, JRal aga A 3G, Ad FARD BAHD J&
ACAHB AT ARl AR 311g. A Tttt e Holia mandt Fnezanga suft ada HAenaagst
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T F2T & 77 H TRl 8T 2| T B T H U ST 9 8 3ME IRERIRA
HT IgHT gaTl, W1 FIHRIT Td deatfdd g8 iR g 1 &1 1, fafi=1 faceh weapfodt wa #
AT TAT AR WA H gol e g, e aRumRessy, @e—um, 19, 17 W9 3R G H
AR g 8| WRAT WT & SR DT W Y 2| AW H1F BT 4T Seed S B
IR BRAT & AT A T BT WISl 4§ & &9 BT IR BIAT & AR AdH qi & gRued
# R AramRll & aRen BT 2|

Y ¥ BT U 31ef € JEIOT BRATL WISl HRAT AT YRR HRAT | 2 BRI H Dl
ST 1 3Maedd -Tel & AU ol gU a2l &I URRd vd Jafkerd w9 & Faiford ot &=em
3MITTE 2 | Aferd Hersll # FHd B FIAS FHell 4T TAT B | M1 & 7 § AT § S
IMAYE WTfa U fdrT w1 81 RET €, 98 W BT &1 URemd 7 | STIHE HeadT d @l B
AT B &1 BT FHG BR odl § AR d T §H BRI B DI Aroad Al qem s<q gk
TS B 7 [ IRA T @ SIiTd 3! W SR gy € | Aa @) ot vd s o
DI A B T ATEUE -1 & FERARN BT FRIa=r Har 7 | Eid # gau™ & AU eF
2 W] IJHUN BRI fHN o favy R & fBar s =ity o MeiRa aRome wenfia @
T | fHAT N TR B AR AEeIDhar & Sl b [l Jgcaqol [dwg &1 gfaurfed ax
oMY vy & w9 # IR N |

S 3Fd B | S @7 fasd aRfY § A &A1 iid o ardg o © ord: fahl favy
v & orivTa o Rl & B o I R & # Afaa w2 g, S vy & srwid
I fawa | O s9HT IHy BT S IodT 8 Id: Ig bel ol Ahdl & 3 foraqr srifag
BT MY BT &5 I 81 ARG Td SfaR 8N | ifia Haeh o faff= &= § o4 it b
T BRI F H SRER 3N B, WY BRI H IMaeIRal § d TR M BRI HA drai @l | G
v & ol o &3 o e SR 81 Fhdl & g WY BRI R v O 3R SHFRR] B
BT JAMTLAD B | TR DY 2T BT &5 719 A A1 AR | &5 BT GG Bl FHI STecdrol
TEI BAT MY IdAE F9a H Gl 4 2 o1 RIfd 9gd Falvee 81 § | STel did o
&Y vl @1 a9 ol €, e Aige WRERT " BT I Fell 377 RE © e ERM B
faRIydrell & &d AfadTd W 0T B A= Uae wR <d 81| 98 O @ Grae 1w
TR BT O | I BT URgadal ofae U STl & Ugd BIg ol 2| fageenr ud
egddial 7 TNY b 59 &F bl W A <1 8 e rerar b e fear g Wil g @
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RS AT GHaT AR Sl 7 2Tl Bl WA &3 & G Bl SMaeIhdl R AATD Il
<d gU deT B f—"dd § 98 I W Y B B oI I 9T BT ST 3Madd © {9
S RI—FIT &7 B AP 8, 1 {99 & Gl 8, T B UGy DAl 81, AW BT a1 A0 2 |
AT ATH—STHIY 3Mfe FB WR AT § 91 gU © T4 o1 UG AUATS SR, I -7
AT QiR fRrmarg 2, 9 ATt A ad 72 A W Ul 7 R i oiR deag
HeARN # IFHI B gfte | fIaR HRAT I 3D 2 |

A Ta fhard well &, 39 Jal § Md IR 919 e 81d &, JTens U+ Ifd @
HRUT Sifad & 3R TR Ufd &1 e 2| Ay A UeR &1 99 91 Fad B & forg e
B9 919 U fAfi=1 YR & arel BT A8RT ofdl € | ¥ea U4 eal § a1 arel H Jrardeafad o
HHarere wafefdd & fofg Arerded Ui §RT S8 WRpING fhar ST 2 |

IR S § w99 ifde Agcayul &5 “9RAR W0d &1 sfer 21 9 Affad s
A Ud e T A o &1 AT & A8 g ¥ S Sr @l difde savddar € | gd
H eReerEs ek RIS Ud SThR Shad {8 off 7 2=l # dorr Uil 919r # w@nfl y=r=< Sl
BT 39 & H @ AFeE e 2 B Wi H WRd & ACIA $ HlEve ddb Pl Gl
gIe I © T1 S9& 915 & Sfaerd | e gIar ) © | 981 Refd are Wi § 9 Sm
®I A 2, 399 e Al 81 gRT foiRad g&ae R i 9’ gd 9d=g <d gRT foffad
NS TIE 2| A § Bdd & &F § ARG T R fRed Rad derd I
<ol R Il ATSITE” gRT R ‘Beidh URRIbT, ‘Hefd IR, ‘PHe2fdh SUU Td ‘Hefdh ATar]’
U YOIl g AR g © | W Ay 31U Y # 9gd U vy 2, o Wi H
TP B b U AU &F 7 9 iR wRar 2 b g el Wi & e ug R
YMEHR HRAT ATEAT & | A Fad &1 [haTHD Bl BT IR &1 8 AR fhareid defl Bl
ReRAT U™ R & & ARA B 1 DI SRl & | AR, T==if BT a1 AHI—F9I W T &,
IR Tl ¥ ufcrorfed RAgT=al &1 Yo BT ol TR fharcie |Md & 8 | wRd Sid &
31 ol o e fAefaRad 2

1. fharcre ey
2. dgifas @y

1. fraree - 0T frarers v 2 | fharers o ' o1g @ 9 2, foraaT st € &,
forar g1 Rifg AMd welm & g1 | W&l 8, I8! BRI 2 b G U (harcAd el & | $HAforg
o9 &1 H HHIAY W) 3R € | 5 i 89 A= favar o1 tegae R Geohd & ST
BT AFDBIDHROT, AT BT MY 9 Ufeiyes wu, 9= &1 Ao anfe & Rigr, dfeen &1 vs
UM TAT AP g Ui FIAIBRI Bl Gl & difcdsd Hedd=, 3uferd IE 6T =l g
fIaROT Ud I AAHAIAR, I HT 9 T4 el § == el 9 BRIl B HiAD AN, TIHN
g qTel AT ARA H IR 3R ATl & AR IR LIS Qd A dq1ell BT 707 va Sy,
FHE MG A1 g 9 IFD1 T @AY, qaReT [T g 9 I 1 Areladr s
faaRor, AT USRI BT JeTIT 39d A1 B FRfbcar—aa 9 Gifid &1 TR 9o I BT 9,
A 9 gl | R g D] AT AN I M D D! fAwd R A B A
REl &, 3R ! vy W Y B G B DI & | A DATBRI Bl Hell Bl fharad
fIeIyarsll @I ISR BRAT AT feharcies URfAbRoT Bl W@l H Rl T R BRI ¢ | I8
A= & difgs T 21 iR N S90S FaTEd Ue BT 9N UG @ Sff GEdl § 39D g
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fpdfl W &3 1 fadR ya™ fbar o adr €| fharcad e & &Fl @ IR o § aifigd
foar ST e 2 |

1. ITER Gd & Uef O SMTRT &

2. ST GId & UeT o MeRa &=

3. i GIT & a7 U MeRd &=

4G T & T UR SR &

2. Qgi~ae My— Agi~ae I F T IRAT AT & 39 9T 9 2, oy s Rigral
D Tt B ST B | AT foharHe wer 7 | At wetmeil &1 At w sfavrelr # uriifis
T © MR R IHAD! TH-ID] Ieaferdl gaeldl Y&l 8, TId HROT Tl 3R S9! ATRAT3i
& AT—HAIOR 3T B | A 934 a1 &7 o REN I 2 | fhurs We o & ueErq 8 e
o1\ 81T 81 el @ fharcHd WY Bl g § 9 BT ufshar &I IA $Hal 9l @ |
SF & e g @ <1 Uge B [ WRA Wid &7 MR d=fe ugfd g1 g R Wi ure
& Rrgra e dee ugfa grT W Rig fhy o 9ad § oI @ =i faf=t fawi &1
G S 9&HT 2| T Td TR @ TRl BT T AT @l ST Ud e, e
H Sfa—Tae vaferd 819 @) JHIaEY, 9aard dvey § T B SuRydn, U 9 IRA
AL, SIfd U [T, Jeo1 f[GaaqT, |fid gd ART &7 S, Wi & a9 ereaahie,
Y, 9189 9 9 &1 IRAAR URATNN, UrdiF g Fegabrell= 3uRig =2l &1 @Iel g Ia]
BV, IRAT I & f[Abr 1 ds=e ey, fafi= =R 9 S99 faf¥re 07 o e
a9 fAaRia I &1 favervones fadeq snfe | e afaRea fafe= fagmr gxr @1 18
AROMY A= fagMr gRT QoM & R WR @RI & QAT U 3FdT v § RNF ) et
HgTf=Td TAT RS UeT &b w9 § fHAT S FAhT © |

JAE & fb ARH BH AP B 8, BART ANGIUT B o | AT BT [T/ B
gV Rigr=ar &7 ufidred oRam 2 | IRERT BT BRI I@d §Y 4 Ml & g ff dwar 2|
Jgifvad oy I A 9t § R fhar S \ear g |
1. ViR e 2. AT IR AR & 3. SRS &

eRie 85— fod i fivy & VaeRie uar R oY &Rl Ui Iy &R & w9 § ST
SITAT 8 | Urei=ar 9 gRad-eiiedr &7 THsT= & A fae © | fhl 91al &7 Y9 Fqs=T g
SAH TRIR AT 3R FA=TdT &7 e AT 8 ST Sias 9AsHI & | Sfasr A Jaard
P! gfed gedT §, a1 9T 81 e 8 §, Mer—ufder ue a1 ey §91dr &1 |
IJg G 81 © fb INd &1 sfoer dad =i 9 & Ui 8N 3 Y 3Md UhR B did ©
o9 sfoer el Jrlt Ut @1 ST |Wad! & | ddTdd & "Rl & A1 aad &I gl
DI SIS ST Fhdl &, WATAA, qfcHl, RidTed, &1, sfedR, IRA a1 g2 e &I Fid &
| Siigd] Afd uRumH U fby ST Hdhd © | B JeThie, Tuedhld, ded AR Jadd
$IhT AHITHS eI Wl U fafldre ong & fawy & w9 9RO &) Adhdr & | aaqr | onereff
T BT I8 AT B8R b 0 &5 § VAT BiF 97 fAvy I8 T € AT B9 A Bl WS R B
eI B3N & S W WM PRAT AMM2Q | ARAI T & Sierd BT 3™ d fJar 9gd & jad
Td TR fAvg § AT |fedn, dfde AR, MR-, #EMRd, RI0, dlg, o9 3ffe drel |
i &1 Rafd & vy # sreges o= &1 Ufaei¥e oy &l @ 8 9wy 7, o uiasiye
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ITHLT BT ol SGavd A~ & g bral | RIeAT U] b g gd Aids bl I BT
=

i I G 85— IR ST H I ¥ deqd i @1 aE o @ e R e
| il Tl Rl &1 9 vd S gl o AT 8 9 | ARAl B g e aLia!
qfeifal IR BT € | 3! AR fagmi o @ifia &3 d s WxEy s fby 21 359
I H TR UG LA JEURON, S UM 9, AT a9, WRA™ gd ureer S § ety
fasm, Sia ugfdt ganfe oy & &= & 9ad B |

TN 85— SR & | Areqd A & g faway | v 897 & | 5 W) O et
H foifora fasam am 8-

o HHD! IMNRA &

o TIOTSY MR &=

ygf A smRa &3— Fid &1 o v & N e ar JET ? faeeR ugfa ued
e &3l 9, d8 & o I8 2 6 dfera wemell & ifdRed 1t | fid &1 o= fawar 4
S W e 2| gad W H 31 AW & A1 fee] wn R SmeiRa W &5 3
31 HHTEATY B, 3T W BT Wifcres O | ITERT AR V8T ©, AR d9e AR AL
A9 S AT = H A9e Red 2, Sl WRA™ arEl ¥ Mae dTel A1e ST d=1iNe
A o BT o I=H I8 A BT YA fHAr of 6 IRA™ aq arell | el ARl @
AT UTeErd drell | 31 Bl 2| S HaH @ el W o Udh I UBR & oY &
PR IFDT &= H FEIRAT AT BT W gATorg o |

A Qv mnRa &9— WRERTTT B9 3 38N & euIT &I AF[AS! BT Yb |1 HMT
T B, G fAvg & AfIRET AFAd & o= fawdl | Wid &7 derd 2 | |id 9 Afee
BT TN FeeT X&T & | T BT MR 8 ATfeT © | e BTt I 8 39 FH=T BT <l
ST ohdl € b a7 yg @ d§fesl §wg € € € UReg gad bidl BT Alie S Wi |
qUiag: i 21 39 & # 0 WY B @) gdel 9aeg B | 39a MfaRad e, o,
e, RIS, AETSTs a9 vd Ried & arial eral § 98d S 8 dhdl © | arg Aoy
JrY &9 B I Fffae dre BT g9 dTel BRIRT F el $1 {9l 7 89 & BRI I8
AETT B 98 IR AT § 1 "29 TS 2014 P Bl FIG ACH fBIGH gRT UrAIra RIAR
9 9 9 g ¥ §e ¥ 3/ AR v a8l 4% W@ & | J8f I8 Fed § big ARG
9 Bl & daa g8 RAfd dra &1 & 921 © dfcd W WRd | € I8 Refd &w 8, a=
Ao el vd Sl e el sl ERATS €, 3 & H W) eenedi ey & &l gAre
PR Fhd B |

T 3MenRa 85— ITAHROT & T H ARSI T 319 HRAC of Y&l ¥ S+ T4 YT fohan
ST R8T € | IR Bl fbd JbR JuTiad fhar ST 9 | 99Tk & FREI|gER 749 ST 377 W)
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SR @ wf ggcdl 2 SR I IHBT ITANT B TG B WRIGd & o Jaarg dedr @
3R IR # 37 Fr=TaT ol 7, 31 g4l UdR gl Wiid &l 9aerdl w@awy g4 fhed
ST H < ®1 Aear 8, sMyge aHa H URA WG &1 Al § YANT a1 81 R8T § IR
g Y Fold’ & ©9 H 74 eafy geor o & A1l uredr arell & §Ifa § UIeT 81 @l
2| Jal HATBR WRAI Ffd B 3= arell (Indian+Western) & A1l fAaiax Band® w9
TR PR IR | U A IMAF BATh? Uh I Bl A~ UdRr &1 74 7 TS o) R 2| 34
I &F P AT F TG PRD IqD (A= JHR & 3N WUl &7 [Javor gwqa fbar <
hdT 2| Sdc HaoHe &l IS id F Sd Slel oMU ey &l 59 3R ) &g <
fRY, Fd Tl 20 51 AUl B 6 YR GHaeiTel 9911 ST b Jifd G ST
STA H DT RS YART 81 T 2 | 2emefl SeRT S & JISHTR ¥ FF - 01U R g9
9 89 W B IR Fhd 2| T8 & fl aifvrsy & wwfia 2, o Wiia arel @ 8w g &
HROT BIAT DI JARNE T FRAT USAT &, SHBT T HRUT AN Jed Bl 3Med B 2,
AN e I (69 UbR HH fhar S & (e[ e /8En 41 3% @i 96 3949 3Mide
FRITAT MY, Ud fRreTor & BT Tl A e, ofd: I @ &3 & Irwiera enemelt avf s+ e
Pl AR IR Y B FDHd © 3R A DI 37 FAARI BT Al R 30T Aol
IS < Fdhd ¢ |
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45, Wi # g gfafy 7 SrRivomel

FIY SR
3 @ ¥ e @vwe (B)
Mob.: 7772062889

T & 4 R o SR g0 R foOT o & e T § UMeTd ¥ € Srwer @ i
B Tell O RE B | YD &7 § Tl $ W fe qMd Wi @ fo U R 9o yeie & Y o
Rig BT 2 R TR 914 & T & uerq A A ARaw ¥ $R e aemes @9 o § e
9 AVl 3 Uy W Yol TR A A € I8! BRV & (6 U [N H 3 A I ARG Bl
Bl & |
AR I & & H T &R ST A o e § gerd qor Aed & AR Wi aRerel
R BT & 390! AT Pl § & I Tl TG NSY WART T & | FIAGel RMGR Fiasli o 39
WR Bl IIT B ¥ T (631 § | FHTel Qe gRI GG A & folad femor & - S
fbarcae e A Yge BIT e 1| AR ARGD W FT A6 o |
w1 H ST A [AFT & gier W WEg & o8l a9 WrH Wl b1 G 8, 59 W] 61
IR U Tl B MR W IRE T WAfed Gt TS ¥ fopar o |t 2|
YR W @ 3foe # 97 aqed &1 99 WM W & RE o ¥ & g rwue @ ygf
feam <t & | Wedt @ W § | IE 9 § 6 A TRt 7 & ydadt IRl & w6t @7 Sais wew
fon 31 W w & SO o FTe H R T SR @ S o a1d # o T SrEue @1 o v
fom 81 o Pt & fparcre wid § o uRad o € S f o fe B
T IMER H IR 7 W ®Y F &l & 16 o 1 forarere 9 (@) # uRaas am &
TG - Rigia (@) a1 4 g5 9y
IR FRYREI TEAII |
TG ITDBTE T | |

IRGE & ORad! Tl 9 YR @ St fierd 8 o [Ueda faced (1691 wIaTed) @ed ¢ |
& T G A
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¥l @ faftT el @l o WY 1 gAR gdell gRT U Y SRR W U W W S R |
g P Tl @ Sefad SOl S Y8 © a1 A A @ [ G 8 59 dell al [Ah B
Ve |

AR B (RIRVT o e W G WIS & U & andd W e @1 8 ¢ gqdl Wiad
3 1 2 ? SR T THHI & 950 AD § ? T G4 &1 3 W B (oY g9 A giepin 4 g6 o
W fiaR & 2|

ST Pl Alfeden 3ol T & WAUH $H W Y1 S[l AGD & | A e Gy H 3
ST IR S & | e & oref e 9 Bl 2|

HEMRT & UG 6T ¥ ST | 5 R 1 ol off oo A U I g6 el W,
STell W Tl R, Wl W S U W, Y@ W A W, ¥ el R, 3R Il ¥ WM g W aiwd axdl
T | Y% e B e 3R AR I £ |

AT FTRIT ST 21 ol IGeey @ ford AIoMIg S W &1 Bl eI Fgelldl © | 3 Iwe
SR T TG Bl ¢ |

3T W BT SFTHRYT &1 Y &, AT Y Hled (o ey o1 i & ford o Tyt ahn ogelier
&, e 2| forg wfes o o 59 e ¥ AR R R e T e | g @ ared foR avg
$I Y BY & | U P A Bl @l e W <@ W d uRec & el &, Re-search we 4
ST T €1 2, ST ST § R SO G W 91 2, 3% & Re-searchd Re-S7a aefisearchis
gsearch¥@ @ 3 ‘@ T AN &I & [Re- SURH &1 dd BT 2, B A R-9R| 3tRe-
searchd vifeca 312f gam Searching again and again, IR—3R @Il & |

g o g AR ¥ S & My ffaed st garg o §-
1. G, 8| WA TedTd | TEdier
2. U SR | BT

oy

g WER | 0

O b T, gl

el BT | OFaT BT

S, adlen

I | gg, T |

ARG {2l U BIY H S6EN @ TS B T, S T Gl G g |

R v W # ‘S @ of 9 YOR § —
TEAGTHA | WS AT

. 3| WY, §8, I USdd, Telre, Tehidmd
. TR T, SR

. A | g4 WY A1 YT | g

B w N -
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SAiereiS gReer el § ‘s & v § g T § -
FIHM "The Oxford English Dictionary” # research:
1. T2 ol axq St afed R & fawg & wraur & @ O arel e @ @ g & |

The act of searching (closely or carefully (for or after a specified thing or person.

2. (@) T v TN @ T = g S foRlt dem @ wifid @ ford @ W 2 9 39 e
foarafen grr a1 vy & sl g1 ot foaT W | 98 U0 eTd ST deg @ &
i & |

A search or investigation directed to the discovery of some fact by careful consideration
or study of a subject; a course of critical or scientific inquiry.

(om) faTT Wt - aegell @ fawd ¥ SrYvIce qpaTs 7 Afdddl H G Sia-redTd ol ied
9 T FRA B O F I |

Without article; Investigation, inquiry into things. Also, as a quality of persons,
habitude of carrying out such investigation.

3. [l fRel a1 Ry v ® @ a1 SFjsur-re-search(3raa™) sfq qad 3@ aR—aR
G-
Investigation or pursuit of a subject rare. Re-search : a second or reqgeated search.
(&) Re-search (SFTHu)fd= Fo A1 favd W UM A1 @A A1 9 F7 Te 37683 | sl

fivg 1 afed ® @ # Toel 2|

(a) SFTHUT T e @R | @l Uishdl & AN W Ge |
(5) fell qwr@ a1 U foel Wl @l @I § @ &M re-searchgarT 3fal SRR @l
AT |

q W R D FTER-
Tl 1 Rigrdl o1 Wi & for) el g 1 Tl @ foR) g igde fovam 1 U oy, foed)
W fowa ¥ o T FRRR AAUTIgEE Wi a1 I, SR dged § |

"A searching for something or somebody especially with care also a continued careful enquiry or
investigation into a subject in order to descover facts or principles."

A Y IR R B SFaR-
1. (H)re'search— @¥c I e\ g% @ T el @l Jorar dAl A RrgRd @ @ A
RINT® @ Bl 4 Tgard |
(o) STgerer |

2. re'search—aIol 31T . Wra—TgdTd |
"New Webster's Dictionary of the English Language" B IR —

1- (a) Re-search- Dilligent inquiry or examination in seeking facts or principles, an
experimental investigation.
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(b) To investigate.
2- re-search-To searh or investigate again.
e g T e SRR g S @ @ ofte 3 va g Rgart g & T 9y @ aRe |
ST [0S AN & JER—
TN T R & AR I BT &7 STH FEd & [

"Research as a systematized effort to gain new knowledge."

. T & AR SN 31 3 gon Tl ded @ A SEaR o R # qe-uvae T S fa
T &1 U & ford URgesT, Wit affe &<l |

W % (John W. Best) & 3aR—

ST W AR - PRI Saclid P AR qT RS (a%elyur 3R Sifeied R
FRAT 3R RIgTl @ ARGV B 9lshar @1 v 81 9@, JaIgael 06 Ugal of 9o 3R q™iaa: gl
W Hord (=0T 9T foa o 9 |

John W. Best : "Research may be defined as the systematic and objective analysis and
recording or controlled observations that may lead to the developments of generalisatins,
principles, or theories, resulting in prediction and possibly ultimate control of events.9

TET. TR & S aR-

STGY 3T WY S Ui AT B B A &, (T e W 9 Aol BT e aR Gl
W fode gfg & ST g fovey dRe T qet a1 Rigal @ SqETed fan o 8| O e A
gl AR aeqa, Tl 1 RAgIl & AR @l qEyde fhar & e ¢

&, o7 Wigd ol & oFaR-
G Uh ¥aq: JIeHH {55 3, e anfe af 8, W 3 78, &R el Wi amen afed IReeu
J IR BT &1 B D] AIRYT AT Tex U1 HT 9 & I € |

T Rig T & araR-
Traf—ufshar Tver fI3id eIyl gRT U @ T |

TG 9 @ SFER —

STHY UF ARG TishaT & R S &1 U o T fHer © 3R Faferd Ffeal 9 9§ R
I & | W & IT T B Od I HeR H d G YGRS |

doTY Rigdt gRT I 9 o SRy I o1 6 9o o R BN 2 |

G~ YeId W1 AR RO GG Bl & — Y °1g b1 A e-ufad G A ufad B
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A I URAITIH D eI FATelwor & IWI &9 ¥ Y W uged © fob we & AR
o @ fafder 3T ered Bl & | ORI daiel uRaw S & uRued | AR favdl o v e AR
IS ST & | A & S & Geel 6 GG T 8 S T fave & BRv & R e
Rigl qal &1 S fham e 8| SFfee H S gie & R 3 faRredial Td Suaferl
&1 9 ¥ BT & AR T Rl B I Bl € | A 7 fesl 31 Suefid dvd g S @ il
" T Sfedmn 9 I T B T ¢ |

Ty yfafd - eraRed, ag RO & omR W & 9 e @ yoifa S 2 vl = u + fafd, ¥ o aef
2| gell—wife qor fOfy @7 aref & At srerfa My axe @1 ffoy ot Me—vfefy Peard 2| S0 A
¥ f0vg 1 e ¥ e i ¥ faweilia far e € | [ &7 grigswe! Wi, HeT @l Jawdedl Ud
SWIMT senfe & Wed ¥ A% & srfwu [T Sear U4 SufMe & R TR Sfed Ud Iuart |,
Tl 9IRS ARG Bl 1 sl fham I & | AR g T SR SRy e Ty R uga A
WEE B § | S Mgl & W @ vl o Remm 7 A, i @ wed o B g sk
SUHIG & GRT 0% 1 fowa ©U 9 Seg fawelwor @ gian & & 1 8 6 0e v & ey ®
g & R S el $1 Yored §U HA: HET H e gl ¢ |

ST | U & oFe SUGY WY IR @ WeE & T de 31 Wi B o | e g &
ST v TR, SN, AW e, WalCHfRl, HeH—TY—E, Tahed, e Ta SrfshAttra affe 3
gl

fawg—=a -

a7 fawal &1 o 7 7 | et o fawa | o 9 S A € aR e § | e
BT A0 W q FHRA B TR & (09 G T4 FRAT 1Y ARG WG 4 I &1 69 95 S ¢ |
950 ¥ T fowa & forra et v # o W - et @1 o v @ i foRy e < anfey fowg
VT BT AT o T Al & IgHre @ oY Ugel W Hid Wl @ [ORR ER & (o g wRe & |
o 7 YoM TRV BT § TWfoR) SE 9g WAH Y AT fOvd T IR @1 UM SR 2|

NG — T a1 e aief & W 1 v s foe awg & e a1 gd AT ot oy ¥ v @
TEU WM 8, TGl & 3WE A el T @ aRed &1 9 Gl Shed o) O 8, AR 7 8 Hator
A @ TR < Ghdl © W § 0T & 9l WO U6 FWeg WU ¥ s < & | MY favy @
T & I & Teard el B qduem S Gl I SR S @ | ST § rd v @ w
AR R G5 Al 3R SUINH! BT 1 & (972 Mo IR ST 1Y | SHd 2 H AT JMaead
2| T A & AR e W W6 g |

ST B -1 SARIHATHR B URafid T4 T 8l ¥Edl § | SHal 35avd Je: daned
S B AR R PR BT A3 & | WO ST YRS AT & U H 8l ol ST AMey 3R SAaeadaIar
uRad @ gt @1 B g9 ARy |
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Al Geher—
Tl e @ FR WGl @1 (W @ 9F % 96 {6 o 8| RF S @ e wa @
W%WI’\’%:—
1. YR T — 30 (Qud § WA ol 990 § TR Yo T &1 Gl dOR & ol
TMRY | TAT ST ALTTT AR G <1 Y |
2. BRI I — (FEfCIRad ) Qadierdd IR i &1 &l el Sl & | e w9 |
o UM, 799 fod T fowy & avafed @), ST O UaRId den e § ae ey RafeT
@1 T Wl § | T 96 H Y AR ol [ARMCae S JeUT [T I Wbl § 1 AIC b o
T & |
PIGEE
T-Ta oG W T8l B STaiReG Se-fohn &1 fqawer gragmer # forem o ol 8 | Wahod &
o, o, fawe yow, 3@ oG .. e 4 agd 8d § | W § & JMR-YRET 3R e
o I 8 | I A S B W W Wad el de il G Afdadl Sl wes, e
e, i, dorr fagat o fAeId 9 oy el B foeT Wt o o - § W off B, SR
UHC PR Gl &, S [EIdIerl, TRIPICRITIE] Bl ¥l €=pars faaT S Wapdl &, Wahe Ae—Yaw b araee]

Hcll FT FEAQ 3T & |

i

e 7 Tl 98 We ¥ 7 6 S 9 @ wqd v @ @ g ? 9 9y o @ @
sawedr off ? e § & S g W GRA1 el & (6 59 A% W T Td - B B o & | AR
98 W99 39 Y- H (8 I BT odR Yg 8 W ¢ | YHT A & Wl U JRfad We-ar
I P 3fe § vEd g A SR AR A B IO AT T PRl & | AT e-TE
AT Hell | i AT T F |

few<g

favg—gel a1 fava-Ha oy @1 Fexayel o & [V | oearil &1 eaRyd w9 ¥ foar o
g, S SRR W AR AW FRR G 2, SR (IR X & U¥ER o9 A $1 Y6 el & a9 9gd 9
diel 7 Swefdal # 9eara o S 2| 9gd W o el @1 de o U W 2| 3 Sl & W
S TS W 1 S gl @ fore e A el a1 afed a1 we-ye | SEnil @ gl &l el A
TS|

I e v @ SR @1 &) aif< AR WIS WY I & | ONET TR B 8 | Y
forgd ¥ I 3@ fig Sed T W 2, SuRerd gl # oRadd o & o Wi d@ Tgad-ugad
Tg wIT WY, uRafed e oRafdd geR faw-%A' (Contents) &9 ST 2|
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gre—fewd (Foot Note)

uTe fewll 99 | SHa o WS H 31 SNl §, I g% @ A UIe bl okE Ae a1 fewd fordl Rl
S e fewrht ed ) wu-or # wrEl & omwa deal ok wdl @t wltedr @ ford ot qraat @
SEERY o © | SRRV ol W OIS feutll # oRad 1 AW, [ Pl AW, YBHG G AH, T BT AR
T, AT T T4 I T B HH el 2
e feaeh @t < veft §-

1. U8 & A

2. AW G I H

alfe Faferd Jor Ui fewurl &1 g U8 @ Al <1 & [ Uee R Sl o 6 | U
¥ ure-fewfRit ot sravaed afE el ¥ | TG yAe ST s ey @ g < s g |
SUHER — I Y] & s Fecaql o # & Uh T SudeR A €| 78 I & qeg o iR e
BT 2, gAY W@ &1 SUHER B gy GRO WY o1 Al Smenalt vd fTmul a7 e H Y@ e |
YY-fa%a & oI il R ford Bl & — 9 W el bl WIS T SUHER W &l BNl g |

. T, T, TR & SFJHR SUER & WU # faRed af s ¥ oy & e wfiia, fog e w A
TR B W E | Q- B A B GHIER S BT A1l |

TRREAppendixa® & qd v & foxdive ol fowdR ¥ W o arell fCufml, fom, A, drferan
anfe gRRTe 4 i Al & Afe A YeR I W g Al I G A Bl Alerd] JEFaId | od] I 0
o1 4 T R SEIRT T § | RRI @1 Arfedd ol & G g A ae g3 i uRRe 39 sifiRed faeg
e PTG A BT Ped © ol Gl e H W T 0 G |

Discography

Comlete collection of the releases of a musical act. List of all of the releases of a Certain
musical act, useally with release dates and often with other information about the releases.

T B 3 A FH T Al A AR 7 | I I YeR | Wi 9 wwiag w4 'Disc' a
diferd < STl €, fI@! Discography &1 91l & |

T TR A — el o W g & ford R I, T o @1 i @R & 9 o
ol & faaRor W= Al @ A <o 2| e TRl I Y & ford ol IR BN €,
SO ST Bl g o A 2| U GRIaRerd delT GRS, I-TE & WR @l
o B 8 | GeH T Al G D (o0 oiEenl el HER T @ WD D IR SAdI ABRI A
H X 1 & GO S G HaYH JRIER Pl A, T 61 A, G, FHT, R 9 31 Bl ol
faaRor <1 oMewd B 2|

T JOR el T e AR W S-e @ AT ST § g QR # foe g 2 |
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FIHASI Index :-
SR - & W # fRY FEE T R Al H Ue @ Wl & SRwd o

el R o @) TN B % for o o & i e R R 3 ag e o 2|

FTHAVTHT I IndexTE ¥ Gl olfc @1 &, a1 31ef & LRI &1 | ehafie &b o1
gd ARyt o7 2 iR I & Tk & fore )t fawa gl | argAtter Ot WU 9 qwe @ dreeifed
a1 © 3R SHD! YE SRH Pl G Bl AT ¥ Bl 8 | SBRIG (Alphabetical) Tiad (Classi
Fied) I8 SATHT 9 TRTT 8 2 | SR GaRT T8 91 el & @l [6d A [0 & e
FEl-Ge W § | 39 FIRe awel H4 81 & BRU 3 T § God H SR gl ¢
SN 2 W A et T § —1. T, 2. fargmate

3 T WA 354 Advancement of Knowledge IMISIH &1 3T 9611 & | e H @
el Tl @1 Wer B I AG 3Fa &3 § e TR W aRd o &1 E | 3 el S
AR PN T8 H UgaaR Afed [ PR R Uga € 98 S P URSM B URIM &l ¢ | FHHE
T TR & ART & W 2| 9 A @ 9 o fifoel & foRaR ol &)

I W e S W W B S (U g Y BT o © fob WY & -3l &7 8 o §, Rl
v &1 Wad 8, Y & TS B g, WY &) @ WA € T R qeu R o @ — 3 U U g,
M W fER a7 1 8k §g el | S 8aM @l 3fte ¥ g0 9w § |
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2- QST ARN - W A SEYE O SRR W ATl HWI §ed, Rl A
IR & TR 305001 (JTOReI)
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